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HIS MAJESTY’S THEATRE. 


PROPRIETOR AND MANAGER............... Mr. H. BEERBOHM TREE. 


SHAKESPEARE 
COMEDY AND DRAMA. 


FOR CURRENT PARTICULARS SEE DAILY PRESS. 


Box Office (Mr. F. J. Turner) open 10 to 10, Telephone, 1777 Gerrard, 


GAIETY THEATRE. 


LESSEE AND MANAGER..........0000s +EORGE EDWARDES 
Every Evening at 8 (Doors open 7.45), a revised version of the successful Mustcat Piay, 
“THE TOREADOR.” 
By JAMES T. TANNER ann HARRY NICHOLLS. 


Lyrics by ADRIAN ROSS and PERCY GREENBANK. Music by IVAN CARYLL and 
LIONEL MONKTON, 


Box Office open daily from 10 till 6 and 8 till 10, 


I Te arr salir cn ak al E. MARSHALL. 


SaLy:S THEATRE 


LEICESTER SQUARE. 
UNDER THE MANAGEMENT OF... ....cccccccccscssesse .Mre. GEORGE EDWARDES. 
THE MUSICAL PLAY, 


“A COUNTRY GIRL.’’ 


BRILLIANT MISE-EN-SCENE. 
MOST POWERFUL CAST. 
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GARRICK THEATRE, 


CHARING CROSS ROAD, W.C. 


Lessee and Manager, Mr ARTHUR BOURCHIER. 


OPEN EVERY EVENING. 


Mr. ARTHUR BOURCHIER, 
MIss VIOLET VANBRUGH 


AND COMPANY, IN 


MODERN COMEDIES 


PRICES: Private Boxes, #4. 4s., £3. 3s., £2. 2s.; Stalls, 10s. 6d. ; Balcony Stalls, 7s. 6d. ; 
Dress Circle, 6s.; Upper Circle, 5s. and 48.; Pit, 2s. 6d.; Gallery, 1s. 


Box Orrice (Mr. BRITTEN) Oven 10 a.m. ro 10 P.M. Telephone, No. 3933 GERRARD. 


THE LYRIC OPERA HOUSE, 


HAMMERSMITH BROADWAY, 


SoLe PRoprievoR AND MANAGER............00. ...0++++.+-k. ACTON PHILLIPS. 
NINETEEN YEARS AMUSEMENT CATERER IN HAMMERSMITH. 


Srace AND GENERAL MANAGER Mr. J. M. EAST. 
A WEST-END THEATRE IN THE SUBURBS, pronounced by the Press one of the prettiest 
and best-arranged Theatres in London. 
OPEN EVERY EVENING WITH THEIR NOW CELEBRATED STOCK COMPANY, 
AND FIRST-CLASS TRAVELLING COMPANIES ONLY. 
CHRISTMAS PANTOMIME, 1902-1903, 
“LITTLE RED RIDING HOOD.” 


BOROUGH THEATRE, STRATFORD, E. 


Proprietress ...Mrs. C. ELLIS FREDERICKS. 
General Manager (to whom : addre ‘ss all communications), FRED FREDERICKS., 
EVERY “EVENING AT 7.30, A GRAND SPECTACULAR PANTOMIME, 

‘TACHI AND Tes BEANSTALE. sind 


Matinées every Monday, Wednesday, and ie at 1.3 
Acting Manager . FRANK ROT HSAY. 
All the latest West End Attractions visit this Theatre in rapid succession. Telephone : 110, STRATFORD, 


THEATRE ROYAL, STRATFORD, E. 


BRUREEEOND oo. ccncscccactncesesesvescerevess sensenevcnshsoesossesess Mrs. C, ELLIS REDE RICKS. 
General Manager (to whom address all communications, Borough Theatre), FRED FREDERICKS. 
OPEN ALL THE YEAR ROUND WITH POPULAR MELODRAMA AND OTHER 


ATTRACTIONS. 
Acting Manager ... .aeeee SAM FREDERICKS. 
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WILSON BARRETT . 
In Repertoire. 
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ADELPHI THEATRE, 
London. 
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BUSINESS COMMUNICATIONS TO 


Mr. G. H. SMITH, Lyric Theatre, London. 


ROYAL WEST LONDON THEATRE, 


CHURCH STREET, EDGWARE ROAD. 


INR ona ue ecg otek saccades er ee a W. BAILEY. 
Ne eh ree eee el are a W. BAILEY, Jun. 


OPEN EVERY EVENING. 
1902-8, Grand Comic Xmas Pantomime, entitled 


“ROBINSON CRUSOE.” 
WRITTEN BY WILLIAM BAILEY, JUN. 





And Drama, Comepy, Opera, &c., all the Year round. 
CHANGE EVERY WEEK, at Popular Prices, 6d. to 10s. 6d. 


NEW PAVILION THEATRE, 


MILE END, E. LIMITED. 


(THE DRURY LANE OF THE EAST.) 
TEAMAGENS TARBOTO io cc cc vc cccoscdevcceccccseccnscesendaseecscovessceesees ISAAC COHEN. 





The most Popular Theatre in London. Open all the year round, every Evening, at 7.30, with 
the best Dramas of the day, supported by powerful Dramatic Companies. Prices from 6d. to £2. 2s. 


Xmas, ‘‘ RED RIDING HOOD.”’ 
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The Royal Academy of Music, 
TENTERDEN STREET, HANOVER SQUARE. 


INSTITUTED 1822. 
INCORPORATED BY ROYAL CHARTER 1830. 


Patrons: 
HIS MOST GRACIOUS MAJESTY THE KING, 
HER MOST GRACIOUS MAJESTY THE QUEEN, 


And other Members of the Royal Family. 


President: 


H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, K.G. 


Principal : 
Sir ALEXANDER CAMPBELL MACKENZIE, Mus.D., LL.D., F.R.A.M. 


HE ROYAL ACADEMY OF MUSIC offers to Students of both sexes 
(whether amateur or professional) a thorough training in all branches of 
Music under the most able and distinguished Professors. In addition to receiving 
individual lessons in the various branches of the Curriculum, Students have the 
advantage of attending the Orchestral, Choral, and Chamber Music Classes, and 
the Weekly Lectures on Music and Musicians. Evidence of their progress is 
given at the Fortnightly and Public Concerts, and by periodical Operatic and 
Dramatic Performances. 

There are three Terms in the Academic year, viz. :—the Michaelmas Term, 
from Michaelmas to Christmas; the Lent Term, from early in January to 
Kaster ; and the Midsummer Term, from early in May until the end of July. 

Special arrangements are made for the training of students in the Drama 
and Dramatic Elocution. Classes for the former subject are established under 
the direction of Mr. WILLIAM FARREN. 


METROPOLITAN EXAMINATION. 


Au Exaiination (independent of Academy teaching) of Musical Composers 
or Performers, Teachers and Theatrical Conductors, is held twice a year in 
London, in September and in the Academy Christmas vacation. Successful 
Candidates are created Licentiates of the Royal Academy of Music, with the 
exclusive right to append to their names the initials L.R.A.M., and receive 
Diplomas to the effect that they are judged to be fully qualified for the branches 
of the Musical Profession in which respectively they have been examined. The 
Syllabus for the Examinations 1903 will be ready at Easter. 

F. W. RENAUT, Secretary. 
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The Guildhall School of Music, 


ESTABLISHED BY THE CORPORATION OF LONDON IN 1880, 
And under the Management and Control of the MUSIC COMMITTEE. 


VICTORIA HMBANKMENT, E.C. 


(Near BLACKFRIARS BRIDGE). 
Telegraphic Address :—“ EUPHONIUM, LONDON.” 


Principal. 


WILLIAM H. CUMMINGS, Esq., Mus.D. Dub.; F.S.A.; Hon. R.A.M. 


‘(\HE Guildhall School of Music was established by the Corporation of the City of London, in 

September 1880, for the purpose of providing high-class instruction in the art and science 

of Music at moderate cost to the Student. TheSchool is for Professional and Amateur Students, 
The subjects taught in the School inc!ude :— 


SINGING GUITAR CORNET CONDUCTING 
PIANOFORTE MANDOLINE TUBA CHOIR TRALNING 
SIGHT READING FLUTE TROMBONE ELOCUTION 
VIOLIN OBOE EUPHONIUM eS : 
VIOLA CLARIONET TIMPANI GEETURE AnD 
VIOLONCELLO BASSOON ORGAN DEPORTMENT 
DOUBLE BASS HORN ORCHESTRAL CLASS STAGE DANCING 
HARP TRUMPET HARMONY FENCING 


Instruction in the above subjects is given daily from 8.30 a.m, till 8.30 p.m. 
The year is divided into Three Terms, arranged to commence as follows:—Fourth 
Monday in September, Second Monday in January, Fourth Monday in April. 


Students, of any age, are admitted at the commencement of each term (for the whole term) 
or at the half-term (paying half-term fees). 


The only School in London or the Provinces possessing a fully-equipped 
Theatre. 

Students of the Guildhall School have played leading parts in the follow- 
ing Theatres and Companies :—The Moody-Manners Company, The Carl Rosa 
Company, Greet’s Companies, The D'Oyly Carte Companies, The George 
Edwardes Companies, Mr. Seymour Hicks’ Company, Drury Lane, The Gaiety, 
The Savoy, The Vaudeville, The Garrick, The Palace, &c., &c., &c. 

The Stage Training given is of a thorough description, and opportunity 


is afforded pupils each term of taking part in performances in the School 
Theatre. 


THE GUILDHALL STUDENTS’ ORCHESTRA 
Meets on Mondays and Wednesdays at 11 o’clock, and Monday evenings at 6.30 o’clock. 


OPERATIC CLASS, 


Saturdays at 3 o'clock, and other appointed times, 


STUDENTS’ CONCERTS 


Take place on alternate Wednesday evenings (during the Term) in the Theatre of the 
Sehool, and in the Practice Room. 


LADY SUPERINTENDENT HAS CHARCE OF LADIES ATTENDING SCHOOL. 


For Prospectus and all further particulars apply to 
H. SAXE WYNDHAM, Secretary. 
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EGYPTIAN HALL. 


LONDON. 
ENGLAND’S HOME OF MYSTERY. 
ESTABLISHED 30 YEARS. 


Proprietor and Manager - - Mr. J. N. MASKELYNE. 





The Premier Magical Entertainment 
of the World. 


INIMITABLE, CONSEQUENTLY UNIQUE. 


PERFORMANCES DAILY AT 3 AND SBS. 


A NOTABLE FEATURE FOR 1903: 


A NEW MAGICAL ROMANCE, 


ENTITLED 


“The Philosopher’s Stone,” 


Written and Invented by Mr. NEVIL MASKELYNE. 


THE »« MOST . MARVELLOUS . AND . THE - MERRIEST . ENTERTAINMENT 
EVER . INTRODUCED. 


~rn 


New Wonders by HXerr Valadon. 


Reserved and numbered seats, 5s. and 3s.; unreserved 2s. The best 
balcony in London, is. Children under 12 half-price. 
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Moss’ EMPIRES, LIMITED. 


Total Capital - - - £1,400,000. 








Managing Directors—Messrs. H. E. MOSS and OSWALD STOLL. 


General Manager—Mr. FRANK ALLEN. 









This Tour now comprises the following High-Class Places of Amusement :— 


THE LONDON HIPPODROME, 


CRANBOURNE STREET, LEICESTER SQUARE, W.C. 
Two Performances Daily at 2 and 8. 
Grand Christmas Production of the Hippodrome Version of 


“Dick Whittington.” 












EMPIRE PALACE, BIRMINGHAM. EMPIRE THEATRE, CARDIFF. 

EMPIRE PALACE, SHEFFIELD. EMPIRE THEATRE, SWANSEA. 

EMPIRE THEATRE, LIVERPOOL, EMPIRE THEATRE, NEWPORT, MON, 
EMPIKE PALACE, LEEDS. EMPIRE THEATRE, NOTTINGHAM. 
EMPIRE THEATRE, BRADFORD. EMPIRE, HOLLOWAY, LONDON, N. 
PALACE THEATRE, HULL. EMPIRE, STRATFORD, LONDON, E. 
EMPIRE THEATRE, GLASGOW. EMPIRE, NEW CROSS, LONDON, 8.E. 
EMPIRE THEATRE, NEWCASTLE-ON-TYNE. EMPIRE PALACE THEATRE, EDINBURGH. 


Booked in conjunction with the above :— 
EMPIRE PALACE, SOUTH SHIELDS. (Proprietor, Mr. RK, THorw'ron.) 
PALACE THEATRE, LEICESTER. EMPIRE THEATRE, HACKNEY, LONDON, N.E. 
EMPIRE THEATRE, SHEPHERD'S BUSH, W. 
(Managing Director, Mr. OSWALD Srv.) 
EMPIRE THEATRE, DUBLIN. EMPIRE THEATRE, BELFAST. 


Open Every Evening with Specially Selected Companies of London Stars. 










ARTISTS must have Band Parts for at least T'welve different Instraments for the Orchestras. 


BILL MATTER, Blocks and specimens of Pictorials for Cardiff, Swansea, Newport, Leicester, Nottingham, 
Holloway, Hackney, Stratford, New Cross, and Shepherd’s Bush must be sent to Mr. OSWALD Sto, Empire, 
Cardiff ; and for the other Theatres to Mr. Fraxk ALLEN, the London Hippodrome, London, W.C., Two 
Weeks before opening, or Artists will run the risk of having their Engagements cancelled. 


Head Office: London Hippodrome (Ryder’s Court Entrance), W.C. 


Office Hours - tie ll A.M. to 3 PM. 
Saturdays ... a acs LLAM.t01 PM, 









|“ TWIGSOME, LONDON.”’ 5,526 CERRARDC. 
Telegraphic Addresses | “STOLL, CARDIFF.” National Telephones 625 CARDIFF. 










IMPORTANT NOTICE.—Agents and otbers desirous of Appointments must make application in writing to 
Mr. FRaNK ALLEN. N.B,—Silence in every case a polite negative. 


ASSIGNMENTS for SONGS, &c., MUST BE PRODUCED at REHEARSAL, 


Artists will clearly understand that theie Business must be Free from all Vulgarity. Artists are requested 
not to enclose stamped envelopes. 







TUTTE 





CALL ;—Artists are particularly requested to notice our Call in the Ara, Music /all, Entr'acte and Hncore each 
week, notifying the Town they are to open at, also the times or the respective rehearsals, 
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“La Belle 66 3 ‘“‘Those Terrible 
France.” ’ Boys.” 


ORIGINAL LEOPOLDS. 
"a10d031 NHOS 
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All Communications JOHN LEOPOLD, 538, Caledonian Road, London, N. 


FRANK HARVEY’S CELEBRATED PLAYS. 

Acted with success in every country where the English language is spoken, 

THE MILESTONES OF LIFE THE HANGMAN’S WIFE, 

A HOUSE OF MYSTERY. JUDGE NOT, 

BROTHER AGAINST BROTHER. THE WORLD AGAINST HER. 

SHALL WE FORGIVE HER? THE WAGES OF SIN. 

SINS OF THE NIGHT MARRIED, NOT MATED. 

THE LAND OF THE LIVING. THE WIFE’S VICTORY. 

A RING OF IRON, BUILT ON SAND. 

THE WORKMAN. A MAD MARRIAGE, 

THE WOMAN OF THE PEOPLE. FALLEN AMONG THIEVES. 

A WOMAN'S REDEMPTION. A MUSICIAN’S ROMANCE, 


Address all communications to Frank Harvey, Hollywood, Whalley Range, Manchester. 


CHARLES 
x MENAD , 
© FREDERICK / 


ASSISTED BY A POWERFUL COMPANY 


In their inimitable Spectacle, 


“THE SWISS EXPRESS,” 


The most unique novelty in the History of Theatricals 


PANTOMIME PRODUCTION, 1902-3: 


“PUSS IN BOOTS,” 
GRAND THEATRE, GLASGOW. 


FOR PARTICULARS SEE “7H@ ERA” WEEKLY. 
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THE D’OYLY CARTE 
o o ” 
Principal Repertoire Opera Company 
PERFORMING 
IOLANTHE. THE YEOMEN OF THE PIRATES OF PENZANCE. 
THE MIKADO. GUARD. TRIAL BY JURY. 
THE’ GONDOLIERS. PRINCESS IDA. PATIENCE. 
22np YEAR OF TOUR. 
ADDRESs— 
SAVOY HOTEL, LONDON. 
wh ilb 0 Opera C 
e Ff. S. Gilbert Grand Opera Company. 
SEVENTH YEAR OF TOUR. 
40 SALARIED ARTISTES TRAVELLING WITH THE COMPANY. 
5 INSTRUMENTALISTS IN ORCHESTRA. 
Vastly superior for the number to any other Company touring 
| English Opera, 
ro THE OPINION OF THE PUBLIC!!! 
VMEiss A DA BLANCHE, 
Title-Réle, 
“ DICK WHITTINGTON,” 
SHAKESPEARE THEATRE, LIVERPOOL. 
LONDON IN SPRING. 
ApprEss—DERWENT VILLA, CHESTER ROAD, STRETFORD, LANCS. 
VI ISS HELEN PILLAN S. 
Le 
Permanent Address : 
CARE OF “THE ERA” OFFICE. 
HA RLES OQonLL Bt ss. 
Concludes nearly four year’s Tour with ‘‘ WHAT HAPPENED TO JONES,” “ MY 
AWFUL DAD,” &e. At liberty for London or Virst-class Tour, Stage Management, &ce. 
> 


MISS MARY COLLETTE. 
Of Daly’s Theatre. Soubrettes light Comie Opera, Concerts, &e. 


Address : 22, Carlisle Mansions, Victoria Street, London, S.W. 
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ROYAL GENERAL THEATRICAL FUND. 


Patron—-HIS MAJESTY THE KING. 
Patroness HER MAJESTY THE QUEEN. 
Trustees SIR HENRY IRVING, ALFRED DE ROTHSCHILD, Esq., and J. L. TOOLE, Esq. 


FOR MEMBERS BECOMING INCAPACITATED EITHER BY 
OLD AGE OR_ INFIRMITY. 


Hon. Treasurer—EDWARD TERRY, Esq. 
CHARLES J. DAVIES, Secretary, SAVOY HOUSE, STRAND. 


THE ACTORS’ ASSOCIATION, 


(incorporated under the Companies Acts, 1862 to 1900.) 

10, KING STREET, COVENT GARDEN, W.C. 
Telegraphic Address—“ACTORIS, LONDON.” Telephone No. “1753 (GERRARD).” 
President—SIR HENRY IRVING. 

Vice=Presidents— 

GRORGE ALEXANDER JuHN HARE ELLEN TERRY 
WILSON BARRETT Cc, H. HAWTREY H. BEERBOHM TREE 


F. R. BENson Cyrtb MAUDE Sir CHARLES WYNDHAM, 
LionEL BrouGu FORBES ROBERTSON 
Bankers—Lonpvon anv County Bankinc Company, Lip, 
Standing Counsel—HENkY WAbBURTON, 3, E)m Court, Temple, E.C. 
Solicitors—Messrs. Joun H. More & Son, 11, Gray’s Inn Square, W.C. 
Hon. Consulting Staff of Physicians and Surgcons— 
J. MITCHELL Bruck, Esg., M.D., F.R.C.P., 23, Harley Street, W. 
Sir ANDERSON CRITCHETT, M.A., F.R.C.S.E., 21, Harley Street, W. 
MALCOLM A. Morris, Esq., F.R.C.S.E., 8, Harley Street, W. 
HuGu PLayratir, Esq., M.D., F.R.C.S., 7, Upper Brook Street, W. 
WILLIAM Rosk, Esq., M.B., F.R.C.S., 17, Harley Street, W. 
ST CLatrn THomMsoN, Esq., M.D., F.R.C.S., 28, Queen Anne Street, W. 


ton. Consulting Arcbitecct—Ernest A. E. Wooprow, A.R.1.B.A. 
Hon. Huditors—Messrs. Westcorr, MASKALL & Co., 99, Gresham Street, E.C. 
Don, Medical Officer of Mealth—Arrep E. Hanrazis, L.R.C.S., L.R.C.P., F.R.G.S., F.S.1. 


Entrance Fee, 5s.. Annual Subscription, payable Ist January, 10s. The Subscription for those elected after 
lst July in any year is 5s. for the remainder of that year. The election of Members is vested in the Council. 


Secretary CHARLES ORUIKSHANKS. 


HENRY NEVILLE’S DRAMATIC STUDIO, 
524, OXFORD STREET, MARBLE ARCH, W. 

Patrons—Sir Charies Wyndham, H. Beerbohm Tree, Esq., Cyril Maude, Esq., Frederick 
Hlarrison, Esq., Wilson Barrett, Esq., E. 8S. Willard, Esq., Eugene Tompkins, Esq., &e. 
Established by, and under the personal supervision of, Mr. Henry Nrvittx. Thorough 
practical instruction given on the Stage of the Studio Theatre. Voice Production, Elocution, 
Gesture, Stage-craft. Practice, Rehearsals, aud Performances, and introduction to the Pro- 
fession. Principal—Mr. GrorGe R. Foss. 


Francis & Day’s 


TWENTY-FIRST COMIC ANNUAL 


PRICE ONE SHILLING. Post Free 133d. 
Words and Music with Pianoforte Accompaniments complete. Also with Tonic Sol-fa Setting. 


CONTENTS.—* The Horse the Missis Dries the Clothes ou”—FRANK Coyne. “Coronation Day ”—CHARLES 
BIGNELL, “Nursery Rhymes; or, Oh! be Oareful”—Mank Sueripax, “That Pudding”—FRrank Coyne. 
“The Bond Street Tea-Walk”—Miss Marnie Lioyp. “A "Oliday on One Pound Ten”—Miss Vesta VicroriA. 
“What | Have I'll Hold”-—Grornce Roney. “ Killiecrankie”—Harry Lauper. ‘* My Shadow "—GEoRGE 
Gray. “I've got Something to be Thankful For "—Dan CrawLey. “* That’s Where She Sits All Day "WILKIE 
Barb, “Liza Johnson” -Miss Kare Canney. “ All for the Sake of Finnigan ”—Lesrer BARKETTY, “Our 
Threepenny Hop” —Miss Kare Cannery. “ Enjoyment ”—Miss Mituie Linpox, “Cheer Up, Buller !""—Miss 
Harnierr Vernox, And* The Young Man who worked at the Milkshop.”-—-Miss MArigE KENDALL, 


142, CHARING CROSS ROAD (Oxford Street End), W.C. 
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Proprietors, Managers, Directors, Stationers, Printers (Musical 
Depots), in 
TOWNS, SUBURBS, PROVINCES, COLONIES, 


Have You Heard of 
IS ( lf NOVEL, INTERESTING, PERMANENT 
Hell LOU Hl i METHOD OF ADVERTISING 
POPULAR, HOMELY, AND VALUABLE 


Copyright Publications ? 


EOITION SUCCEEDS EDITION, 2,000 COPIES EACH ! 
{@” The Method will spread to Every Part of the World! 


LV LW he he Gh li! Gh 0 hE hm 


300 FIRMS HAVE ADOPTED IT! 


INCLUDING 








Bankers, Insurance Companies, Brewers, Distillers, Land and 
Estate Agents, Auctioneers, Theatres, Academies, 
Schools, Hotels, Boarding Houses. 
ANNOUNCEMENTS OF EVERY KIND. 





90 Original Songs, Duets, Sketches and Charming Pianoforte Solos 


TO Saker PPOs. 
Some praised by THE ROYAL FAMILY, CHURCHMEN, STATESMEN, 
LEARNED SOCIETIES, THE. PRESS, and the 
STARS OF THE DRAMATIC AND MUSICAL PROFESSIONS. 


WANTED IN EVERY PART OF THE KINGDOM 
AGENTS AND COLONIES. 


(REFERENCES REQUIRED.) 


NO RISK! £30 to £50 a month can be earned by any Agent with 
ability, perseverance, patience, and a little influence. 


Send One Shilling Postal Order for Full Particulars, Specimen Copies, Testimonials, &e. &c., to 
Sole Proprietor—Herr LOUIS HONIG, 


Waterford Lodge, Richmond Hill, Surrey. 
ESTABLISHED 20 YEARS. 
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W. CLARKSON, 


Costumicr and Perruquicr to his Majesty the King and Royal Family. 
THE BEST AND CHEAPEST PLACE IN THE WORLD FOR 


(COSTUMES, 
DOMINOS, 
STAGE JEWELLERY. 
ARMOUR, 
MASKS, 

MAKE-UP, 

WIGs, 
ETC., ETC. 


W. GLARKSON, 
4% & 44, WELLINGTON ST., STRAND, w.c. 


Teleqrams, “* WIGGERY, LONDON.’ Telephone, No. 1773 GERRARD 


Mr. & Mme. L. GUSTAVE, 
Artistic Wiqmakers. 


PRIVATE. HISTORICAL.. THEATRICAL. 


ee ee ee 


Perruquiers to the ROYAL OPERA, COVENT GARDEN, 
the ALHAMBRA, &c., Xc. 


87, LONG ACRE, LONDON, W.C. 


ALIAS, 


36, SOHO SQUARE, LONDON, W. 


Costamier, 













THE 
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AY i THEATRICAL STORES AND 
H. & M. R N » » OUTFITTERS . . 





















Y. 
115, 117, & 119, WATERLOO ROAD, LONDON, S.E. 
OPPOSITE TRAM TERMINUS, ’Buses and Trams from all Parts pass 
WATERLOO STATION. the Door every minute or two. 
) 


Telephone: No. 987 HOP. 





TRADE 





MARK. 





THE BEST AND CHEAPEST HOUSE 


FOR EVERY REQUISITE FOR THE STAGE. 
ACTUAL MANUFACTURERS OF 
Ciahts, Pads, Boots and Shoes, Wigs and Properties, 
Costumes and Sundries. 










H. BEERBOHM TREE, Esq., writes: FREDK. MOUILLOT, Esq., writes: 







“I have much pleasure in stating that the work you “ During the past seven years we have dealt with you 
have done for this Theatre has invariably been of a you have always given us the greatest attention and 
quite satisfactory nature, and I shall always be pleased satisfaction, and in sudden emergencies you have 
to do business with you in the future.” made a special effort to fulfil our orders, I cannot 


recall a single instance in which you have failed us, 
Miss LILY HANBURY writes: “Your which is more than I can say for most Theatrical 












. Shoes are the most perfect I ever wore.” Firms.” 
ia 
RD WRITE FOR PRICE LIST. 






Costumes. 


CHAS. H. FOX, 


27, WELLINGTON STREET, 
- - - STRAND, LONDON. - - - 





























EN, 
| Amateur Performances attended in Town or Country, with WIGS, COSTUMES, 
SCENERY, PROPERTIES, LIMELIGHT, MAKE-UP, on most reasonable terms. 
Only Competent Men sent out. 
ILLUSTRATED CATALOGUES POST FREE. 





“THEATRICALS ; or, THE ART OF MAKING-UP.” 


18s.; post free, 1s. Id, 


DR. ERASMUS WILSON’S PURE FACE POWDER, 


From the receipt of the late Dr. Eras nus Wilson, 
1s. per Box. White, Pink, and Straw. Post free, 1s. 2d. Sample Box free; by post, 1d. 





JUST PUBLISHED. 


POX'S “FANCY AND THEATRICAL COSTUMES.” Illustrated. 


Gd. ; post free, 7d. Estimates sree. 


Telephone : Telegraphic Address: 
POST OFPICE, 4552 CENTRAL. . ‘*THEATRICALS, LONDON.,”’ 
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Theatrical Costumes — 
Cc. & W. MAY 


Sons of the late Samuel May of Bow Street), 


Costumes on Bbire for Amateur Cheatrical 
and Operatic Performances. 


ALL THE 


” GILBERT & SULLIVAN OPERAS 


COMPLETE, IN STOCK. 


FANCY DRESS BALLS, 
TABLEAUX VIVANTS, &c. 


For Estimates, apply: 


9 & 11, GARRICK STREET, 
COVENT GARDEN, LONDON. 


Telegrams, ‘‘ SHAKESPEARIAN, LONDON.” Telephone, 4058 CERRARD. 


L. BENJAMIN, 


99, MIDDLESEX STREET, BISHOPSGATE STREET, LONDON, E.C. 


Established 1840. Telephone No. 6290 AVENUE. 


[ipateior to the Principal London 
and Provincial Theatres. 


POT PEEP 


Fancy, Theatrical, and Historical Costumes, Masks and Dominos, Tights, Wigs, 
Boots and Shoes, &c. 

Amateur Performances supplied, and competent Assistants sent. 

Naval and Military Uniforms of every description, complete with Arms and all 
Accoutrements; Band Uniforms, Checktakers, and other Liveries, Doorman’s Over- 
coats and Caps, Ring Uniforms, Page’s and Dress Suits, &c., &c. 

Silver gilt or worsted embroidered Names on Caps and Collars a Speciality. 


NNO LILO LOO ee ee” 


L. BENJAMIN van supply any number of Uniforms or Costumes at very short notice, Sale 
or Hire. Inspection invited. Price List on application. Send for Estimate before deciding 
elsewhere. 


Address all Communications to 99, MIDDLESEX ST., BISHOPSGATE ST., LONDON, E.C. 
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‘TIP-UP CHAIRS AND SEATS, 


FOR FIXING TO FLOOR, OR MADE 
MOVEABLE, FOR. PUBLIC 
HALLS, &c. 


Comfortable, Elegant, & Durable: 


See new PIT TIP-UP, 4s. 9d, 


IN USE AT 
THE LEADING THEATRES 
AND MUSIC HALLS. 
Best Designs. Utmost Comfort. 


Write for 
New Catalogue, 
Examples of Theatre Seating 
and Furnishing, &c, 


Tableau Curtains, Draperies, &c., 
a Speciality. 


H. LAZARUS & SON, Theatrical Upholsterers, 
21, GREAT EASTERN ST., LONDON, E.C. 


WHITE'S WHITE'S 
TIGHTS, TIGHTS. 


RT 
ENE 


World-renowned Nottingham Manufacture. 



















OVER 40 YEARS’ EXPERIENCE. 







HUNDREDS OF TESTIMONIALS, UNSOLICITED, 
PRICES TO SUIT ALL POCKETS. 








Stamp for List, Patterns of Colours and Self-measure Form, 
WHITE, 68, LONG ROW, NOTTINGHAM. 


Sole London Agent for these Tights : 
GAMAGE, Ltd., 126, HOLBORN. 


CALL AND INSPEGT THEM. 
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Stafford & Co., 
PREMIER PICTORIAL 


AND 


LETTERPRESS PRINTERS, 


NETHERFIELD, near NOTTINGHAM. 
National Telephone, No. 364 (Nottingham). Telegrams ‘* STAFFORD, Netherfield.” 
Portrait Lithos a Speciality. Estimates per return of post. 

ILLUSTRATED AND DESCRIPTIVE PRICE LISTS POST FREE. 


Branch Offices : 10, ADAM STREET, STRAND, LONDON, W.C. oes P88 TS voy. 


FRooli TXichkets, 


Numbered and Perforated. 
THE SAFEST AND QUICKEST CHECK ON 
PAY BOX RACHIYPFTS 
At THEATRES, MUSIC HALLS, &c. 


10 per cent. below any other firm. 
SAMPLE ROLL ON RECEIPT: OF SIX STAMPS. 


ALFRED WILLIAMSON, 
TICKET PRINTER, ASHTON-UNDER-LYNE. 


MARY QUEEN OF SCOTS 


RECITATION. 































I look’d far back into other years, and lo!-in bright array, I saw,as ina dream, the forms of ages passwd away. 


———— —J a 




















Musical Recitation, beautifully arranged, 9 pages full music size, 2s. net. 
E. KING, MUSIC PRINTER AND PUBLISHER, TROWBRIDGE. — 


Scenic firtist to the Principal 
fondon Music-Halls. 


TELEPHONE : 
= 1766 HOP. 
ih 










PAINTING ROOMS, 


nN ¥ | 4, LOWER. BLAND STREET, 
a GREAT DOVER STREET, LONDON, SE 
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LONDON PAVILION, 


PICCADILLY CIRCUS. 
Tut Home or Vartety. ALWaAys THE Best VARIETY Conranr In Lonpon. 
Ventilated by Sliding Roof, and Heated throughout. 
Prices ls. to £3. 3s. Doors open at 7.30. Commence 7.45. 
Telephone 3,886 Gerrard. 
PoputarR Prick Matrintes Every Satrurpay at 2.15. 
(Half-price to all parts of the Theatre.) 
MANAGER FRANK GLENISTER. 
AssIsTANT MANAGE WILLIAM COBBETT. 


OXFORD. 


MANAGER ....... Mr. AL B ERT GILMER. 


“THE ST ‘ARS ‘OF 1 HE WORLD. 
All the leading Star Artistes will appear during the Season of 1903. 
FREQUENT CHANGE OF COMPANY. 
OPEN EVERY EVENING AT 7.30. 
Prices—ls., 2s., 3s., and 5s. 
ee AFTERNOONS AT 2.30. 
Prices—6d., 1s., 1s. 6d., 2s., and 3s. Private Boxes, 21s. and 42s. 
ActinG MANAGER, a ..Mr. BLYTH PRATT. 


THE TIVOLI, 


STRAND. 
EVERY EVENING AT 7.30. 
TUESDAY, WEDNESDAY, THURSDAY, AND SATURDAY MATINEES AT 2.16, 
AT MATINEE PERFORMANCES CHILDREN HALF-PRICE, 
For the Christmas and New Year Holidays the following important Artistes have been engaged: 


ALBERT CHEVALIER, VESTA TILLEY, GUS ELEN, CLARK & HAMILTON, 
LILY HAROLD, RAY WALLACE, &c. 
And the Pantomime “ CINDERELLA,”’ in 5 Acts. 
Admission from Is. to £3. 3s. 
SeIRAS, Ter cco icvccnaceines sisabsasusbetasvebeense ...»PHILIP YORKE. 
i ee eee le JAMES HOWELL. 


MIDDLESEX - MUSIC HALL, 


DRURY LANE, 
PROPRIETOR AND MANAGER .........-scseccoecsecseseeceeeee MR. J. L. GRAYDON. 
ENTERTAINMENT FOR THE PeorLe at Popuntar Prices. 
Lightning Programme. Frequent Changes. 
English, American, and Continental Novelties. 
FOUR HOURS’ CONTINUAL FLOW OF AMUSEMENT. 


Open 6.30; commence at 7, Saturdays an hour earlier. 
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EMPIRE THEATRE. 

























) 
LEICESTER SQUARE. 
ON. The Highest-Class and most Luxurious Place of Entertainment in London. 
THE HOME . OF BALLET. 
The Corps de Ballet and Auxiliaries, 250 in number. 
The Empire Orchestra of 50 Performers. 
GRAND VARIETIES. 
Selected from the finest English, Continental, and American Artists. 
Doors open at 7.45. Prices from 6d. to £3. 3s. i 
I <i sicislaniniic cuiaiebinhiomeiaiaiedaed H. J. HITCHINS. 
| THE METROPOLITAN, | 
R. EDGWARE ROAD. | 
A TN sins cvdcinsincacienvénbinenniedin’ HENRI GROS. 
03 ENTIRELY REBUILT. BEAUTIFULLY DECORATED. ELECTRIC LIGHT. 
: Heatep Turovcnout. Prrrecr VENTILATION. Stipinc Roor anp Sarety Curtain. 
Srorr Room ror Bicycwes. 
No effort has been spared to make this the most complete, elegant, and safe Theatre of Varieties. 
ALL THE BEST-KNOWN ARTISTES HOLD ENGAGEMENTS. 
Prices or Apmission: Fauteuils (numbered), 3s.; Stalls, 2s, ; Pit Stalls, 1s 6d.; Balcony, 1s. ; 
. Gallery, 6d.; Boxes £2. 2s. and £1. 1s. 
RATT. TELEPHOUNE—194, Paddington. Manacer—J. W. EDGAR. 





GATTI’S PALACE OF VARIETIES, 


214, WESTMINSTER BRIDGE ROAD, S.E. 
oie oo on amataseaenas’ Messrs. G. & L. CORAZZA-GATTI, 









AT 2.15. 











THE FAMILY RESORT. 


engaged: 
ON, 










MUSICAL CONDUCTOR ......000 ceccocees Mr. IKE W. BAKER. 
MANAGER .....:... secceeceesee MR. TOM TINSLEY. 



















ALWAYS A GRAND COMPANY, 
EVERY WEEK. 


GATTI’S CHARING CROSS MUSIC HALL, 


VILLIERS STREET, CHARING CROSS, W.C. 
PROURINUE cinsicharecgcicrinsdriadeccnvensace cons Messrs. G. & L. CORAZZA-GATTI 
BRILLIANT CHANGES EVERY WEEK. 

Open Every Evening all the Year Round with a 
FIRST-CLASS VARIETY ENTERTAINMENT. 
Thoroughly Ventilated and Lighted by Electricity. With comfortable new Bar and ! 

Lounge just open. | 
MANAGER...... Mr. TOM TINSLEY. Musicat Drrecror...... Mr. GEORGE W. SALTER. { 
Grand Café Restaurant (Hot Suppers till 12.30), and the Largest Billiard Saloons ia the 


World (30 full-sized English Tables) adjoining. One Minute’s walk from Charing Cross (S.E.) 
and Underground Railway Stations. Omnibuses to and from all parts of London. 


AND A CHANGE’ 


LL, 
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PALACE, 


SHAFTESBURY AVENUE. 
THE HANDSOMEST MUSIC HALL IN EUROPE. 
OPEN EVERY EVENING AT 7.30 WITH THE MOST VARIED COMPANY. 
For Futt Parricutars sEE Daity ADVERTISEMENTS. 
Prices—Private Boxes, £1. ls., £2. 2s., and £3. 3s.; Fauteuils, 7s. 6d. ; 
Orchestra Stalls, 5s. ; Royal Circle, Reserved 5s., Unreserved 3s. ; First Circle, 2s. ; 
Amphitheatre, 1s. 


Telephone Nos. 5,040 and 1,468 Gerrard, Box Office open from 11 to 5. 
PR OMACR on sscccvacvavsncs Mr. CHARLES MORTON. 
ASSISTANT MANAGER AND TREASURER ........cccccccceessecessececs Mr. ALFRED BUTT. 





72h ROTAL, 


BIiGCH HoLtBorw. 
Manacine Drrector ......... ........ Mr. HARRY LUNDY. 


OPEN EVERY EVENING AT 7.30. 
MATINEES EVERY THURSDAY 2.30, AND SATURDAYS 2.16. 
POPULAR PRICES. 
All the best available talent and constant change of Programme. 


Prices from 6d. to £2. 2s, 


ROYAL STANDARD MUSIC HALL, 


126, VICTORIA STREET (facing Victoria Station). 
PROPRIETOR AND MANAGER...........00s0scecessccseceeeees Mr. T. S. DICKIE, 
THE MOST COMFORTABLE HALL OF ENTERTAINMENT IN LONDON. 

No expense spared, either on the stage or in the auditorium, to enhance the comfort of the 
public. Hall Illuminated by Electricity. In summer the Sliding Roof renders the Hall 
beautiful and cool. The Refreshment Department receives the most careful study of the Pro- 
prietor. Newly Decorated Billiard Room, with table by Burroughs and Watts ; large Public 
Burs on Ground Floor; and one of the Finest Lounges in London. The increased popularity 
or this Establishment attests the estimation in which it is held. 





Open at 7.30 p.m. ; commence at 8 P.M. 
POPULAR PRICES. 
ASSISTANT MANAGER..........c.cccccocscces ...Mr. MAURICE VOLNY. 





MOHAWK MINSTRELS, 
27 YEARS AT THE ROYAL AGRICULTURAL HALL, ISLINGTON, LONDON, N. 


MOORE & BURGESS MINSTRELS, 
35 YEARS AT ST. JAMES’S HALL, PICCADILLY, LONDON, W. 


MOHAWK MOORE & BURGESS MINSTRELS. 


Now in their 3rd Year at St. JAMES’S HALL, PICCADILLY. 
10 Performances Weekly. Six Nights at 8. Four Matinées at 3 (Mon., Wed., Thur., Sat.) 





Sole Proprietors and Managers—WILLIAM FRANCIS and HARRY HUNTER. 


Acting Manager..... HARRY JENNINGS. 
St. James's Hall to be Let for June and July, 19038, 
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CANTERBURY THEATRE OF VARIETIES. 


WESTMINSTER BRIDGE ROAD. 
MaxaGinG DIimBcTOR......c00.ccrccccccssccrecescsesccess Mr. G. ADNEY PAYNE. 

THE GREATEST ARTISTES ARE ALWAYS TO BE SEEN AT THIS THEATRE, 
THE POPULAR PALACE OF AMUSEMENT IN THE METROPOLIS. 
Homety anp Comrortapie, Licurep sy Evectrriciry THroucHovt. 

OPEN EVERY EVENING AT HALF-PAST SEVEN, 

WITH THE 
FINEST VARIETY ENTERTAINMENT IN LONDON. 
Colonial, Continental, Provincial, and London Stars appear in quick succession. 

Weekly Changes of Company. 

SELECTED BAND OF THIRTY PERFORMERS. 

Tue Stine Roor (The Novelty of London) is open when necessary. 

Sarety or THE CANTERBURY THEATRE.—There are eight places ot exit from the Theatre ; 
all the doors are double and made to swing both ways, or outwards only. The staircases are all 
of stone. A complete system of hydrants and service of fire hose is fitted to all parts of the 
house, and, in addition to the large staff of servants, an experienced fireman is in constant 
attendance during the Performances. No panic could possibly cause injury to visitors, let alone 
loss of life. The most approved system of heating the Theatre. 

The Box Office at the Canterbury is open daily from 10 to 6 o'clock. Seats may be secured 
by Letter, Telegram, or Personal Application, and at all the Libraries, or by 

TELEPHONE—726, HOP. NO FEES FOR BOOKING. 
SPECIAL ATTENTION is paid to the REFRESH MENTS, which are of the Very Best Quality. 





GENERAL MANAGER..........cccccscescccsccssessccccseeee Mk, FRED MILLER. 
THE PARAGON, MILE END ROAD, E. 
MANAGING DIRECTOR................06-.- Mr, G. ADNEY PAYNE. 


THE ACKNOWLEDGED HOME OF VARIETY FOR THE WHOLE 
EAST END OF LONDON. 


Always a grand Star Company of Artistes. 


1,000 Seats at 3d. 1,000 Seats at 6d. Seats and Promenade to accom- 
modate 1,000 persons at 9d. Stalls, 1s.; Fauteuils, 2s.; Box Seats, 2s. 6d. 
each person. 

Doors OrEN 7.30; StpE Doors 7 o’cLock. 

CHANGE OF PROGRAMME EVERY WEEK. 
Box Office open from 10 to 5. Seats may be secured by Letter 
Telephone, 165, Kast. 

SPECIAL ATTENTION is paid tothe REFRESHMENTS, which are of the Very Best Quality 
at POPULAR PRICES. 


GENERAL MANAGER ..................... MR. FRED MILLER. 
ee Saeaheaee Mr. CHAS. BEECHAM. 


Sa RE 


1 
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CANNING TOWN, LONDON, E. Proprietor, Cuartes Retr. Chairman, WatTer Leaver. 
The Handsomest and most Comfortable Hall in the East of London. Lighted throughout by 
Electricity. Open every Evening with a Constant Change of Star Artistes. Change of Company 
every Week. Trains, Buses, and Trams to the doors. The handsome new Billiard Saloon is 
open from 11 a.m. till 11 p.m. Three Full-size Tables by Burroughs & Watts, Limited, and 
Thurston & Co., with all their latest improvements up-to-date. The Saloon is lighted through- 
out by electric light, and is, without doubt, one of the finest in the East or West of London. 
TELEGRAPHIC ADDRESS : CaBLe ApoREss : TELEPHONE: 
‘POPULAR, LONDON.” ‘““WARNERMAN, NEW YORK,’’ 5332 GERRARD. 


RIGHARD WARNER & GO., LTD., 


INTERNATIONAL ANGLO-AMERICAN 
THEATRICAL, AND VARIBTY AGENCY. 
The leading firm of the world. Representing most of the principal Managers and Artistes. 


20, WELLINGTON STREET, STRAND, W.C. 


AND 
lll, EAST 14th STREET, NEW YORK, U.S.A. 


MANAGING Dinecron.,......RICHARD WARNER, DAMAGE 6c cccsccioccsesnes MAURICE DE FRECE. 
AssisranT Dikecron ........WALTER DE FRECE. BMOMMPARY cece cscccccveces V. H. LANYL 
AMERICAN Direcron ........EMANUEL WARNER. LoNDON REPRESENTATIVE....0. E. CHAPMAN, 


Correspondence in all Languages. 


EUSTON ROAD 
45 “Che Ulbite Bart.’’ 45 


Next Door to The Euston Theatre of Varieties, and directly opposite St. Pancras Station. 
Manager - - - = FRANK SULLIVAN. 
FINEST WINES, SPIRITS, CIGARS, &c., OF THE BEST QUALITY. 
Duncraig Special Scotch. 


IL.L.SOns’ 


DAY BILLS 


At our usual low rates. All kinds of 
small Circus, Minstrel, and other Blocks 
for Day Bills—no extra cost. 


STREAMERS 


The Largest Assortment in the United 
Kingdom, from 20s, per 1,000, 


PICTORIALS 


Suitable for Cireuses, Dioramas, Panto- 
mimes, and Minstrels. Send for Cata- 
logue. 


MAMMOTH POSTERS 


Toanysize. Also Single-Sheet Posters, 
80 by 60 in., equal to 8-sheet Double 
Crown. 
CIRCULARS, HANDBILLS, THROWAWAYS, &c. 
ALL KINDS OF ADVERTISING SPECIALITIES. 


Wo require no exaggerated advertisements. Thanks to our numerous 
customers for their kind recommendations. 

Wo aro still adding Machinery, and Building Additional Premises, to 
keep pace with our increasing trade. 


WILLSONS’ NEW WALK PRINTING WORKS, LEICESTER. 


‘T'eLeGRamMs—* STREAMERS, LEICESTER.” NATIONAL TELEPHONE—333. 
Also at MOUNT STREET, NOTTINGHAM. 


TOIRS ARRANGED. 
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Professor CHARLES HOWARD'S 


(“ Member of the Society of American Magicians,” New York) 


Theatrical and Variety Agency, 


14a, LEICESTER STREET, LEICESTER SQ., W.C. 


Always open for first-class Acts of every description. 


IN CONSTANT COMMUNICATION WITH AMERICA AND THE CONTINENT. 


ARTISTES SUPPLIED. 
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TOURS ARRANGED. 
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WEEKLY :LIST OF ARTISTES DISENGAGED, WEEK BUT ONE FOLLOWING, SENT REGULARLY TO ANY 
RESPONSIBLE PROPRIETOR OR MANAGER APPLYING FOR SAME, 


Sole proprietor of the famous HALL OF LAUGHTER 
(Distortinc Mirrors), which proved such a success 
at the Wolverhampton and Cork Exhibitions. 


Telegrams—‘ POSTURED, LONDON.” Cable Address— { a “« DRYVULCAN.” 
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WILKIE BARD, 


Original Comedian. 


eS 


aHo >t 
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SAMUEL STEEL, ESQ., 
THEATRE ROYAL, GLASGOW. 
(Gigantic Success.) 


NEXT YEAR 


PRINCES, BRISTOL. 
NO WACANCIES. 


AGENTS ... 0 & BF. PEEL. 


The Salambos : 


Electrical Wonders. 
NEVER IDLE. ALWAYS SOMETHING NEW. 
a a a a a a a a a 
Mdile. OLLIVETTE SALAMBO, 
Thought-reading . and . Mathematical . Marvel. 
NEVER IDLE. 


— Ser 


BABY ELRE SALAMBO, 


The most marvellous child-artist in existence; every historical event since the world’s 
creation rendered in rapid succession; gigantic speeches, that would stumble most grown 
people, delivered with a clear and distinct voice. Booked in conjunction with above. 


Now Touring America. Enormous Success €verywhere. 
RETURNING TO ENGLAND IN MARCH. 


Address : 43, LORN ROAD, BRIXTON ROAD, LONDON, S.W. 
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DAN LENO 


“Mother Goose ” 


DRURY LANE THEATRE. 





John Lawson. 
a “SALLY IN OUR ALLEY.” 


“SHIELD OF DAVID.” 
“ HUMANITY.” 
“TEMPLE BAR.” 

“MR. TODD OF LONDON.” 


Tava 
XMAS and 1903 ARRANGEMENTS: Euston, 
Middlesex, Clapham, Balham, Granville, Croydon, 
Collins's, Metropolitan, Oxford, Euston, Totten- 


ham, London, Camberwell, Brighton, Hastings, 
Ve eaah Paris, Berlin, &c. 


Telegrams : ‘‘ THEATERBAU, LONDON.” Telephone : 1292 HOP. 
ML ADAME ADA COLLEY, 


PERMANENT ADDRESS, 
C/O “THE ERA” OFFICE, LONDON. 


ABILITY, VOICE, AND APPEARANCE, 


K> DN A O RA G 
AN IDEAL PRINCIPAL BOY. 
COUNTY THEATRE, READING, 1902-3. 
Private Address—12 Kernpoa Roan, Hicu Srreet, Crapnyam, 8.W. 


KK RAN K W HK HK K 
SECRETARY AND MANAGER, 
SOUTH LONDON PALACE. 


FOURTH YEAR. 


STILL GOrnG sSsTRONG. 
BEST WISHES TO OLD FRIENDS. 


> 
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EXCLUSIVELY 7 T j EXCLUSIVELY rae 
" ENGAGED. ENGAGED. i 
. CHRISTMAS 1902-3. i . 
Grand production of her celebrated Dramatic Sone, 4 
“CHATTERTON.” i 
Written by WaAtrer be Frece. byt i 
Communications—WALTER DE FRECE, 20, Weiuscron Srreer, Stranp, W.C. ’ : 
A RT H U BR Mw ie GS SE Ee iN 
THE CELEBRATED AND ORIGINAL. he 
’ Booked for LONDON HALLS; MOSS, STOLL and LIVERMORE 
= TOURS. An Enormous Success in his great Comepy Skercu, entitled ii 
“LITTLE CHARLIE; OR, THE TWIN SISTERS.” (Written 
wn by A. LLOYD. Copyright ; entered at Stationers’ Hall.) Has been performed 
tten- 500 times. For Address, see back page of “ The Hra.” 
ings, 





FRED. W. MILLIS’ latest Success, “ THE SOLDIER'S DREAM.” 


1903-1904. 


Engaged Moss’. EMPIRES, 


DORA LET mé HELP YOU OFF OT RT 
Fg gl =e ealel / SHALL LOVE LIKE THIS” 


——— -- ——- — « 


For Terms, &c., Apply—FRED. W. MILLIS, Wattle Bloom, Broomwater West, Teddington. 


THE ERA ANNUAL ADVERTISER. 
Specially engaged by 


J. F. ELLISTON, Esq., 
to play 


TOPSY, 


IN 


“RED RIDING HOOD,” 
Alexandra Theatre, 
STOKE NEWINGTON, N. 


No Vacant Dates this year, and 


very few in the next. 


T,CTtto. wars, & OF To. 


RENOWNED BICYCLISTS. 


STOLL EMPIRE’S TOUR. 


Communications— 


J. LOTTO, Powis Lepce, Beppinaron Lane, Croyvon. 


a 
= : ry : 
VI R. piv Bs MV ws 
ENTERTAINER. 
With a varied Repertoire of Original Humorous Songs and Recitations (at the Piano). 
‘The Topics of the Times,” written up day by day. Improvising a Speciality. 
Cuorck SeLxctions FROM THE Poets. 
All Communications to the usual Concert Agents, or to Mr. Srvey Levey, c/o“ The Era” Office. 


MI RR. HARRY OHAMPION, 
‘Su luve ADD DUVUATNT? 
CuristMAS ARRANGEMENTS : 
PALACE, CAMBERWELL ; GATTI’S ROAD PALACE. GREENWICH. 
I inc cccansaveedhive+asnbakooesannhscaséesivcss x On ee. 
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Dr. & Mrs. WALFORD BODIE 


On Tour with their own Company of 


ROYAIB *§ MONHBY *« MAGN BTS. 


a a a eo 


FULLY GOOKED TILL 1905. 
Permanent Address : BOHEM’A HOUSE, BODIE’S BUILDINGS, MACDUFF, N.B. 





THE ERA ANNUAL ADVERTISER. 


MARIE LOFTUS, 


IDEAL PRINCIPAL BOY. 


MARIE LOFTUS (the Sarah Bernhardt of the Music Halls). 


Appearing at the principal VARIETY THEATRES in LONDON 
and the PROVINCES. 


Address as per “THE ERA” weekly. 


REPRESENTATIVE ... BEN BROWN, 
I a is hb nae wee eon HARTLEY MILBURN, 
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“SKYLARK,” By E. W. Rogers. 


SR oe 


Mr. firthur fennard 


CHRISTMAS ARRANGEMENTS: 









BRIXTON, CLAPHAM, AND WALHAM GREEN. 






i 



















POETRY IN STRANGE ENVIRONMENT. 


“ Haphazard nocturnal roaming led us the other night to a Music Hall in the 
suburbs, and more than compensation did we find in Mr, Arthur Lennard and his 
tender little song ‘ Skylark’—melody and theme alike full of a graceful fancy. Mr. 
Lennard is certainly entitled to congratulation for even momentarily raising the 


variety show from the flamboyant and coarse to an atmosphere of sympathy and 
good taste.”—-THE SUN. 





.. Che Great. . 


Nadji, Nadji, adj 


HINDOO MARVEL, 
INDESCRIBABLE, 
INCOMPARABLE, 
IRRESISTIBLE, 


IN HER 


New, Novel, and Astounding Feats. 


ENORMOUS SUCCESS, 


Permanent Address— 


C/O. STHE KRA” 












OFFICE. 


C 
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VI RR. SIDNEY OLDRBRI1IG D’S 
REFINED, VARIED, ORIGINAL AND AMUSING 
BNTERTAIN MENTS. 

Specially adapted to House Parties, Inauguration Festivities, Primrose League Reunions, 
Bazaars, Garden Parties, Fétes and Gala Gatherings of all kinds, indoors or open air. 

EXTENSIVE REPERTOIRE, 

CONJURING, VENTRILOQUISM, LIVING MARIONETTES, VOCAL AND 

INSTRUMENTAL MUSIC, &c. &c. 


Full particulars on application 
38, CHARLOTTE STREET, PORTLAND PLACE, LONDON, W. 
Telephone —3441 Grrrarp. 


INCLUDING 


Telegraphic Address—* T'rmnketry, Lonpon.” 
NMELSs MAY LILIAN LEVEY. 
= “WHAT A _ BOY!” 

* ENORMOUS SUCCESS,” LYCEUM THEATRE, SHEFFIELD. 


Patacrk THEATRE, SHAFTESBURY AVENUE, LONDON, TO FOLLOW. 
Somers, 10, Henrietta Street, W.C. 
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THE CRAGGS, 


GENTLEMENW ACROBATS. 
CONCLUDED THIRD TOUR ROUND THE WORLD. Now creating a furore in 
PANTOMIME. Tour with Comedy “ Laughterland” to follow. 
PERMANENT Appress—68, KENNINGTON ROAD, LONDON, S.E. 


J. W. CRAGG, Proprietor, Theatre Royal, Leigh, Lancashire. 
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gy A M x ££ DB be. 
“ McCANN,” Reg. 1,692, 
AUTHOR, COMEDIAN, AND DANCER. RE-ENGAGED EVERYWHERE. 

The Scorrisu Press says :—‘S, K. came here a stranger. Success was instantaneous. Equal 
to anything in low comedy ever seen here. Back a month later. ‘ McCann’ alone would 
make him a success anywhere.” 

CoMMUNICATIONS—BARNEY ARMSTRONG, QUEEN’S THEATRE, GLASGOW. 


HENRI beRRBRe am Z; 
MUSICAL DIRECTOR, 
COMPOSER AND ARRANGER, 
Royal Cambridge Theatre of Varieties, E. 


GEBRUEDER SCHUSTER, 


6. BLDON STREBT, LONDON, B.C. 
SOLE AGENTS 
FOR THE 


“* Schreiber-Boehm Flute,” 


which combines the open and closed G Sharp systems in One Mechanism. (Patented.) 


TESTIMONIALS FROM THE LEADING FLAUTISTS OF THE CONTINENT. 


THE WORLD-FAMOUS SOLOIST, ‘‘MISS CORA CARDIGAN,’ has’ expressed her 
admiration of the tone, finish, and general excellence of the SCHREIBER FLUTE, and 
purchased one. 

LISTS ON APPLICATION, ABOVE ADDRESS, 


e—re— FCO 


PLAYGOERS!| 


SATURDAY. 





The Nell Gwyn Quartette and Orchestra. 


. . FROM EIGHT TO TWENTY LADIES 
Conductress—Miss QUEENIE HOWARD. Leader 
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Miss FLORRIE WARD. 


ited.) 


ed her 
'E, and 


From Tuk WorsittrruL MASTER OF THE WHITTING 


GREAT FREEMASONS” HALL, Lonpos (Installation 
ron Lopak, Installation Banquet, Crown Room, Free- 


ce of Asaph).—The Nell Gwyn Ladies’ Orchestra 
el a dainty Selection of Music, The ladies wore masons’ Tavern : 


rming specially-designed dresses in amber and blue “T must say the Music during dinner was 
n, Conducted by the graceful Miss Queenie delightful! All the Brethren expressed their pleasure 
vard,”-—THeE ERA, with such perfect performances. 


A CAPITAL ORCHESTRA FOR A THEATRE (Grand Stage Effects), 
Concerts, Receptions, Banquets, Exhibitions, Pier Pavilions, Festivities, Garden vrarties, Flower Shows. 


The Ladies have played Two Seasons (8 months) Riviera, The Brussels and Paris Exhibitions. 
Tours through Switzerland, Germany, Holland, Norway and Sweden. 


EVERYWHERE A WONDERFUL SUCCESS. 


Communications to—H@yr LOUIS HONIG, Waterford Lodge, Richmond Hill, Surrey. 
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BLACKPOOL. — GRAND THEATRE AND 
OPERA HOUSE. 
WE ARACE os oscec cia re ee Mr. T. SERGENSON. 


The Press says :—“ The Grand is the prettiest theatre in the world.” 

“ Everybody charmed with this magnificent temple of the drama.” 

Mr. H. Beersoum TREE says :—‘ There is no theatre in either London or 
the provinces better appointed or better managed.” 

Mr. H. Beersoum Tree says :-—* It is the most perfect theatre in England.” 

Mr. Witson Barrett says it is the most perfect theatre he ever per- 
formed in. 

Congratulations and Compliments on every hand from both Public and Professions. 
Every Comfort and Convenience provided for the Patrons of this lovely Theatre. 
Each portion of the Theatre is provided with separate Refreshment Rooms. 
The Theatre is thoroughly warmed and ventilated on the most modern principle. 
ELECTRIC LIGHT. OWN INSTALLATION, 

MATCHAM’S MASTERPIECE IS A MODEL THEATRE, 

FINANCIAL AND ARTISTIC SUCCESS. 
ACKNOWLEDGED BY EVERYONE TO BE THE THEATRE. 

SECOND TO NONE IN THE KINGDOM. 
EVERY COMFORT AND CONVENIENCE FOR THE ARTISTS. 
The most Comfortable and Perfect Dressing Rooms of any Theatre in England. 


Only First-class Companies. Holds at Ordinary Prices over £200. Open all the Year round. 
Holds at the same Prices £60 more than any Theatre in the Town. 


BLAENAVON.—WORKING MEN’S HALL. 
Stage, 56 ft. by 20 ft. Seating capacity, 1,400. 
Four Dresstnc Rooms. 

HEATED THROUGHOUT WITH HOT-WATER APPARATUS. 
For Terms apply to JOHN DAVIES, Secretary. 
BLAINA, MONMOUTHSHIRE.—PUBLIC HALL. 
DRAMATIC LICENSE, 

Hall 90 ft. by 60 feet. Stage 30 feet by 18 feet. Seat 1,200. 
Population 15,000. 


Tue Oxty Pace oF AMUSEMENT IN Town. 


Blaina is distant from Cardiff 30 miles, Newport 17, Merthyr 14, Abergavenny 9, 
Pontypool 10. 


For Terms apply T. W. ALLEN, Secretary, Public Hall, Blaina, 


BOGNOR (SUSSEX) 
THE THEATRE (AND ASSEMBLY ROOMS). 
Fully Licensed. Scenery, Good Stage, 40x28. Height to Fly-rail, 18 feet. Grid, 32 feet. 
Hall holds 800. Good Dressing Rooms. Minor Halls for Lectures, &c. 
Sharing Terms. Good Companies. 
SEMIN icndsasiatnnexsinnsibidsdahs aa: “ninkbibeiniieiinidebhoiosh iene E. LAWRENCE WOOD. 
The Royal Library, 
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BOURNE (LINCS). 


CORN EXCHANGE. 


Size, 78 ft. x 38 ft. Stage, 18 ft. x 27 ft. 
Good Dressing Rooms, &e. Licensed for Stage Plays. 


Near Peterborough, Grantham, Stamford, and Spalding. 
Dates and Terms on application to the Manager. 


BRIDPORT, DORSET.—RIFLE DRILL HALL. 


Dramatic Licence. Complete Fit-up. Hall, 80 by 40 ft. 





Removable Stage, 33 by 18 ft. Dressing Rooms, Lavatories, &c. Seat 700. 
Apply to LIEUT. WHETHAM, Bridport. 








LESSEE AND MANAGER ............ccccceceeceeses H. CECIL BERYL. 
(To whom all communications should be addressed.) 


Telephone No. 18. Telegrams: “ Beryl, Brighton.’ 


“NEVER HAS THE THEATRE BEEN MORE POPULAR.” 


London Daily Telegraph. 


CHELMSFORD.—CORN EXCHANGE. 


(Population, including places immediately adjoining, over 16,000.) Size, 100 feet by 45 feet, 
40 feet high. The only Hall in Chelmsford Licensed for Stage Plays. Good Dressing Rooms. 
Hall well Heated and Seated; Holds 800 persons ; 500 Chairs provided. Stage, 28 ft. x 20 ft. 
Good Touring Companies do well. Hall-Keeper and Manager, J. H. Rowr, Chelmsford. 
Dates and Terms on application, addressed— 
Tue Secretary, Corn Exchange, Chelmsford. 


CHELTENHAM.—VICTORIA ROOMS, 
HIGH STREET (late Corn Exchange). 
Beautifuily redecorated and lighted by electricity. Suitable for Entertainments, Lectures 
and Public Meetings of all kinds. Capable of seating 900 people. 
For particulars apply to the Secretary, ORMOND CHAMBERS, CHELTENHAM. 


CHESTERFIELD, DERBYSHIRE. 
STEPHENSON MEMORIAL HALL, 


The property of the Corporation, largest in Chesterfield. Seats over 1,000. Licensed for Dramatic Performances. 
Proscenium Opening, 26 ft. wide, and 24 ft.6in. high. Stage, 48 ft. 6 in. wide, and 35 ft. 8 in. from front to 











back. Height from Stage to Fly Beam at front of Stage, 20 ft. 6 in., at back 19 ft. Height of Grid Beams above 


front of Stage, 43 ft. Scenery and Tip-up Chairs for Front Seats. 
THE LECTURE HALL in the same building seats 200. Heated throughout with Hot Water. 
ASSEMBLY ROOM, MARKET HALL, seats 400, 
For Vacant Dates and Terms apply to GEO. PRESKEY, Secretary, Market Hall. 


COLWYN BAY (N. WALES).—PUBLIC HALL. 


DRAMATIC LICENSE. 
Moveaste Scenery AND FIXED Proscenium. 
Seat 600. Population over 8,000. Doubled during Summer Season. 
Apply, F. W. STUBBS, Secretary. 
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CORK.—OPERA HOUSE. 
ADMITTEDLY ONE OF THE HANDSOMEST THEATRES IN THE PROVINCES. 
Hoids at ordinary prices (6d. to 4s.) £140. 

NONE BUT FIRST-CLASS ATTRACTIONS RECEIVED. 
Applications—Mr. JOHN HORGAN, Manacer. 


COWES, I. OF WIGHT.—FORESTERS’ HALL. 


This pretty and commodious Hall, lighted throughout by gas (incandescent), 
with a Stage capable of any production travelling. 
It opens all through the year. Visited by all the best Companies. 


For terms apply to the Secretary, J. JOLLIFFE, Forersrers’ Haut, Cowes, 


DALTON -IN - FURNESS. 
CO-OPERATIVE HALL. 


76 tt. by 40 ft., including Balcony. Seats 900. Height from platform to 
ceiling 17 ft. One day, £2. 10s.; second day, £2; each succeeding day, £1. 10s. 
Licensed for Plays. 


Apply, J. WERRY, Secretary. 


E. DEREHAM.CORN EXCHANGE. 


Hall 70 ft. by 50 ft. Clear height, 26 ft. 
Accommodation 650. Pressing Rooms, &e. Licensed for Plays. 
CENTRE OF THE TOWN. 

Apply to H. THOS. PRECIOUS, Secretary. 


BKVPIN BURGH.—JOHN HENRY COOKE'S 
ROYAL DRAWING-ROOM CIRCUS. 


OPEN EVERY EVENING DURING THE WINTER SEASON. 


TO LET FROM THE END OF FEBRUARY 
For Concerts, Mrerines, Lecrures, CrineMATOGRAPH Exutpitions, MINsTREL 
Trovures, Diorama, or any High-class Entertainments. 


SoLe PopRikTor a oe se =~ JOHN HENRY COOKE. 


ELY (CAMBS) PUBLIC ROOMS. 


RESPONSIBLE MANAGER .......0..00.s0sseseeeeese0eeeLn, H. ARCHER, 


Fixed Stage, 14 ft. 6 in. deep by 24 ft. front (with two dressing-rooms underneath ; also 
stage entrance). Will seat 450 (Ground Floor 300, Gallery, 150). Theatrical Licence held. 
Terms (including theatrical licence, gas, and hall-keeper), One night, £2. 12s. 6d.; Two nights, 
24, 4s.; Three nights, £5. 5s. Hon. Sec. and Manager, Hare rp Ancuer, Market Place, Ely. 
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HULL.—THE CIRCUS. 


GENERAL MANAGER .......-EDWARD EMERSON. 


This pretty and commodious Circus, lighted throughout by Electricity. 
Klectric Trams stop at the doors. The Largest Place of Entertainment in the 
City. Holding capacity about 2,500. With a Portable Stage capable of any 
production travelling, and visited by all the best Companies. 


Prices : Stalls 2s., Circle 1s. 6d., Amphitheatre 1s., Gallery 6d. 
NOW IN THE FULL TIDE OF SUCCESS. 


Address all communications ve dates, Eowarp Emerson, Tue Circus, HULt. 


LEICESTER.—ROYAL OPERA HOUSE. 
SoLE Proprietor ............ Lieut.-Con. J. A. WINSTANLEY. 
THEATRE ROY A L. 

SoLE LEssEE ........ .:....... LrEut.-CoL. J. A. WINSTANLEY. 


Address all communications to Con. J. A, WINSTANLEY, 
THE ROYAL OPERA HOUSE, LEICESTER. 


REDCAR, YORKSHIRE.-CENTRAL HALL. 
Size, 67 ft. by 45 ft. Stage, 25 ft. by 12 ft.; can be enlarged. 
Accommodation for Picnics. Licensed for Stage Plays. 


Dates and terms on application to the Proprietor, 
J. COWL. 


RHYL (N. WALES).—TOWN HALL. 
LICENSED FOR PLAYS. 


79 ft. by 41 ft., including gallery. Seats 750. Height of Hall, 29 ft. 
£2. 10s. each day. If wanted for a week or more, 5 per cent. reduction. 


Apply to A. ROWLANDS, Clerk to the Council. 


SCARBOROUGH.—THE HIPPODROME 
(LATE PRINCE OF WALES'S CIRCUS). 


TO BE LET.—Spucious, well seated and lighted ; has large Stage, and seats about 1,500. 
Suitable for Circus, Panoramas, Concert and Variety ENTERTAINMENTS. 


Apply—S. W. FISHER, SAWNY SQUARE, SCARBOROUGH. 
SLOUGH.—PUBLIC HALL. 
(Licensed for Stage Plays, &c.) 

Holds 600. Small Hall for Lectures, &c. ; holds 200. 


For dates and terms apply to GEORGE YOUNG, Secretary to the Trustees. 
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SWADLINCOTE 


Telephone, No. 334 SwADLINCOTE. 


TOWN HALL 


Telegrams, “ Kipp, SwaDLINcore ” 


(Licensed for Stage Plays, Music, and Singing) 


Is NOW OPEN 


FOR 


ENGAGEMENTS. 


The population within One and a half miles of the Town Hall is about 26,000. 


Size of Hall, 60 ft. by 30 ft., with gallery 30 ft. by 10 ft. 


Will accommodate 


about 500 persons; stage to suit companies as far as possible; ante-room, 


lavatory, and w.e. accommodation. 


Vacant dates, terms, and other particulars 


may be obtained on application to the undersigned. 


THOMAS KIDD, Surveyor, Swadlincote, Burton-on-Trent. 


TROWBRIDGE-TOWN HALL. 


VERY 
LET 
LICENSED BY 


Great Hall, 90 ft. by 40 ft. 
perfect. 


HANDSOME 


COUNTY 


Commodious 


AND SPACIOUS. 


FOR ENTERTAINMENTS. 


COUNCIL. 


stage. Acoustic properties 


Splendidly lighted and heated. Will seat 700, and gallery 100. 


Apply to T. S. Hitt, Clerk to Urban District Council, Trowbridge. 


\ ARGUERITE BROADFOOTE, 
4 PRINCE IN “CINDERELLA,” 
GRAND THEATRE, LEEDS, 
1902-3. 
Fully booked at all the leading halls. 


Wittiam BURGESS 
MUSICAL DIRECTOR, 


THE OXFORD, LONDON. 


() HABLES HARRINGTON’S 
GaeatT AMERICAN ComBINATION in “ UNCLE 
TOM’'S CABIN,” A perfect production ; forty Artists ; 
full Chorus; big specialities; beautiful printing; 
magnificent Scenery, Address Sec“ The Era” weekly. 


M R. ARTHUR HELMORE, 
! The Original Exponent of the “ PRIVATE 
SEORETARY,” having also appeared successfully in 
“The Colonel,” “Trilby,” “The New Boy,” “The 
Mummy,” “The Candidate,” “ Betsy,” &c.,and hisMono- 
logue Sketches, 1, Tennyson Mansions, Chelsea, S.W. 


LILIAN LEVEY. 
Title Réle, “ ROBIN HOOD.” 
LYCEUM THEATRE, 
SHEFFIELD, 
1902-3, 


MAY 


ME; HENRY LUDLOW. 
Returned from 


long starring engagement 
throughout Australasia with Miss Jennie Maynard’s 
Répertoire Company. 
Address—Actors’ Association, London, W.C. 


MB. HARRY STARR, 
414i “THE SWEET SINGER OF TWO WORLDS.” 
Author and exponent of his Musical Plays, 
“Orro THE OUTCAST,” “*SCHWENK THE DREAMER,” 
and “CARL THE CLOCKMAKER.” 


Me: ms M. [Rete 
* MUSICAL DIRECTOR, 


THE METROPOLITAN THEATRE OF VARIETIES. 


Band parts arranged, &. &e, 
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Elocution ang Stage Training 


BY 


ADVERTISER. 


MAXWELL RypeER. 


ounenenvesncuenenenenesvevensovevenecndvevececensnsssnsevenevensuenscensensnssnseogoeegeneneonrinosensntte™ 


A RELIABLE GUIDE TO THE STAGE. 


SU 


Price 5s. net; 


PUBLISHED AT “THE ERA” 


B ATLEY.—VICTORIA HALL. 
Licensed for Stage Plays. Platform 50 ft. by 
21 ft. 6 in. Seat 1,000. Dressing-rooms, lavatories, 
&e, Population over 30,000; district over 60,000, 
Terms and particulars from JNo. HOPKINSON, Secretary. 


C REWEW—LYCEUM THEATRE. 
’ TWENTY-SECOND YEAR 
under the continuous management of 
HENRY TAYLOR. 


[PUBLI. —QUEEN’S ROYAL THEATRE. 
Sole Proprietor and Patentee, Mr. ELLIS JONES. 
Lessee and Manager, Mr. J. W. WHITBREAD. 
None but the best Travelling Companies received. 
Terms, &c., address—- J. W. WHITBREAD. 


)) UNDEE.—QUEEN’S HOTEL. 
Special terms for Professionals. 


W. SMITH. 


(jLASGOW.— Buctanan Srreet Sration 
Horet. Close to the principal Theatres and 
Empire Palace. Moderate terms for Board and 
Apartments. 


'EWTOWN, MID WALES. — PUBLIC 
4 HALL. The best appointed and most popular 
Hall in Mid Wales. Accommodation for an audience 
of 1,000. The only fully-licensed Hall in Newtown. 
‘Terms: share, or rental, from Mr. J, BENNETT, Manager. 


\ TIGAN.—ROYAL COURT THEATRE. 
Proprietor and Manager, J. Worstick. 
Will hold upwards of 3,000, Electric light and full 
licence. Population of Wigan Union, a radius of three 
miles from the Theatre, 200,000. 


Postage 4d. 


OFFICES, 
49, WELLINGTON STREET, 


STRAND, LONDON. 


es es S: Tan D8 
‘DALY’S THEATRE, 
LONDON. 


\ ISS DAVIES WEBSTER. 

a LEAD. 

Willing to play small parts in town, or in First-class 
No, 1 Touring Companies. 


Address:—c/o “ The Era.” 


ACRE os i8 F SR B, 
COMEDY DUETTISTS. 
XMAS: EMPIRE, HOLLOWAY. Moss & Thornton, 
Lti., Tour. Booked until 1904. Sole Agents, Messrs. 
OLIVER & HoLMeEs, 1, Cranbourne Street, W.C. 


QTeSrIFG BROTHERS. 
Three in Number. 
Two Turns Speciality and Comedy. 
Also Animal parts. 
Address—See “ The Era” weekly. 


7 J. DAVIES, Tuearrican and Circus Boor, 
¢ Sor, and SANDAL MAKER, 16, ARTHUR STREET, 
A Practical Man in 
Stock on Hand. Try 
Davies’ Unrivalled Ballet Shoes, ls. 9d. per pair. Pro- 
vincial and Continental Orders punctually attended to 


NEW OXFORD STREET, LONDON. 
Every Department. A large 


a a RE 


| HEATRICAL HOME, 
92, CHARLOTTE STREET, 
FITZROY SQUARE, W., 
is now available for ladies. 


Application to be made to the Matron. 
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PLYMOUTH, THEATRE ROYAL. 


PROPRIETOR, 


ARTHUR CARLTON. 





The above, which is the Only Theatre in Plymouth, will be run under 


MR. CARLTONS MANAGEMENT 


from MARCH 25rH NEXT. 










THE BOOKINGS INCLUDE 


Sir CHARLES WYNDHAM, 


who will be followed by some of the most eminent Members of the London Stage. 



















THE COMPANIES ALREADY BOOKED 
(of which a Full List will shortly be published) include some of the 


GREATEST ATTRACTIONS EVER SEEN IN THE WEST OF ENGLAND. 


In view of Mr. CARLTON’S acquisition of the above Property, it may be wise to explain the 


THEATRICAL STATUS AND GEOGRAPHICAL POSITION OF THE THEATRE ROYAL. 


THE POPULATION OF PLYMOUTH 
(where for 100 years the Theatre Royal has occupied a sole and unrivalled position) is about 108,916. 
THE POPULATION OF STONEHOUSE (where the GRANO THEATRE is situated) is 15,108. 
THE POPULATION OF DEVONPORT (THEATRE METROPGOLE) is 69,674. 
The THEATRE ROYAL is the Only Theatre in the Three Towns that is situated in a locality to 
command a high-class audience. 












THE VALUE OF THE PROPERTY, 


THEATRE ROYAL AND ROYAL HOTEL, 


acknowledged to be one of the Finest Blocks of Buildings in the Kingdom, is Assessed at £160,000, and £26,000 
will be spent in Renovation. 










ALL CoMMUNICATIONS RE Dares, FROM Marcu 251TH, 1903, TO 
ARTHUR CARLTON, Winey Court, Crownuitt, Devon. 
London Representative, Mr. CHARLES MACDONA, 17, Shaftesbury Avenue, London, W. 
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CHEMICAL CLEANING «» DYEING COMPANY. 


eee * 
ORIGINAL CHEMICAL CLEANERS AND DYERS 


Theatrical and Music Hall Professions 


DRESS & FURNITURE FABRICS. 


Special to ; Wardrobe 

Managers ; Work 
and : 

Costumiers. — BS Collected 


and 


Delivered 
Our New 


Spirit Cleaning from 


Works at N r Theatres 
ACTON \ 


are now in full 
working order. a each Show. 
Yours faithfully, 
T. HARRIS, Manager. 


between 


Managers will do well to communicate with us BEFORE getting 
CURTAINS, DRAPERIES, and COSTUMES CLEANED or DYED. 


TOURING MANAGERS 
can have their Wardrobes Cleaned between Shows, 
when in or near London, by Special Arrangement. 


DYEING ORDERS OF EVERY DESCRIPTION EXECUTED AT SHORT NOTICE. 


Managers treated with for quantities, Artists’ private work carefully attended to. 


NOVELTIES : Spirit Dyeing and Glove Cleaning by Machinery. 
6, ARGYLL STREET, REGENT STREET, W. 


Telegrams —“ Cleaning, London ™ Telephone 3,923 Gerrard. 
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JANUARY. 


PHASES OF THE MOON. 


Jan. 6, First Quarter, 9h. 57m. p.m. Jan. 20. Last Quarter. 11h. 49m, a.m 
13, Full Moon, 2h, 17m. p.m. 28. New Moon, 4h. 39m. p.m. 


an 





But Winter, armed with terrors here unknown, 

Sits absolute on his unshaken throne ; 

Piles up his stores amidst the frozen waste, 

And bids the mountains he has built stand fast.—Cowver. 


, : S. rises 
=. 2 ow. r MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ee 


and sets 
be 


— ee ee 
SLES A Se es a ee 


aa pete 


aN hihconncteeatietmasiirtiiaacantnaltis 


New Pier Pavilion, Southport, opened, 1902. 
Society of Musicians’ Conference, Plymouth, 1899. 
Alhambra, Attercliffe, opened, 1898. 
2np AFTER Curistmas. [Last night of old T.R., Birmingham, 1902. 
d Grand Opera House, Paris, opened, 1875. 
Old Plymouth Theatre burned down, 1863. 
Sam Hague, minstrel proprietor, died, 1901. 
Fire at Court Theatre, Liverpool, 1897. 
od . Grand Theatre, Radcliffe, opened, 1899. 1901. 
| Bill Posters’ Conference on Censure of Posters, Holborn Restaurant, 
Ist arrer Eprteuany. [Paul Bedford died, 1871. 
Alice in Wonderland (three times), Opera Comique, 189%. 


SR} 
DOs | 
8R 
Ys 
SR 
4s 
TR 
6s 
6R 
9s 
DR 
12s 


SS 


1 


— SS SS 


——— 
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¥irst O.P. Club Dinner, 1901. 4r | 
os) Prince of Wales’s Theatre, Glasgow, burned down, 1869. lis 
London Hippodrome opened, 1900. 3r | 
n Mrs. Nisbett (Lady Boothby) died, 1858. 18s | 
Lola Montes died, 1861. IR " 
ow. 7 2np arrer Eprenany. [Signor Nicolini (second husband of Adelina Patti) 21s | 
Royal Albert Hall, Glasgow, burned down, 1876. died, 1898. 59R 
Lusby’s, Mile End, burned down, 1884. 248 \ 
Old Victoria Theatre, Douglas, Isle of Man, partially burnt, 1902. 57R 
tting i Queen Victoria died, 1901. All Entertainments closed. 28s ) 
YED. Vaudeville Theatre, Newcastle-on-Tyne, burned, 1900. BOR | 
New Lyceum, Pentre, opened, 1902. dls | 
3rp aArreR Eprenany. [Adelina Patti married Baron Cederstrém, 1899.; 7 52Rr 
New Theatre Royal, Edinburgh, opened, 1876. 358 | 
New Gaiety, Clydebank, opened, 1902. DOR ' 
Ss Sir Joseph Barnby died, 1896. 38s 
, Charlotte Cushman as Romeo at Princess’s, 1855. 47R | 
t. John Hollingshead’s Benefit, Empire, Leicester Square, 1990. 41g | 
‘ Mr. and Mrs. Bancroft opened Haymarket with Money, 1880. 7 dap 
ITICE. 7 
ito. 
THE JEWISH CALENDAR 
The year 1903 is the latter part of the 5663rd lunar cycle of 19 years. Tie Passover is commemo- 
and the beginning of the 5664th year since the rated April 12-18; Feast of Pentecost, June 1; the 
creation of the world, according to Hebrew compu- White Fast, or Day of Atonement, October 1; 
' tation. The year 5664 (which is an ordinary year the Feast of Tabernacles, October 6; and the 
Ww. ? of 354 days) of the Jewish Era commences on Feast of the Eighth Day, Uctober 13. 


) September 22, 1903, being the 2nd year of the 299th | 
Gerrard. nena tegen tegen tonyerentnmpemntenmparentenetane 
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FEBRUARY. 


PHASES OF THE MOON. 


Feb, 5. First Quarter, 10h. 13m, am. | Feb. 19. Last Quarter, 6h. 2310. a.m. 
12. Full Moon, 0h, 58m. a.m, 27. New Moon, 10h. 20m. a.m. 


I look through fairy windows, and I know 
That in the sodden lanes, while sharp winds blow, 
The making of the flower is begun !—Lavra Ackroyp. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


4rn arvrer Eprrnany. [Grand Theatre, Hebburn, opened, 1897. 
Funeral of Queen Victoria. Entertainments universally closed, 1901. 
T. W. Robertson, dramatist, died, 1871. 

Good for Nothing produced at Haymarket, 1857. 

New Theatre Royal, Blyth, opened, 1900. 

New Bedford Music Hall, Camden Town, opened, 1899. 

Alhambra opened for first time under that name by E. T. Smith, 1858. 
Seprvacestma Scnpay. [Testimonial (Jubilee) to Frank Allen (Moss 
Theatre Royal, Dublin, burned down, 1880. | [ Empires), manager, 1901. 
Charles Wyndham’s first London appearance, Royalty, 1862. 

Oxford Music Hall partly destroyed by fire, 1868. 

Madame Celeste died, 1882. 

New Empire Palace, South Shields, opened, 1899. 

Chas. Kean revived Macbeth, Princess’s, 1853. 

Sexacesmma Sunpay. [Marie Lloyd departs for Australia, 1901. 


| 


es 


‘ 


American Theatre, San Francisco, burned, 1868. 

John Braham died, 1856. 

Death of Harry Monkhouse, comedian, 1901. 

Question asked in Commons re Nelson's Enchantress, 1897. 
Madge Robertson’s (Mrs. Kendal) début, Marylebone Theatre, 1854. 
Opening of Apollo Theatre, Shaftesbury Avenue, 1901. 
QUINQUAGESIMA SUNDAY. Blondin died, 1897. 


i 
| 


~“1St 3 Ors Cts Ors Sts Or ee Te Te 


epee enectnr we PIS 
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Forbes-Robertson’s début at Princess’s, 1874. 

Ben Jonson’s Alchemist at Apothecaries’ Hall, 1899. 

Asn Wepxespay. /Garrick Club founded, 1831. opened, 1880. 
Centenary of Victor Hugo, Comédie-Frangaise, 1902. Queen’s, Poplar, 
As You Like It, by actresses, Prince of Wales's Theatre, 1894. 
Madame Patey died, 1894. Amber Witch produced, Her Majesty's, 1861. 


sie 


ECLIPSES IN 1903. 


In the year 1903 there will be two Eclipses of 1903, invisible at Greenwich. Begins on the Earth 
the Sun and two of the Moon. generally 14h. 28 m. in longitnde 51° 46’ East of 
I.—An annular Eclipse of the Sun, March 28, 1903, Greenwich, and latitude 17° 58’ South. Ends on 
invisible at Greenwich. Begins on the Earth the Earth generally 1% h, 51 m. in longitude 
generally at 11h. 9 m. in longitnde 193° 12’ East of 163° 48’ East of Greenwich, and latitude 53° 41’ 
Greenwich, and latitude 15° 12’ North. Ends on the South. At Perth, West Australia, a partial Eclipse 
Earth generally 16h. 1 m. in longitude 145° 34’ West is visible. 
of Greenwich and latitude 50° 32’ North. [V.—A partial Eclipse of the Moon, October 6, 
1l.—A partial Eclipse of the Moon, April 11, 1903, 1903, partly visible at Greenwich. The first contact 
visible at Greenwich. The fir-t cont-ct with the “ith the Shadow occurs at 41° from the North point 
Shadow occurs at 135° from the North point of the of the Moon's limb towards the East. The last con- 
Moon's limb towards the East. The last contact at tact at 285° towards the East. In each case for 
258° towards the Kast. 'n each case for direct image. direct image. At Greenwich the Moon rises at 
III. A total Eclipse of the Sun, September 20, 5 h, 32 m. obscured by the Penumbra, <a} 


Settee eS 
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Oh cogent pemeetneny= ete tte Se eet 


MAREH. 


PHASES OF THE MOON. 


March 21, Last Quarter, 2h. 8m. a.m, 
29. New Moon, lh. 26m. a.m. 


Sate = ~ See 


— 


March 6. First Quarter, 7h. 14m. p.m. 


13. Full Moon, 0h, 13m, p.m. | 


Blow, blow, thou Winter wind, 
Thou art not so unkind 
As man’s ingratitude. 


As You Like Ir, 


S. rises 
and sets, 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


KY 


| 


5Or | 
38s | 
46R | 
42s 
42n 
45s 
37R 
48s 
33R 
52s 
28R 
5Ds 
24K 


Ist 1s Lent. [Hamlet in its entirety, Lyceum (Benson Season), 

Benjamin Webster’s Benefit, Drury Lane, 1874. 

Barnum’s Theatre, New York, burned down, 1868, 

London Assurance produced at Covent Garden, 1841. 

Covent Garden Theatre burned down, 1856. 

Performance of The Gondoliers at Windsor Castle, 1891, 

Chirgwin’s début at Koster and Bial’s, New York, 189s, 

2np In Lenr. [Théitre Francais destroyed by fire, 1900 (Jane Henriot, 

Francis Beaumont, dramatist, died, 1616. actress, burnt). 

Theatre Royal, Durham, burned down, 1869. 

Avenue Theatre opened by Alexander Henderson ( Madame Fuvart), 1882. 

Stoke-on-Trent, 
opened, 1900. 


1900. 


Kilburn Th. reopened with varieties, 1900. Gordon Th., 
Empire, Middlesbrough, opened, 1899. 

Alfred German Reed died, 1895. 59s 
3xp IN LENT. sadler’s Wells, 1862. 19R 
Alhambra opened as Panopticum, 1854. Is 
1900. 15Rr 
Mrs. German Reed died, 1895. 6s ! 
Sophie Croizette, of the Comédie-Frangaise, died, 1901. 10R 
Edmond Got, of the Comédie-Frangaise, died, 1901. 9s 
Criterion Theatre opened, 1874. Gr 
4rn 1x Lent. [Last performance, Globe Theatre, Strand, 1402, 12s 
Her Majesty’s Theatre, Sydney, burned down, 1902. IR | 


Phelps’s last appearance at S 


Special observance of St. Patrick’s Day in London, 


24 Licence granted Manchester Palace, 1891. 16s 
25 Purcell’s Dido and neas at Coronet Theatre, Notting 56R 
26 | Comédie-Frangaise Company at the Odéon, 1900, 19s 
27|F Alfred Mellon died, 1867. 52k h 
98'S Charles Godfrey, actor-vocalist, died, 1900. 23s <j 
29 |G Sru iw Lent. [Revival of German Reed Ent., St. George's Hall, 47R | 
30 M_ Newington Butts Theatre erected, 1580. Is 
31) Tu Death of Sir 1901. 


Hill, 1901. 


1902, 


ast of John Stainer, composer, 
ids on 
gitude 
3° 41’ 


Zclipse 


OLD AND NEW STYLE. 
aid of Sosigenes, an astro- Pope Gregory XIII, 
Roman Calendar, whence rian, or new style 


with the 
reformed the 


Jviivs CaRSAR, whence ar 


ber 6, 
ontact 
bh point 
st con- 
use for 
ses at 


h 
| 


| 
| 
| 
| 
Bi 
| 
| 


nomer, 
arose the Julian Calendar, and the Julian, or old 
etyle. Finding that the sun performed his annual 
course in 365} days nearly, he divided the year into 
365 days, but every fourth year into 366, adding a 
day that year before February 24, which, being the 
sixth of the calendars, and, being thus reckoned 
twice, gave occasion to the name bissextile, or what 
we also call leap year, 

This calendar was further reformed by order of 


of Julius was too long by nearly eleven minutes, 
which amounts to about three days in four hundred 
years. Gregory therefore ordered that there should 
be omitted a day in every three centuries out of four; 

so that every century, which would otherwise be a 
bissextile year, is made to be only a common year, 
excepting oniy such centuries as are exactly divisible 
by fours, which happens once in four centuries, 


45r 

trose the term Grego- 

rian, or new style. This new style is now observed 
by every European country except Russia, The year 





THE ERA ALMANACK, 1903, 


2 — ee 
f= eats = ete ee et ee ee 


APRIL. 


PHASES OF THE MOON. 


April 5. First Quarter, lh, 51m, a.m. | April 19. Last Quarter, 9h. 30m. p.m. 
12. Fall Moon, 0h. 18m, a.m, 27. New Moon, th. 31m. p.m. 


The blackthorn boughs 
So dark in the bare wood, when glistening 
In the sunshine, were white with coming buds, 
Like the bright side of a sorrow, and the banks 
Had violets opening from sleep-like eyes. —Brown1xa. 


8. rises 


MEMORABILIA OF THEATRICAL and sets 


EVENTS, OCCURRENCES, ETC. 


Empire Musie Hall, Wrexham, opened, 1901. 
Theatres Commission commenced sittings, 1892. 
Memorial Window to R. D’Oyly Carte unveiled in Savoy Chapel (Sir H. 
Alhambra Palace, Morecambe, opened, 1901. Irving), 1902. 
Patm Sunpay. The Spanish Gipsy, at St. George’s Hall, 1898. 
Welcome Home Supper to Charles Hawtrey, 1902. 
Samson Agonistes at South Kensington Museum, 1900. 
Alexandra Palace reopened, 1898. 
9 Death of Edgar Bruce, theatrical proprietor, 1901. 
Goov Fray. (Opening of Highbury Barn, 1871. 
Imperial Theatre reopened, 1898. 
Kasrer Sunpay. (Lawrence Barrett’s London début, Lyceum, 1884. 
Handel died, 1759. 
John Wilkes Booth shot Pres. Lincoln at Ford’s Th., Washington, 1865. 
Opening of Imperial Th., Jennie Lee in Jo, 1876. 
Vaudeville Theatre, Strand, opened, 1870. 
Death of Mrs. Hermann Vezin, 1902. 
1,362nd and last night of Our Boys at Vaudeville, 1879. 
Low Sunpay. [Opening of Palace of Varieties, Cork, 1897. 
Death of Edouard Pailleron, French dramatist, 1899. 
Racine died, 1699. 
Grantham Theatre burned down,1888. Thos. Haynes Bayly died, 1839. 
William Shakespeare born, 1564; died, 1616. 
Garrick Theatre, W.C., opened by John Hare, 1889. 
Alhambra Palace opened as a theatre, 1871. 
2np AFTER Easter. 


1 
5 12 
1 13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
2b 
26 
27 
28 
29 
30 


Giuglini’s first appearance at Drury Lane, 1859. 
Fire at Prince’s Theatre, Preston, 1900. 

0.2. Club’s Welcome Home Dinner to Sir Henry Irving, #1901. 

London Musical Festival, Queen’s Hall, opened, 1901. 
Vorbes-Robertson revived Othello, T. R., Manchester, 1897. 


Tu 


THE KING AND ROYAL FAMILY. 


THE KING. Duke of Saxony, Earl of Carrick and Inverness, 


| 


of the United Kingdom of Great Britain and Ireland 
and of the British Dominions beyond the Seas, King, 
Defender of the Faith, Emperor of India. Born 
Nov. 9, 1841; married March 10, 1863, Princess 
Alexandra of Denmark ; succeeded to the throne on 
the deatiof his mother, Queen Victoria, Jan. 22,1901. 

THE Herr ArraRENT.—-George Frederick Ernest 
Albert, Duke of Cornwall and York, created Prince 
of Wales and Earl of Chester, Nov. 9, 1901. His 
Royal Highness holds the following titles :—Duke 
of Rothesay, Prince of Saxe-Coburg and Gotha and 


Epwarp VIL., by the Grace of God, | 


Baron of Renfrew and Killarney, Lord of the Isles, 
and Great Steward of Scotland. He is also K.G., 
K.T., K.P., G.C.M.G., and G.C.V.0O. He was born 
June 3, 1865 ; married July 6, 1893, Princess Victoria 
Mary of Teck (born 1867), the daughter of the Duke 
of Teck. They have four children : Edward Albert, 
born June 3, 1894; Albert Frederick, born Dec. 14, 
1895 ; Victoria Alexandra, born April 25, 1897 ; and 
Henry William Frederick Albert, born Mar. 31, 1900, 

Tue Kivxe’s DAUGHTERS.— Louise Victoria, born 
Veb, 20, 1867; married July 27,1889, to the Duke # 














May 4. First Quarter, 7h. 26m. a.m. 
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MAY. 


PHASES OF THE MOON. 





May 19. Last Quarter, 3h. 18m. p.m. 


11. Full Moon, 1h, 18m. p.m. | 26. New Moon, 10h. 50m. p.m. 


Again the merry month of May 
Has made our hills and valleys gay ; 
The birds rejoice in leafy bowers, 


And bees hum round the breathing flowers.—Burns, 


| 
| 





ii _ § 
: in D.| D » ee ventana veaiindeameuialenl: ‘iti S. rises 
oa | lel W. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets 
3. | 
pee | 
> dlr | | 1 F  Meyerbeer died, 1864. 4 37R 
5 31s ' 2 S__ Lydia Thompson’s Farewell Benefit, Lyceum, 1899. 7 20s ( 
e ° 9e 
> 36r | | 3) SS 3eparrer Easter. [Death of Barry Sullivan, 1891. 4 33R 
> 4 M Japanese Village, Knightsbridge, burned down, 1885. 7 238 | 
5 32R 5 | Tu Death of Bret Harte, 1902. 4 29R | 
6 38s | 6|W Shakespeare becomes joint proprietor of Blackfriars Theatre, 1589. 7 27s : 
5 27R | | 7 | TH * Paris in London” opened at Earl’s Court, 1902. 4 26R q 
6 41s | 8 F Death of G. H. Macdermott, actor and music-hall vocalist, 1901. 7 30s 
5 23R 4 9/8 | Cirque Molier, Paris, burned down, 1897. Schiller died, 1805. 4 22R 
6 44s : 10 | & | 4rn arrer Easrer. - [Riot at Astor Opera House, New York, 1849. 7 33s 4 
5 18R | 11! M = Old Coburg Theatre first opened, 1818. 4 19R 
6 48s 12} Tu Second Mrs. Tanqueray in Italian (Duse’s Season), Lyceum, 1900. 7 36s 
5 14r | 13. W_ Drop-curtain burned at Princess’s during Richard IT., 1857. 4 15R 
6 5ls j | 14. TH) Geo. Conquest died, 1901. Debut of Patti, Covent Garden, 1861. 7 39s 
5 OR { 15 F | Resolution on stage plays moved in Commons by Sam. Smith, 1900. | 4 1l2r 
6 54s | 16, S Alexandra Palace and Park opened to the public for ever, 1901. 7 42s 
5 OR \ 17 = RocGatron Sunpay, [Virginius produced at Covent Garden, 1820. 4 OR} 
6 57s } 18) M | Theatrical Fund Banquet, 1897. 7 45s ff 
5 lr 19| Tu Last night of Old Princess’s, 1880. &. 6 
- 20, W St. Helen’s Theatre (rebuilt) opened, 19!1. 7 48s 
7 Is ; : 
4 57R 21 Tu Floral Hall, Covent Garden, opened, 1861. 4 4R 
7 4s 22, F = Carlotta Grisi, dancer, died, 1899. 7 5ls 
4 52k ( 23'S | Crystal Palace Jubilee; Naval and Military Exhibition opened, 1901. 4 IR 
7 ‘1s 24 > Sunpay AFTER Ascension. [Savage Club’s Matinée, Her Majesty’s, Prince 7 53s 
4 48r 25 | M_ Sam Collins died, 1865. (of Wales’s Hospital Fund, 1898. | 3 59R 
7 lls 26 Tu Jane Hading opened at the Coronet and Rejane at the imperial, 1902. | 7 568 | 
4 44r 27| W_ Boscombe Theatre opened, 1895. 3 57R | 
7 14s 28' Tu Death of Sir George Grove, first principal of Royal College of Music,1900. | 7 59s 
4 41R | 29 F Charles Kean’s last appearance at Prince of Walas’s, Liverpool, 1873. 3 55r 
17 17s 30 S Benefit to Jennie Lee (“ Jo”), Prince of Wales’s Theatre, 1899, 8 Ils 
31 | S& Warr Suypay. [Terms of Peace (Boer War) settled, 1902. 3 53R 
J - na THE KING AND ROYAL FPAMILY-continvurp. : 
Inverness, | of Fife, and has two daughters: Lady Alexandra of Roumania ; Victoria Melita, born Nov. 25, 1876, 
f the ae | Victoria Duff, born May 17, 1891; and Laoy Maud m. 1894 Grand Duke of Hesse; Alexandra, born 
also K.G., Alexandra Duff, born April 3, 1893. Victoria Alex- Sept. 1, 1878, m. Ernest, Hereditary Prince of 
was born andra, born July 6, 1868. Maud Charlotte, born Hohenlohe-Langenburg, and has issue; Beatrice, 
8 ——— Nov. 26, 1869; married July 22, 1896, to Prince born April 20, 1884, 
f the Du ke Charles of Denmark. Duke of Connaughtand Strathearne(Arthur Wm, 
a | Tue Kine’s BrorHers.—The Duke of Saxe- Patrick Albert), born May 1, 1850; m. March 13, | 
rn Dec. a Coburg (Alfred Ernest Albert), born Aug. 6, 1844; 1879, Princess Louise Margaret, third d. of Prince 
ae +500 married Jan, 23, 1874, Grand Duchess Marie of Frederick Charles of Prussia. Issue:—Margaret 
ir. 31, at Russia ; died July 30, 1900, Issue:—Alfred, Earl of Victoria, born Jan. 15, 1882; Arthur, Earl of Sussex, 
— Ulster, born Oct. 15, 1874, died Feb. 6, 1899; Marie, born Jan, 13, 1883 ; Victoria, born March 17, 1886. 
the Duke 7 born Oct, 29, 1875, m. Jan. 10, 1893, Prince Ferdinand Duke of Albany (Leopold), born April 7, 18535 
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JUNE. 


PHASES OF THE MOON. 


Juno 2. First Quarter, 1h. 24m. p.m. June 18, Last Quarter, €h. 44m. a.m, 
10. Fall Moon, 8h. 8m. a.m. 25. New Moon, 6h. 11m, a.m. 


Who would not hear the nightingale still sing ?— 

Or who grew ever weary of the Spring ? 

The day must have her night, the Spring her fall, 

All is divided, none is lord of all.—-Tur Mounresank’s Masgve. 


i 
é 


S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. eee 


52k | 
4s | 
5OR 
6s 
49r 
8s 
48r 
10s 
47R 
12s 
46R 
14s 
45r 
15s 
45r | 
16s 
44pn 
17s 
44r 
18s 
44r 
18s 
45r 
18s 
45R 
19s 
46Rr 
19s 
47R 
18s 


Death of Cristopher Marlowe, 1593. 

Bexhill New Kursaal opened, 1900. 

Sadler’s Wells opened as Sadler’s Music House, 1683. 

East London Aquarium burned, 1884. 

Opening of Albert Palace, Battersea, 1885, 

Wagner Cycle (Covent Garden) commenced, 1898. 

Trixtry Sunpay. |Death of Augustin Daly, theatrical proprietor, 1899. 
Buckstone Benefit, Drury Lane, 1876. 

Sarah Bernhardt opened at the Garrick in Francesca da Rimini, 1902. 
Robert Buchanan, poet and dramatist, died, 1901. 

Death of Elliott Galer, opera singer and impresario, 1901, 

Herman Merivale Matinée at Her Majesty’s Theatre, 1902. 

Opening of New Eden Theatre, Brussels, 1880. 

Ist arrer Trinrry. [Siddons Statue at Paddington Green unveiled by 
Carl Rosa Opera Company wound up, 1898. Sir Henry Irving, 1897. 
Monna Vanna (prohibited play) performed at Bijou, Bayswater, 1902. 
Empire Palace, Leicester, opened, 1901. 





Kighty Weeks’ Qualification Clause passed by Actors’ Association, 1900. 
Aschylus’ Agamemnon in open-air theatre, Bradfield College, 1900. 
Louis Tussaud’s Waxworks, Regent Street, burned down, 1891. 
2np arreR Triniry. [Letine (bicyclist) murdered, 1889. 
Diamond Jubilee, Queen Victoria, 1897. 
John Philip Kemble’s farewell, 1817, 
Edward Terry opened at Princess’s, Melbourne, 1833. 
Half-price at nine o’clock sanctioned by Garrick, 1763. 
Secrets of the Harem, play, interdicted by Lord Chamberlain, 1901, 
Roméo et Juliette, Gounod’s opera, performed at Windsor Castle, 1898. 
3rv arrer Trixiry. {[Mme. Odilon and Vienna Co. at Daly’s, 1897. 

| Dale, aeronaut, killed at Crystal Palace, 1892. 
Marriage of Miss Jeanne Langtry to Mr. Ian Malcolm, M.P., 1902. 


24, 


on 


26 
27 
28 
29 


30 
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THE KING AND ROYAL FAMILY-—oostTinven, 
m. April 27, 1882, the Princess Héléne of Waldeck- 


Pyrmont. He died March 28, 1884, Issue :—Alice 
Mary, born Feb, 25,1883 ; Leopold Charles, Duke of 
Saxe-Coburg and Gotha, born July 19, 1884, 

Tue Kino's Ststers,—Her Royal HighnessVictoria 
Adelaide Mary Louisa, Princess Royal of England 
and Prussia, Ex-Empress of Germany, born Nov. 21, 
1840; died 1901, She married January 25, 1858, 
his Royal Highness Frederick William of Prussia, 
afterwards (1888)the Emperor Frederick of Germany, 
who died June 15, 1888. Their children: Frederick 
William Victor Albert, born January 27, 1859 
(now Emperor of Germany); Victoria Elizabeth 
Augusta Charlotte, born July 24, 1860, married 


Yebruary 11, 1878, to Hereditary Prince of Saxe- 
Meiningen ; Albert William Henry, born August 14, 
1862, married his cousin Irene, May 24, 1888; Francis 
Sigismund, born Sept. 15, 1864, died June 18, 1866; 
Victoria, born April 12, 1866, m. to Prince Adolphe 
of Schaumburg Lippe ; Joachim Frederick, born Feb. 
10, 1868, died March 27, 1879 ; Sophia Dorothea, born 
June 4, 1870, m. to Duke of Sparta ; Margaret, born 
April 22, 1872, m, to Prince Fredk. of Hesse Cassel. 
Princess Alice, born April 25, 1843, married July 1, 
1862, Louis,Grand Duke of Hesse; died December 
14, 1878, Their children :—Victoria, born April 5, 
1863, married April 30, 1884, Prince Louis of 
Battenberg, and has issue; Elizabeth, born Novem- 
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JULY. 
PHASES OF THE MOON. 


July 1 First Quarter, 9h. 2m. p.m. July 17. Last Quarter, 7h. 24m. p.m. 
9. Full Moon, 5h, 43m. p.m. 24. New Moon, Uh, 46m. p.m. 


July 31. First Quarter, 7h. 15m. a.m. 
The lark, that tirra-lirra chants, 
With heigh ! with heigh! the thrush and the jay, 


Are summer songs for me and my aunts 


: While we lie tumbling in the hay.—A Wryrer’s Tae. 
. rises 
nd sets. 


Se Lee ened pte eer -nanegeemenmeentnegeicsmns: 


ee mel i er ee ee 


S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
and sets. 


Opening of New Concert Hall, Llandudno, 1893. 

Set Scenes, invented by De Loutherburgh, first used, 1777. 
Sakuntdld, drama, by Kalidasa, produced at Botanic Gardens, 1899. 
Washington Musie Hall, Battersea, opened, 1886. 


SR ae 0 ean ae 


Cy tS et i Ne mcm 


4ru arrer Trintrry. [King’s Dinner Entertainments, 1902. 
Franklin McLeay, actor, died, 1900. 
Henry Irving made Doctor of Letters, Trin. Coll., Dublin, 1892. 
Palace Gardens Opera House, Douglas, Isle of Man, opened, 1893. 
Mrs. Langtry opened New Opera House, Jersey, with The Degenerates, | 
Belle Bilton, serio-comic, married to Viscount Dunlo, 1889. (1900, 
Eccentric Club entertained some New York Lambs, 1899. 
5ru arrer Trixrry. {Mansion House Dinner to honour Prama, 1897. 
Jules Claretie’s lecture, Moliére, at Lyceum,. 1899. 
Jeanne Granier opened at the Garrick in La Veine, 1902. 
Hetty Chattell obtains £2,500 damages against Daily Mail, 1901. 
New Gaiety Theatre, Douglas, opened, 1900. 
Bradford Theatre burned down, 1878. [1898. 
Foundation-stone, Terriss Mem., Eastbourne, laid, Duchess Devonshire, 
6rn avrer Trinity. [Sir Henry Irving’s closing performance 2.4 Lyceum, 
20 Bancroft management, Haymarket, closed, 1885. (1902. 
21 1 Chas. Wyndham says “Good-bye” to the Criterion, 1899. 
| 22 | Virst Court Theatre, Sloane Square, finally closed, 1887. 
23 Madame Grisi’s Farewell Benefit at Covent Garden, 1861. 
} 24 . | The Kursaal, Southend, opened by Lord Claude Hamilton, 1901. 
25 Vauxhall Gardens opened on “ the last night for ever,” 1859. 
1 26 Tru ArreR Trinity. {New Theatre Royal, Worthing, opened, 1897. 
27M | Marriage of Mrs. Langtry to Mr. Hugo Gerald de Bathe, 1899. 
| 28 | Tu | First Playbill printed, 1633. 
29 W | New Theatre Royal, Seaham Harbour, opened, 1901. 
30 TH | New Theatre, Loughborough, burned down, 1901. 


a 


~ eee 


August 14, 31 F | New Theatre Royal, Nuneaton, opened, 1897. 

$; Francis 

e —— THE KING AND ROYAL FAMILY—conrixvep, 

e Adolphe 

‘born Feb, ber 1, 1864, married June 15, 1884, Grand Duke Holstein, Issue :—Christian Victor, born April 14, 
thea, born Sergius of Russia; Irene, born July 11,1866, married 1867, d. Oct. 29, 1900 ; Albert, born Feb, 26, 1869; Vic- 
aret, born May 24, 1888, Prince Henry of Prussia; Ernest, toria, born May 3, 1870; Frane iska. J. Louise, born 
‘e Cassel. born November 25, 1868; Frederick William, born Aug. 12,1872; Harold, born May 12,died May 20, 1876. 
ied July 1, October 7, 1870, died June 29, 1873; Alice, born Princess Louise, born Mar. 18,1848; married Mar. 


December July 1, 1872, married Czar of Russia, 1894; Mary 22, 1871, the Marquis of Lorne (now Duke of Argyll). 

n April 5, Victoria, born May 24, 1874, died November 15, 1875. Princess Beatrice, born April 14, 1857; married 
Louis of Princess Helena, born May 25, 1846; married July 23, 1885, Priyce Heyry of Battenberg (died Jan, 
n Novem- July 5, 1866, Prince Frederick Christian of Schleswig- 20, 1896), and has issue three sons and one dau ahter, 
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AUGUST. 


PHASES OF THE MOON. 


August &. Full Moon, 8h. 54m. a.m. | August 22. New Moon, 7h. 51m. p.m. 
16. Last Quarter, 5h, 22m. a.m. 2%, First Quarter, 8h. 34m. p.m. 


And that same dew which sometime on the buds 

Was wont to swell, like round and orient pearls, 

Stood now within the pretty flow’rets’ eyes, 

Like tears that did their own disgrace bewail.—_SHAKESPEARE. 


8. ri 
MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. ate 


| Grand Theatre, Margate, opened, 1898. 
| 8ru arrer Trixiry. [107,852 persons at Alexandra Palace, 1880. 
Dangerous Performances Bill passed, 1897. 
Grand, Islington, opened, 1883. 
Charles Fechter died, 1879. 
New Theatre Royal, Portsmouth, opened, 1900. 
Death of Tom Maclagan, 1902. 
Madame Vestris died, 1856. 
97H arrerR Trintry. [Coronation of King Edward VII., 1902. 
Blackfriars Theatre pulled down, 1655. 
Frederick Robson died, 1864. 
Death of Mercer Simpson, 1902. 
Harry Jackson died, 1885. 
Edward Stirling died, 1894. [1898. 
Presentation to Chas. Morton on completion of jubilee of management, 
| 10rn arrer Trinity. [Mrs. Sara Lane (Britannia Theatre) died, 1899. 
M First Meeting of T. R., Drury Lane, Lim., 1898. 
Tu | Squire B. Bancroft knighted at Osborne, 1897. 
W | Lyceum Company left Southampton, 1893. 
Tu Robert Flexmore died, 1860. 
F Death of Bessie Bonehill, 1902. 
S| Empire Varieties, Brighton, opened, 1892. 
~ | lire arrer Trinity. [Grand Theatre, Fulham, opened, 1897. 
M J. L. Toole returned from America, 1875. 
Tu Moody-Manners Opera Season, opened, Covent Garden, 1902. 
Opéra Comique Theatre opened, 1871. 
Fatal Balloon Accident to Mr. Simmonds, 1888. 
Phelps’s first appearance in London (Haymarket), 1837 (‘Shylock ”’). 
Death of James Doel, oldest actor, aged 98, 1902. 
30 127n arrer Trintry. [Gilbert A’Beckett died, 1856. 
31 Mrs. Langtry opens Haymarket, 1899. 


NATOMNIAVIEVENTE NET TENE TE TE TEE 
b 


HIS MAJESTY’S CHIEF OFFICERS OF STATE. 


Prime Minister ........Mr. A. J. Balfour. Chan.of the Exchequer..Mr, ©, T. Ritchie. 
Foreign Secretary .... Marquis of Lansdowne, First Lord of Admiralty..Earl of Selborne. 

Lord High Chancellor ..Earl of Halsbury. Lord Lieut. of Ireland, . Earl of Dudley, 

Lord Pres.of Council.... Marquis of Londonderry. Chief Sec.for Ireland ..Mr. George Wyndham, 
Lord Privy Seal ........Mr. Arthur James Baltour. Secretary for Scotland. . Lord Balfour of Burleigh. 
First Lord of Treasury... Mr. Arthur James Balfour. Pres. of Board of Trade... Mr, Gerald Balfour. 
Colonial Secretary . . J, Chamberlain. Pres. of Local Govt. Bd... Mr, Walter Hume Long, 
Home Secretary ..... nes Mr. Akers- Douglas. Pres, Board Agriculture Mr, R. W,. Hanbury. 
Vice-Pres. of Council ..Sir William Anson. Postmaster-General ....Mr, Austen Chamberlain, 
Secretary for War ......Mr. W. St, John Brodrick. First Com, of Works.... Lord Windsor, 
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SEPTEMBER. 


PHASES OF THE MOON. 


Sept. i Full Moon, 0h. 20m. a.m. Sept. 21. New Moon, 4h. 31m. a.m. 
. Last Quarter, lh. 14m. p.m. | 28. First Quarter, lh. 9m. p.m. 


Hark! where the sweeping scythe now rips along ; 

Each sturdy mower, emulous and strong, 

Whose writhing form meridian heat defies, 

Bends o’er his work, and every sinew tries.—BLooMFiELD. 


ee 


D. | ; > THEATRIC SVEN TS — WOE FTC | S. rises 
W. | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. andsete. 


Pi 


e 
YS 


1 To| Bartholomew Fair abolished, 1855. 

2 WwW | Surrey Theatre opened with varieties (twice a night), 1901. 

3 | TH! New Theatre Royal, Southampton, opened, 1880. | 
4\F | Gena, Walsall, opened as Theatre of Varieties, 1899. [Oval, 1901. 
5 | S | Dan Leno and music-hall comedians (burlesque cricket), Kennington 
6 | 7 137rH arrer Trixiry. [New Theatre Royal, Perth, opened, 1900. 

|M Death of Osmond Tearle, actor, 1901. 

8 | Tu | Public Hall, Sydenham, opened, 1898. 

9\W | Last entertainment at Ranelagh Gardens, 1803. 

10 | TH | Trafalgar Square Theatre (Duke of York’s) opened, 1892. 

11 F | Old Adelphi opened as the New Century Theatre, 1901. 

12 3 | Tivoli Theatre, Sydney, N.S.W., burned down, 1899. 

13 > 14ru arrer Trinity. [Paul Pry first produced at Haymarket, 1825. 
14| M | Pier Pavilion, Rhyl, burned, 1901. 
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32s 
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15 | Tu | George Leybourne died, 1884. 

16 | W | Shakespeare’s house at Stratford bought for £3,000, 1847. 

17 | TH | No performance, White Heather—accident to machinery, Drury Lane, 
18 Opening of Duchess Theatre, Balham, 1899. (1897. 
19 | Granville Theatre of Varieties, Walham Green, opened, 188. 

20 157TH arrer Trintry. [Theatre Royal, Smethwick, opened, 1897. 

21 Charles Morton’s Benefit at the Palace, 1899. 


4lr 

5s 
44rz 

Os 
47R 
55s 
5Or 
51s 
53R 
46s 
57R 
42s 


22 Circus at Berlin burned, 1875. 


23 New Canterbury opened by R. E. Villiers, 1876. 

24 Death of Bessie Bellwood, 1896. 

25| F . | Gaiety Varieties, Liverpool, burned down, 1891. 

26 | Jubilee Hall, Lancaster, opened, 1898. 

27 16rH arrer Trintry. [First visit of Henry Irving to Quebec, 1884. 
28 | Queen’s Theatre, Longton, burned, 1894. 

29 | Tu | James Sadler killed by falling from balloon, 1824. 

30) W New Empire, | , Lincoln, opened, 1901. 
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HIS 1 MAJTESTY’S HOUSEHOLD. 
Keeper of the Privy Purse... ak a = en a Sir D. M, Probyn, K.C.B, 
Private Secretary ee se ee ee ee oo oe Lord Knollys, K.C.B. 
Assistant Private Secretary .. oe ee ee oe ee Captain F, E, G. Ponsonby, C.V.0. 


LORD STEWARD’S DEPARTMENT. 
Lord Steward .. ou “a se os oe Earl of Pembroke. 
~ h Treasurer “a os - a $5 ee Victor ©, W. Cavendish, M.P. 
_— Comptroller... oe ee oe oe Viscount Valentia. 
= Master of the Household os ee oe os Lord Farquhar, 
& Secretary Board of Green Cloth .. ee ee [ Vacant} 
leie Paymaster of Household... <e os os Colonel Sir Robert Nigel Kingscote, K.C.B. 
. Hereditary Grand Almoner .. oe oe ee Marquess of Exeter. 
Lord High Almoner .. ee ee ee Bishop of Ely. 
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hee ae es = 
OCTOBER. 


PHASES OF THE MOON. 


Oct, 6. Full Moon, 3h. 24m. p.m. Oct. 20. New Moon, 3h, 30m. p.m. 
13. Last Quarter, 7h. 56m. p.m. 28. First Quarter, 8h. 33m. a.m. 


Season of mists and yellow fruitfulness ! 

Close-bosomed friend of the maturing sun ; 

Conspiring with him how to load and bless 

With fruit the vines that round the thatch-eaves run.— Keats. 


S. rises 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. oakane. 


New Musical Copyright Act became operative, 1902. 

Panorama burned, Belle Vue, Manchester, 1883. 

Marriage of Seymour Hicks and Ellaline Terriss, 1893. 

17ruarrer Triniry. {Hare & Kendal assumed management of St. James’s 
Licence of Cremorne Gardens refused, 1877. Theatre, 1879. 
Death of Lord Tennyson, 1892. 

Kight Theatres burned down in fire at Chicago, 1871. 

New Sadler's Wells opened by Mrs. Bateman with Rob Roy, 1879. 
Trocadero opened under management of H. J, Didcott, 1893. 

New Savoy Theatre opened with Jatience, 1881. Theatres, 1899. 
ISru avrer Trixtry. [Outbreak of Transvaal War—patriotic scenes at 
Opening of East London Theatre (Eflingham Saloon), 1867. 

Jolly John Nash, comic singer, died, 1901. 

Samuel Phelps revived Pericles at Sadler's Wells, 1854. 

Fire at the Eden Theatre, Brighton, 1902. 

Tunbridge Wells Opera House opened, 1902, 

Opening of Strand Music Hall, 1864. { Wells, 1859. 
197H arren Trinrry. [Fool's Revenge produced by Phelps at Sadler’s 
Garrick’s début, Goodman’s Fields, 1741. 

Shaftesbury Theatre opened, 1888. 


—_— 
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Henry Irving’s first arrival in New York, 1883. 

Oriental Music Hall, Poplar (now Queen's), opened as a Theatre, 1867. 
Audiences behind the seenes banished by Garrick, 1747. 
Charles Wyndham knighted, 1902. 

20rn avrern Trintry. [Sims Reeves died, 1900. 

Opening of New Theatre Royal, Glasgow, by Marie Litton, 1880, 
New Palace, Northampton, opened, 1902. 

Oxford Music Hall lease sold for £27,100, 1890. 

Henry Irving’s American début at. Star Theatre, New York, 1883. 
New Grand Theatre, Woolwich, opened, 1900, 

Empire, Cardiff, burned down, 1899. 


HIS MAJESTY’S HOUSEHOLD. 
(CONTINUED, ) 


LORD CHAMBERLAIN’S DEPARTMENT. 
Lord Chamberlain oe oe oe oe _ Earl of Clarendon, 
Vice-Chamberlain oe oe oe oe ° [Vacant.] 
Examiner of Plays oe oe os ee oe G, A. Redford, 
Comptroller . oe as oe ee Major-General Sir A, Ellis, K.C.V.0., C.S.L 
Assistant Comptrolk ". ee oe se - Daniel Tupper. 
Mistress of the Robes .. oe os oe oe Duchess of Buccleuch, 
Poet Laureate .. ee ee oe Alfred Austin. 
Captain of Yeomen of the Guard ee Earl Waldegrave. 
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NOVEMBER. 


PHASES OF THE MOON. 


Nov. 5. Full Moon, 5h, 28m. a.m. Nov. 19. New Moon, 5h. 10m. a.m, 
12. Last Quarter, 2h. 46m. a.m. 


Short days, sharp days, long nights come on apace : 
Ah! who shall hide us from the Winter’s face ?—'THomas NasHe. 







MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


21st arrer Trinrry. [Augustus Harris Memorial unveiled, 187. 
Oxford Musie Hail burned down, 1872. 

New Theatre Royal, Hyde, opened, 1902. 

Garrick, Prince of Wales’s, and Criterion shut on account of fog, 1901. 
Grand Varieties, Gravesend, opened, 1894. 

Empire Varieties, Bristol, opened, 1893. 

First Performance at the Canterbury Musie Hall, 1852. 

22np Arrer Trintry. [Gaiety Palace, Birmingham, opened, 1897. 
Female character first acted by a woman on English stage, 1656. 
David Day Testimonial Presentation, 1902. 

New Tivoli, Edinburgh, opened, 1901. 

Albert Chevalier at Sandringham, 1902. 

T. D. Rice’s appearance at Adelphi as “ Jim Crow,” 1836. 

Arthur Bourchier and Sir Henry Irving at Sandringham, 1902. 

23nv ArTER Trixrry. [Production of Vincent Wallace's opera, Maritana, 
Wyndham’s Theatre opened, 1899. 

Charles Wyndham Presentation, Lyceum, 1896. 
First Meeting of O.P. Club, 1900. 

Gaiety Varieties, Southampton, burned down, 1884. 
Charles Hoyt, American playwright, died, 1900. 
The Midgets first exhibited in London, 1880. 1876. 
247H arrer Triviry. [Arthur Roberts’s first appearance at the Oxford, 
Mr. Bancroft and “ Christmas Carol,’’ Queen’s Hall, 1896. 

Theatre Royal, Newcastle, burned down, 1899. 

Silver Wedding of The Bells, Lyceum, 1896. 

Dan Leno appeared before the King at Sandringham, 1901. 

Globe Theatre, Strand, opened, 1868, 

Benetit Matinée to Herr Meyer Lutz at Gaiety, 1901. 

Isr 1x Apvent. [Johnny Gideon, theatrical chronicler, died, 1901. 
Death of Oscar Wilde, dramatist, 1900. 


|Drury Lane, 1845, 


HIS MAJESTY’S HOUSEHOLD. 
(CONTINUED.) 


LORD CHAMBERLAIN’S DEPARTMENT. 


Captain of the Gentlemen-at-Arms oe oe Lord Belper. 

Master of Music oe oe oe Sir Walter Parratt. 

Dean of Chapels Royal ee ee ee ee Bishop of London. 
Sub-Dean ee es ee oe ee os Rev. James Edgar Sheppard. 
Clerk of the Closet .. oe oe es wa Bishop of Winchester. 


(Dean of Windsor, 
( Rev. Canon Hervey , M.V.0. 


MASTER OF THE HORSE'S DEPARTMENT, 


Domestic Chaplains 


27, First Quarter, 5h. 37m. a.m, 
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S. rises 
and sets. 
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the Horse........Duke of Portland, | Crown Equerry and Seeretary, Sir Henry Peter Ewart. 
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DECEMBER. 


PHASES OF THE MOON. 


Dec. 4. Full Moon, 6h. 13m. p.m. | 


Dec. 18. New Moon, 9h. 26m. p.m. 
11. Last Quarter, 10h, 53m. a.m. 


27. First Quarter, 2h. 23m. a.m. 


Whether where equinoctial fervours glow, 

Or Winter wraps the Polar world in snow, 

Still let thy voice, prevailing over Time, 

Redress the rigours of th’ inclement clime.—Manriowe. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 6. rises 
and sets. 


Mrs. Kendal unveils memorial stone, Nuneaton Theatre, 1900. 
“Savage South Africa” opened at Olympia, 1899. 

Alhambra rebuilt and reopened (Golden Ring), 1883. 

Holloway Empire opened, 1899. 

Benefit and Farewell of William Rignold at Lyric Theatre, 1902. 

2nd IN ApventT. [New Tivoli, Manchester, opened, 1897. 

Henry Russell, composer, died, 1900. Fred Leslie, comedian, died, 1892. 
Ring Theatre, Vienna, burned down, 1881; 1,000 lives lost. 

Hackney Empire opened, 1901. 

Empire, Swansea, opened, 1900. Victoria, Broughton, opened, 1900. 
New Palace, Blackburn, opened, 1899. 

Edward Lloyd’s Farewell Concert, Albert Hall, 1900. 

3rp rN Apvent. [New Theatre Royal, Dublin, opened, 1897. 

Deacon’s Music Hall opened, 1861. 

Olympia Concert Hall, Newcastle-on-Tyne, opened, 1893. 

William Terriss murdered, 1897. 

Lyric Theatre opened, 1888. 

Wilson Barrett's début at Melbourne as “ Claudian,” 1897. 

New Theatre Royal, Barnsley, opened, 1898. 

4yn 1x Apvent. [Opening of Rotunda Theatre, Liverpool, 1878. 
Lamoureux, musical conductor, died, 1899. 

Forbes-Robertson married Gertrude Elliott, 1900. 

Playgoers’ Club Dinner— Miss Fay Davis in the chair, 1900. 

The rebuilt T. R., Chatham, opened, 1900, Euston Varieties opened, 100. 
Cuntsruas Day. [Death of Weist Hill, 1891. 

Death of Miss Marriott, actress, 1900. 

Ist arrer Cunisrmas. [Empress, Brixton, opened, 1808. 

Mrs. Stirling (Lady Gregory) died, 1895. 

Newly-constructed Thédtre Francais opened, 1900. 

Henry Irving began management, Lyceum, 1878. 1901. 
T.R., Neweastle, reopened, 1901. New Century Th., Motherwell, opened, 
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CIiTy OFFICERS. 


LORD MAYOR--Sir Marcus Samoel. 
Suenives—Alderman Sir G. W. Trascott and Sir T. H. Brooke-Hitching 
Reconper——Sir Forrest Falton, K.C, 
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Town CLerk—Sir John B, Monckton, F.S.A. 
ComMon Se#nsekaxr—Mr, F. A, Bosanquet, K.C. 
COMMISSIONER OF PoLick—Captain J. W. Nott Bower. 
Paivate Secrerany to Lorp Mayon Sir William James Soulsby, 0,B,, C.1.B. 
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THE ERA ANNUAL ADVERTISER. 


BRInN’sS OXYGEN. 


To ensure good quality and reliable Cylinders, Ruy only from the Brin Compantes or their 
accredited Agents, 









ADDRESSES : 
BRIN’S OXYGEN COMPANY, LIMITED, _ If 
84, VICTORIA STREET, WESTMINSTER, S.W. | me 


Ss Hit Mh 
eoeceee 
REGISTERED IRAVE MARK. 


BIRMINGHAM OXYCEN COMPANY, 


LIMITED, 
Saltley Works, Birmingham. 


LAMBERT, 


COLDSMITHS, JEWELLERS, AND SILVERSMITHS 
Co bis Majesty the King. 








Works: 69, Horsererry Roan, S.W. 
MANCHESTER OXYCEN COMPANY, 
LIMITED, 


Great Marlborough St., Manchester. 








UNRIVALLED SELECTION OF PRESENTATION PLATE, 


ANTIQUE AND MODERN. 
Diamonds and Pearls. 


10, II, & 12, Coventry St., London, W. 
SIMPSON’S DIVAN TAVERN, 101, 102 & 103, STRAND. 


OPPOSITE EXETER HALL. 





The premier Restaurant in the Strand, established upwards of 50 years, which still retains its supremacy for 
being the house to get the best English Dinner in London at a moderate price. Especially patronised by 
Americans. There is also a magnificent Ladies’ Dining Room, where Ladies can dine in the same style and cost 
as gentlemen do in the Room downstairs. PRIVATE ROOMS FOR LARGE OR SMALL PARTIES. 

Noted for Soups, Fish, Entrees and Joints, Saddles of Mutton specially cooked to perfection from 12.30 
to9r.M,. Originators of professed Carvers to attend to each customer at separate tables. Matured Wines and 
Spirits, The largest stock of any Tavera in the Kingdom. N.C. WHEELER, Manager. 

BILLS OF ALL THE LONDON THEATRES CAN BE SBEN IN THE HALL. 





KEATINCS 
DONT COUCH »- Wil POWDER 


KEATING’S LOZENGES 


sereel itens SELES 
2: 


EASILY CURE é 


THE WORST COUCH. 


One ou relief. An increasing 

sale of over 80 years is a certain 

test of their value. Sold in 134d. 
tins everywhere. 
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THE ERA ANNUAL ADVERTISER. 
Smoot D BDitiont. 


Price 3s. Gd.: post free 3s. 10d. 


DRAMATIC AND MUSICAL LAW : 


Being a Digest of the Law relating to Theatres and Musie Halls, and 
eontaining Chapters on Theatrical Contracts, Theatrical, Music and Dancing 
and Excise Licences, Dramatie and Musical Copyright, &e. 


With an Appendix containing the Acts of Parliament relating thereto, and 
the Regulations of the London County Council and Lord Chamberlain. 


By A. A. STRONG, LL.B. (London), 
SOLICITOR. 


Price 3s. 6d.; post free 3s. 10d. 


THE LAW OF COPYRIGHT 


FOR 


ACTOR AND COMPOSER. 
By ALBERT A. STRONG, LL.B. (Lond.). 


Cuapter I, 
COPYRIGHT AS OPPOSED TO PERFORMING RIGHT. 


Cuarter II, 
PERFORMING RIGHT. 
Cuarter LI, 
INFRINGEMENT AND REMEDIES. 
Cuaprrer IV. 


MUSICAL COPYRIGHT. 


Cuaptrer V, 


INTERNATIONAL AND COLONIAL COPYRIGHT. 


Issued at “Zhe Era” Publishing Offices, 49 Wellington Street, Strand, W.C. 
Telephone: 2,634. Telegraphic Address: “ The Era, London.” 
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PIECES, 


A’Beckett, Gilbert 
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«My first Play.” 
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HE Great Unacted have for so many years past sent up a wail through the 
press concerning the difficulty of getting a play produced that we thought we 
would like to discover from the prominent dramatists of the day as to how 
they invaded the managerial sanctum and secured the ear of the arbiter 

of their fate. We anticipated tales of terror and memories of mystery, but alas! we 
were doomed in most instances to disappointment, as the following confessions will 
demonstrate. 


Spe ee Sey 


A Little Change. 


BY SYDNEY GRUNDY. 


‘HE story has been told before. One cannot be a barrister until one is of age, so 
ahs that by the time I was called, in 1869, 1 was twenty-one. There were great 
©[e rejoicings when I came of age, and I 

ig had to make a speech. In thanking the 
assembled company for their good opinion 
I remember prophesying that in a few 
years I should cease to possess it. 
In 1872 I amused myself by writing 
a comedietta. I had it printed, and 
across the cover of one copy I scrawled, 
in a large, bold hand, * You may play 
this for nothing,’ addressed it to J. b. 
Buckstone, Esq., Haymarket Theatre, 
London, posted it, and forgot all about it. 
A week afterwards I received a letter in 
these terms: “ Dear Sir, —- Mr. Buckstone 
desires me to inform you that your 
comedietta is in rehearsal, and will be 
produced at his fortheoming Benefit. Mr. 
and Mrs. Kendal will play the principal 
parts.—Yours faithfully, . Weathersby.” 
New authors were such rare phenomena 
in those days, and Mr. Buckstone did not 
know how to announce me. He adopted 
the weird expedient of describing me as 
“Mr. Sydney Grundy of Manchester.” 
The comedietta was a great success and 
Photo by ALFRED ELLs. received only one bad notice. One critic 
was so tickled by the circumstance that 
the author lived in Manchester that he mentioned it no fewer than three times 
in his “notice.” The cast of A Little Change, by the way, was as follows 
Buckstone’s benefit was on July 13, 1872—Edwin, Mr. W. H. Kendal; Captain 
Plunger, Mr. Edward Arnott; Ethel, Mrs. W. H. Kendal (then billed as Miss Madge 
Robertson); and Mrs. Plunger, Caroline Hill. Mr. W. S. Gilbert was then 
terminating his connection with the Haymarket Theatre; Mr. Buckstone had no 
regular author; Mr. and Mrs. Kendal had become my friends, and at twenty-four 
the Haymarket Theatre was open to me, but I had to return to Manchester and the 
law. Nevertheless the divinity that shapes our ends had decreed that I was not to 
be a lawyer, that at twenty-seven I was to return to seventeen and begin the days 
of my youth over again. And I determined to become a playwright. How I lived in 
the years that followed I have no remembrance. I only know I did live, and that 
other people lived too, but certainly not on journalism; for my articles, which had 
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hitherto been accorded prominent positions and leaded type, suddenly became 
“unsuitable.” I know I wrote a book, but certainly I didn’t live on that. For 
several years a few stray briefs managed to reach me somehow ; but my intention 
was to write for the stage. Unfortunately, circumstances had inevitably converted 
my few theatrical friends into enemies. My only assistance was from strangers. 
Through the kind offices of the late Tom Taylor, Miss Ellen Terry accepted a one-act 
piay of mine, Man Proposes, but she had no opportunity of producing it. Ultimately 
I sent a piece to the Strand Theatre, which procured me the friendship of Mr. W. H. 
Vernon, to whom I am indebted for my first real introduction to the footlights. I 
wrote Mammon for him; and Mammon made me a few kind acquaintances who put 
me up at the Savage and the Green Room Clubs, where I was blackbalied, and at 
the Junior Garrick, where nobody was ever blackballed. But the Junior Garrick had 
got out of the running, and professionally was of little use. Clubs are invaluable to 
beginners, and I had to manage without them. Altogether I had a hard fight, but 
lighting is the only thing at which I was ever any good. Despite Mammon (1877) 
and The Snowball (1879), which were both fairly successful, I should never have made 
a position of any sort in the theatre but for Mr. Hollingshead’s invention of the 
special matinée; and it was not until Mr. Wilson Barrett produced Clito in 1886— 
fourteen years after my début at the Haymarket—that I was in possession of a 
popular and prosperous house. Since then I have had no difliculties. 


So Pres Ya rartry 


0 DRO 






One Hundred Pears Old. 





BY G. R. SIMS. 


€ 


Sf Y first play was produced at the Theatre Royal, 113 Adelaide Road, and was 
M a burlesque of Leah; the parts were played by my brothers and sisters 
Mo and some young friends. The price of 


X » 


admission to the Day Nursery, in which 
the stage was erected, was one shilling, 
which included tea, but visitors were 
requested to bring their own cake and 
jam. The burlesque was in four scenes. 
Many of the speeches were lifted bodily 
from the published burlesque of Henry J. 
Byron. 
That was my first play as an amateur. 
My first professional play was, One Hun- 
dred Years Old, and is twenty-seven years 
old. It was produced July 10, 1875, at a 
matinée at the Olympic Theatre, by Mr. 
Kk. J. Odell, and ‘was a_ translation 
or adaptation of Le Centenaire, by 
D’Ennery and another. It was less sue- 
cessful than my amateur play. It did 
not bring me a shilling. ‘The burlesque 
brought me two--one paid by my father 
and one by my mother. 
But One Hundred Years Old had, for 
a first play, a remarkable cast. The 
characters were impersonated by Messrs. 
E. J. Odell, G. W. Anson, W. H.. Vernon, 
William Rignold, F. H. Macklin, and 
Fee ee H. R. Teesdale; Miss Louise Willes and 
Miss Nelly Harris. The programme was got up in a rather original manner, for every 
actor and actress had his and her autograph signature reproduced opposite the charac- 
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ters they represented. To quote from the bill of the play: “ On the morning of July 
10, 1875, Mr. Odell will give a special morning (sic) performance for the production of ' 
a new drama in four acts, adapted from Le Centenaire, and expressly arranged fon i 
him. The doors will be opened at half-past one, and the performance will commence 
; 
; 








at two o'clock with Mr. Collette’s highly successful farce Cryptoconchoidsyponistomata ; 
or, While It’s to be Had.” Charles Collette played his original part of Plantagenet 
Smith; Mr. Belville Pepper was Toddleposh; Miss Nellie Phillips, Sam; and Miss 
Blanche Wilton (Mrs. Charles Collette), Polly Toddleposh. Then came One Hundred 
Years Old at three o'clock. 

One of the papers, in a friendly notice, said: “ The name of the adapter does not 
appear, and if he have a reputation it will scarcely suffer by the omission.” I had 
seen the piece from the back of the pit, and I cordially agreed with the critic. 

Of course Crutch and Toothpick, done at the Royalty under the management of the 
late Edgar Bruce, gave me my first real introduction to the rezular boards in 1879. 
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tly Rusical Productions 


BY 





EDWARD GERMAN. 












HERE can I begin? My first introduction to the theatre proper was through 
W. writing the incidental music to Mr. Richard Manstfield’s production in 1889, 
at the Globe Theatre, of Richard ILI. ' 
Then I did the musie for Sir Henry : 
Irving’s revival of Henry VIII. at the i 
Lyceum in 182; to The Tempter, for 


























Mr. Beerbohm Tree, at the Haymarket, iy 
in 1893: for Romeo and Juliet, in 1895: if 
to Mr. George Alexander’s two Shake iy 
spearean revivals, ls You Like It (1896), a 
Vuch Ado About Nothing (188) 

these at the St. James’s Theatre, of ; 
course—and so on. As for my_ first i 
operetta—-well, there was nothing re- : 
miarkable, romantic, or extraordinary in , 
its composition or appearance. The book 

was written by Mr. W. Herbert Scott, and "4 
it was first performed by the Royal i. 
Academy Students in 1886, and again in 

1901. at St. George’s Hall, when the 

chief characters were undertaken by 

Miss Julia Franks, Miss Katie Moss, 

Mr. P. C. Suckling, Mr. H. EF. Butcher, 

and Mr. Ernest Torrence. On this occa ' 
sion several new numbers written by } 
myself were introduced. Then, through 








é the lamentable death of that master of 

hate ta itaceen. melody, Sir Arthur Sullivan, I was in- 

; vited to complete the unfinished score 

of his last opera for the Savoy. This was done in April, 1901. It was not an 

easy task to follow in Sir Arthur’s footsteps, and of course 1] greatly appreciated the 
E 2 
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honour extended to me by Mr. D’Oyly Carte. And there, that is all I have to tell. 
Of course I had to work hard —that is the lot of us all. Since The Emerald Isle, in 


collaboration with Captain Basil Hood, I have written Merrie England and Princess 
of Kensington. And all this, I fear, is decidedly uninteresting— but I have done 


—Chaartlbrn wai 
wee 


ao 


Serapion ” and “Che Candidate.” 


BY JUSTIN H. McCARTHY. 


R. McCARTHY, whose Jf J] were King is such a success at the St. James's, 
M found little difficulty in placing 


his first play that was acted, namely, Tu 
Candidate. We remember that at the time 
of its production at the Criterion Theatre, 
November 22, 1884, as * adapted from Le 
Député Bombignac, of Alexandre Bisson,” 
much speculation was rife as to the 
English adapter, as the acquaintance with 
English Parliamentary procedure showed 
first-hand knowledge. But the secret was 
well preserved, and the truth only leaked 
out many months after. On its revival 
later Mr. McCarthy was avowed to be 
the English author. Mr. McCarthy, who 
has travelled much, has quite a long list 
of works to his credit; but we are only 
concerned with his plays, and these 
include The White Carnation, The High- 
wayman, The Wife of Socrates, His Littl 
Dodge, and My Friend the Prince. Some 
of these are original, and some have been 
adapted. He was a Member of Parliament 
from 1884 to 1892. But let Mr. McCarthy 
speak for himself : 

“ My first play was published, but not 
played. It was called Serapion. It was 
in blank verse. Its scene was Alexandria, 
dieses inact tee ts Wotan. in the reign of Julian the Apostate ; its 

; subject the struggle of Christianity with 
reasserted Paganism ; its chief figure a Christian hermit. I liked it hugely. Few, 
as | remember, shared my taste. It is long out of print, and I had to pay five dollars 
{or a copy in New York the other day. My first acted play was a translation of 
lsisson’s excellent Député de Bombignac. As The Candidate had the good fortune to 


be interpreted by Charles Wyndham and his admirable company, it pleased the town, 
and that is all.’’ 
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A Lost Opportunity. 


BY ARTHUR SHIRLEY. 


‘ HAT I want,” said the gentleman in the sombrero hat, tight knee-breeches, 
W and a general elderly cow-boy get-up; “what J want is a hauthor what 
can write a play round my Zulika! Here 

I am in a nest of ‘ dramaticals ’—-the 
money's right enough; she’s got tons of 
tulent, yet none of yer seem able to take 
me on!” This challenge was uttered in 
the bar of the “Kean’s Head,’ Covent 
Garden. At that time I was writing plays 
at ten pounds each for the Royal Bellevue 
Theatre, Lambeth, and rashly I thought I 
would volunteer to undertake the work, 
provided upon inquiry the lady possessed 

a suflicient amount of talent. Approach 
ing the speaker, without knowing who or 
‘what he was, I asked what class of drama 
the thought would best fit “ Zulika’s” 
ability? “At larst!” said the gentleman, 
as he put down his rum and shrub on the 
table behind which he sat; “at larst ’ere’s 
a hauthor (for I presume that is your 
trade, Sir) willing to earn money by writ- 
ing a drama round the biggest artiste that 
ever trod the British boards. Have you 
seen my Zulika?’’ 1 confessed in sorrow 
I had not. “That's a pity,” said he, 
“because she’s tucked up in bed now and 
I can’t introduce her; but I can tell you in 


two ticks of a monkey’s tail what I want. 
irst of all, no ‘ duologue,’ but plenty of situations. Can you do that?’ I replied 
that, though a perfect H. J. Byron at repartee, I was a Boucicault-plus-Pettitt for 
situations. ‘ Well, ’ere’s my ‘skinopsis.’ Act One: Zulika discovered in the woods ; 
she’s wild at first, you must know, and tearing up trees. Understand?” * }roperties, 
of course,” I ventured to remark—‘* Dummies!” “No! Real trees! She can lift a 
ton and a half as easily as I lift this ’ere pewter!” ‘To me this claim seemed an 
exaggeration, but I kept silence. ‘ After she’s juggled with ’em a bit, I must come on 
and shoot her.” “Oh! ah! yes,”’ I said, doubtfully. “But what are yow in the 
play—the proprietor of the grounds that Zulika is devastating?” ‘“No,no! Ima 
!” he continued: ‘ With a roar of rage—and Zulika can roar 






‘unter! Now listen! 
she drops on the stage, which will have to be shoved up for it, or she'll fall through. 
'hen I leap upon her‘ unanimated’ corpse and everybody comes on and shouts ! 
lablow! End of Act One. D’yer follow me? Interval of Ten Years. Zulika ain’t 
dead; I've brought her over to this country.” “ The child of the forest is civilised ?”’ 
I ventured to conjecture. “A lamb’s a wild beast to her. I’ve taught her to waltz 
with bells on her feet. Mind you bring that in! And she can stand on her head!” 
* Am I to bring that in as well?” “ Of course, what shall I be paying yer for? And she 
must have a supper scene, where she eats rice out of a pail.’ ‘“ Will that seem quite 
lady-like? ’’? L ventured to inquire. ‘“ Lady-like ! — she don’t want to be lady-like! She’s 
talented! She’s three tons of solid talent! That's what she is.” ‘ Three tons!” I 
gasped. “Your star can’t weigh as much as that?” ‘“Can’t? Whatcher mean? 
Three tons, and every ounce of her is genius! She only wants a play written round 
her to knock out your ‘ Sairer Bernards’ and all that lot. Can any of ’em roar so as 
to be ’eard two streets off? No. Can any of ’em push a house down?” Astounded, 
| thought the man must be mad to make such claims for his lady-star, but 1 had to 
admit that no actress within my knowledge could do these things. ‘And when in the 
Last Act, after the villain has forged the will in order to get the Old Man’s money, I 
want you to make Zulika come rushing on and swaller it!’ “Swallow what?” 
“The forged will, ain’t 1 telling you? One gulp and it’s gone! It makes no difference 
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to her how big it may be; it disappears, and the villain’s done! She washes it down 
with another pail of rice, so the ‘ heavy josser’ can’t prove the forged will at Somerset 
House, ‘cos it’s inside ’Arry Art, the ’unter’s Baby Elephant! There’s an original 
situation for yer! There’s novelty! Will you or won’t yer write a play round my 
Zulika?’’? “Your Zulika is an elephant?” “’Course she is!” “I thought she was 
a new trag(dienne,” I said in a disappointed tone, as I ordered another rum and 
shrub for Billboski, the Animal Trainer. Eventually I declined the commission, and 
I never heard whether some more talented dramatist undertook the gigantic task 


“ Captaim Sift.” 
BY C. HADDON CHAMBERS. 


Y first play produced on English soil was The Open Gate at the Comedy 
M Theatre in 1887, but that was only a small affair. Previously Mr. F. Dietz 
nN! purchased and produced A Mere Cipher, 
which had a big career in America. 
Captain Swift was written in the last 
four months of 1887, based on my personal 
knowledge of Australia, and was. first 
produced at a matinée at the Haymarket 
Theatre by Beerbohm Tree on June 20, 
Is8s88. it went up for its first run at the 
same theatre on September 1 of the same 
year. Contrary to the general impression, 
there was nothing extraordinary in its 
production. I did not pursue Mr. Tree 
with my manuscript, and the story of my 
hunting him down at a Turkish Bath 
and chaining him, so to speak, where he 
dared not escape except to certain death 
through catching chills and other un- 
pleasant things, is absolute invention. I 
certainly read the piece to Mr. Tree. He 
liked it and promised to give it a trial, 
and he did. The piece was not “hawked ” 
about. Perhaps I was fortunate. I well 
remember the old days of Cassell’s Satur- 
day Journal (to which you refer). They 
were the days when began the struggle 
which never ends for us, but only with us. 

The Idler followed Captain Swift, and 
was produced first in New York by Mr. Dan Frohman, then in Australia by Mr. 
Charles Cartwright, and afterwards by Mr. George Alexander, at the St. James’s 
Theatre—all I think in 1890. (It was done at the St. James’s, February, 1891.) 1 
am writing from New York, where I am making a couple of months’ stay. By the 
way, 1 get my American fees now, but there was a time and a play when things 
were different. But that is an old story, and may now be buried. My other plays 
you need no aceount of —there have been so many. 
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A dlord about © Cares.” 


BY MRS. OSCAR BERINGER, 


_P to the time of writing my first play, I was always, barring moments poignantly 
personal, inclined to regard life from the spectacular and pictorial standpoint. 

Although Vares was, as a matter of 
fact, my first essay in the art of play- 
writing, my inborn dramatic instinct, 
irrepressible love of the stage, and desire 
to express myself through its medium, 
were so deeply rooted within me that my 
actual first appearance as a playwright 
seemed but as the fulfilment of the in- 
evitable, and the natural consequence of 
events. 

My three-act play Vares was_ first 
produced at a matinée under the direc- 
tion of Mrs. Kendal at the Prinee of 
Wales’s Theatre on January 31, 1888, 
with a notable cast, which included the 
names of Mr. Forbes Robertson, Mr. 
Lewis Waller, Mr. Gilbert Farquhar, Mr. 
Albert Chevalier, Miss Annie Hughes, 
and others, 

I shall never forget the cireumstances 
attending that first performance. ‘To 
begin with, [ was hardly able to stand, 
tottering in the first convalescence of a 
thirteen weeks’ illness. Any one who has 
tasted the sweets of acute gastric catarrh 
in combination with the artistic tempera- 
ment will understand what this added 
strain meant to the untried dramatist, who for the first time beheld her puppets 
embodied in flesh and blood. 

Tares was the first batch of a series of problem plays which followed on each 
other’s heels in quick succession. In Mrs. Kendal’s opinion its ‘ moment” occurred 
tive years later. Naturally enough, Mr. Forbes Robertson, then at the zenith of his 
fame, hesitated a little before he accepted a part peculiarly difficult in itself, needing 
the utmost delicacy of handling, and the creation of an unknown writer. Through 
the intervention of a valued mutual friend, who has since joined the majority, 
he was induced to play Nigel Chester, and thereby conferred a beauty and distinction 
on the play which it might otherwise have lacked. I was also indebted to Mrs. 


Photo by J.C. SMTi. 


Kendal’s supreme art in the stage management. With loyal and unselfish devotion 


she directed the rehearsals, and made many valuable suggestions to actors and author 
alike. 

One thing I remember clearly—my horror when Mrs. Kendal would take a blue 
pencil and slash through my beloved pages. I was physically too weak to protest at 
the moment. But I used to go home, and con it all over carefully, returning the 
next day in triumph if I had discovered any important hiatus in the chain of the plot. 
This joy was, however, rarely mine. A wonderful instinctive power of dropping upon 
superfluous words seems inborn in Mrs. Kendal. Swish !—and they disappear under 
her pencil like clover-heads under the scythe. 

Mr. Lewis Waller, the gallant Hotspur and fascinating hero in Beaucaire of to-day, 
was then a young actor fresh from the provinces, whose promise and charm were more 
than suspected. Mr. Albert Chevalier — well, it is not necessary to confer any “ bush ”’ 
on the creator of “ Liza’? and “ My Old Dutch.” 

A difficulty arose in the casting of Jack, the child who is the pivot of the plot. As 
a last resource, I looked into my own nursery and found Esmé! There were many 
tears shed when she was declared too big for the part. The mantle, in the form of 
knickerbockers, fell upon Vera, then very little past her eighth birthday, and she 
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achieved a success which afterwards resulted in her creating the part of Little Lord 
Fauntleroy. A curious little memory comes to me of Vera’s small figure, clad in brown 
corduroy, with copper-coloured hair, and riding crop in hand, passing in and out 
amongst the other characters, gazing up into their faces, narrowly inspecting them, 
touching them, and identifying them, as it were, to her own satisfaction. 

I shall always recall the fact with pleasure that Miss Annie Hughes, who after- 
wards played so brilliantly in the pirated version of Lord Fauntleroy, and has since 


Old Chelsea, as the flower-girl Saucers, should have been included in the cast of my 
first play. 

Vares was later played for a run of a hundred and thirty nights at the Opera 
Comique Theatre, with a cast which included Mr. Forbes Robertson, Mr. C. W. 
Somerset, Mr. Ernest Hendrie, Miss Kate Rorke, and Miss Gertrude Kingston. And 
that is the story of my first play. 
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Uy First Attempt. 
BY FRANK STAYTON. 
tT WROTE a play, and, after many years, it was produced by an Enterprising 


Manager who thought he had secured a Success. The audience were truly 
considerate ; but the Twenty-Six Leading 


ea Critics gave me good advice which I 
Pi determined to profit by. 
J A said it was too serious, so I made it 
x comic; B said it was too comic, so I 
/ made it tragic; C said it should have 


been seventeenth century, so I made it 
seventeenth century ; but D said the story 
was quite characteristic of life in Hertz- 
govina, so I altered the location; E 
deplored my lack of humour, so I re- 
wrote it from a quietly humorous point 
of view---which annoyed F, who cried out 
that it was scarcely a subject for flippant 
jesting: so I cut out all the humour ; but 
G complained that it was conventional, 
so I made it very daring; H said it was 
too unconventional, and—he had several 
young daughters. I disliked my realism, 
so I made it fantastic; but J asked for a 
picture of Life As It Is, so T made it 
sordid. Time was slipping away, and 
still I was not pleasing everybody. But 
I was determined to take the advice given 
to me. 

K said I had written a fine play, so I 
determined to keep it in its original 
form; but L asserted I ought never to have written it at all. So I tore it up. M 
said I should have written Something Quite Different: soI did. But N complained 
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then become permanently associated in the public mind with my little piece, A Bit of 
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that it was too obvious, and O that it was too subtle. I followed both suggestions 
P liked the First Act, but advised me to re-write the Rest of the Play. I did this 
Q liked the Second Act, but confessed that he would be pleased if I re-wrote the 
other acts. I did this, too. R said that the Third Act was wonderful, but hoped I 
had sufficient sense to re-write the others. I had. S told me I had no Knowledge 
of the Stage, so I became an actor. Some People wondered why. Then T com- 
plained that I was too Theatrical, so I imitated Ibsen. U urged me to try Blank 
Verse. Idid. V advised me to give up writing and take to Scene Painting. I did 
this, too. W said the play wanted cutting, so I cut it. X inferred it was too short, 
so I padded it. Y advised me to withdraw the play, and Z urged me to send it to a 
Noted Actor-Manager to read. The Noted Actor-Manager read it. I attended his 
funeral. What I have written above is all perfectly true, but I ought to state that 
my first production was a one-act piece about which I remember absolutely nothing 
now except that it was in one act and played fifty minutes. I acted in it myself, and 
it was done at the Criterion Theatre, Sydney, November 1, 1892. In England I have 
since had produced The Dispatch Bearer —tirst at Richmond in 1901; The President, 
at the Prince of Wales’s Theatre, with Mr. Charles Hawtrey in the leading part, in the 
spring of 1902; and Mrs. Willoughby’s Kiss on May 2 


2 of 1901 at Brighton, and 
afterwards at the Avenue, October 18, 1902. And that is practically all. I hope | 
shall be forgiven. 


~ 


7 


ac 4 Maar 


“« 





20 j00—— 


At the Peqinning, 
BY ARTHUR WING PINERO. 


WoyIRST play of all: Two Hundred a Year. This was written for my old friends 
“Rt Mr. R. C. Carton and Miss Compton (Mrs. Carton) as a labour of love when 
@ I was an actor, and was done at the Globe 
in 1877. The love, however, was, and is, 
more considerable than the composition, 
which did not employ me more than a 
single afternoon. My next venture was 
in the same year, and entited Two Can 
Play at the Game, a farce produced at 
the Lyceum Theatre by Mrs. Bateman in 
order really to provide myself with a part. 
| acte: lin this many times in London, and 
afterwards under Mr. Irving, as he then 


was, throughout the provinces. By the 
way, Mrs. Bateman paid me five pounds 
for this piece. I next wrote Duisy’s 


Escape, also written to furnish myself 
with a part while an actor at the Lyceum 
under the opening management of Sir 
Henry Irving in 1880. He, knowing very 
well that I should have been delighted to 
make it a present to him, paid me fifty 
pounds for it. Hester's Mystery 1 wrote 
for Mr. J. L. Toole at the Folly, June 
1880, and Bygones in the following 
September for Sir Henry at the Lyceum, 
in which I played. Nothing eventful or 
Photo by LANGFIER, great in connection with either produc- 

tion. My longer pieces followed, com- 

mencing with The Money Spinner, which Mr. and Mrs. Kendal produced in the 
country and then at the St. James’s. Imprudence, The Squire, Girls and Boys (this 
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latter for Mr. Toole), The Rector for the Court, Lords and Commons for the Hay- 
market, The Rocket and In Chancery for Edward Terry, and other plays, the majority 
of which, since, have been published by Mr. Heinemann. And that, God bless us, is 


all I have to say. fe 
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tly first Production. 


BY ALFRED C. CALMOUR. 


’ first London production.” Dear, dear, what an age that event seems on 

looking back! Let me see, writing from memory—-for I cannot lay my 
hands on the records—that must have 
been in 1878 or 1879. 

My first acted play before a London 
audience was x very little affair—acted by 
little people, but so far as the players 
went, what they lacked in years and 
stature they made up for in talent. I 
might use the word genius to describe the 
ability of my “leading lady.” Her name 
was Miss Peggy Webling, aged—but no, 
I will not divulge a lady’s age even 
though of tender years; but she certainly 
was not more than eight. 

Then for my “ leading man” I had 
Miss Josephine Webling, and for my 
sentimental * walking lady” there was 
dainty sweet Rosalind Webling. And 
what a sympathetic company these 
delightful youngsters were! So ready to 
be taught, so swift to catch ideas, so full 
of suggestion, and receptive to a degree. 
1 have often thought of those children 
with regret, when, in later years, I have 
heen rehearsing distinguished “ grown- 
ups.” 

The “playkin” (to use a phrase 
coined by my friend Ellen Terry when 

alluding to another play of mine) was called Only a Dreamer. Its plot was—well, 
frankly, I have forgotten what the plot really was, but I can see in my mind’s eye 
those picturesque little maidens in their old-world costumes, and hear the “ calls” 
for the author as the curtain fell—or rather shut out the audience. 

There was no curtain at the Steinway Hall—the scene of my effort—and as it 
was necessary to divide the three episodes we just got a piece of string, stretched it 
across the stage and (very much as we did when little Ellaline Terriss made her first 
appearance in my play, Cupid’s Messenger, at her father’s house) contrived an 
ingenious arrangement of calico to run backwards and forwards as occasion 
demanded. 

We had a splendid house, comprising the best literary and artistic people in 
London. John Ruskin was present, and applauded the little people to the echo. 
Robert Browning was there, and said he had never seen better acting. Leighton, 
Millais, and Whistler were equally enthusiastic about my “company.” “Next to 
Ellen Terry,” wrote one erudite critic, “ Peggy Webling is the most fascinating 
actress on the English stage.” 

Ellen Terry was delighted at this, and suggested that the child should go to the 
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Court Theatre and be her understudy in Olivia, and she and Peggy at once became 
close friends—and who dare say that actresses are jealous of each other! I was 
acting in a play of Boucicault’s at the Adelphi on the night of the production, and 
I remember the nervous trepidation I felt as I hurriedly took off my “ make up,” and 
drove to the Hall to learn the fate of my “ sketch.”’ 

I was just in time to respond to the calls for author, and I took them with a 
feeling of intense gratification the like of which I have never felt since. 

Not even the demonstrative reception I received on the first production of The 
Amber Heart at the Lyceum gave me so much pleasure. There is something in 
one’s first step into a new world, as it were, which never comes again. Some 
expectation realised—some dream which becomes a joyous reality. And this remains 
a sweet and abiding memory, which neither failure nor disappointment can ever 
quite efface. 
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BY HENRY THORNTON CRAVEN. 


reader knows, I have never written a book of reminiscences, though often 
ad urged to do so, and I fear now I am past 
: the time and at eighty-four not quite equal 
to the task. I knew all the great stars of 
the forties, the fifties, and the sixties 
and onwards. I began as an actor in the 
days of the “circuit ’? and the ‘ stock,” 
and made my first appearance in London 
at the Theatre Royal, Drury Lane, as 
Orlando in As You Like It, to the 
Rosalind of Mrs. Nesbitt. After a while, 
however, I left “juvenile” parts for 
character and low comedy, and played in 
nearly every piece I wrote. My first play 
of all I printed before it was performed. 
It was published by Duncombe in 1843. 
I take down the volume and I find this 
preface: ** This drama is printed under 
the impression that it may be adapted 
for provincial representation. The title 
(retained as a humble avowal of pla- 
giarism) is that of a popular little novel, 
published anonymously some years since, 
and too well known to render present 
eulogistic comment necessary.” It was a 
drama in five acts called Miserrimus ; or, 
the Broken Heart—a not very enticing 
name for a bill, I am afraid. In regard to 
Milky White, which Mr. George Giddens revived at the Royalty Theatre a short time 
back, I may say that I designed the character of Daniel White for that extraordinary 


SNe vender kr I have written many plays, as perhaps the general playgoer and 
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genius the great little Frederick Robson, but he never played the part, as death all too 
soon claimed this marvellously clever and marvellously nervous actor for its own. He 
was all nerves, and he never once went on the stage without fear and trembling almost 
amounting to fright. But when once he warmed to his part he forgot everything and 
everybody except the individual he was reproducing and impersonating. I knew him 
intimately when he was at the Grecian Saloon and at the Olympic and elsewhere, 
although I was in Australia from 1854 to 1859. In 1860, after playing the lover in 
A Border Marriage at the St. James’s Theatre, I intended to retire; but I played on 
until 1864 at different houses, and then it was decided that Robson should create the 
character of Milky White in my petite drama of the same name. But Robson was 
ill, and died a short time afterwards— August 1864—a prey to nervous excitement 
and debility, and I was persuaded to enact the part of the cantankerous old milkman 
myself. We tried it, as they say nowadays, at the Prince of Wales’s Theatre, Liver- 
pool, June 20, 1864, and in the cast besides myself were Mr. (now Sir Squire) 
Bancroft as Archibald Good, afterwards played by David James at the Strand 
Theatre in the following September; Jimmy Stoyle, a fine actor, as Dicky Dugs ; Miss 
Sophie Larkins as Mrs. Saddripp, and my wife as Annie White. My wife, who is still 
living, thank God, first came to the front as a ballad singer under her maiden name 
of Kliza Nelson. Of Robson so much has been written that I fear to add a word. He 
was the most brilliant actor of a kind and in parts that I have ever seen. Like 
Edmund Kean, he had * flashes of lightning’? in his best moments. His burlesque 
of Shylock was perhaps more intense at points than the finest tragedian playing 
Shakespeare straight could make the Jew. 

Let me wander back. Alice in Wonderland is a capital children’s play, but I can 
remember Za-Ze-Zi-Zo-Zu, which was an extravaganza done from the French by that 
eccentric dramatist, who died in 1873, Edward Fitz-Ball. It was produced, as nearly 
as I can remember, at Covent Garden in 1835. It was sheer topsy-turvy good- 
natured nonsense. I think it owed much of its success to its peculiarities, the scenery, 
and the acting. The first scene represented a city built of dominoes, another of cards, 
and another of a railway. A game of dominoes was played by the company dressed 
as dominoes in quite a remarkable way. Then two actors—Thompson and Bender— 
made two big hits, the former as a head cut off, with an indescribable laugh, and the 
latter something like a piebald cat, suggestive of Humpty Dumpty and the Cheshire 
Cat. I could if I had the time tell tales of Gustavus Brooke—and what a dandy he 
was off the stage !—Charles Dilion, a grand actor at times, the Mathews, Madame 
Vestris, Phelps, the Wigans, and so many who have joined the great majority. Well, 
we all have our day and cease to be. ‘To the present generation my remembrances 
would be as of shadows, for the great of the past have been succeeded by the great of 
the present, and I am only an old man talking idly, but happily, of things that are no 
more. I may conclude by saying that in the very first number of the Era Annual, or 
Almanack, ever published—1868—there is a brief account of the work I had done 
up to that time, written, if [ remember rightly, by the late E. L. Blanchard. 


SEH 


SHERIDAN’s indolence, in certain matters, was extraordinary. In the affair and duel 
between Matthews and himself, at Bath, respecting Miss Linley, through the influence of 
his antagonist with certain newspapers, Sheridan’s character was greatly injured by the 
most gross misrepresentations ; he was strongly urged by a much-valued friend to reply 
to the attacks made upon him almost daily. “They are not yet sufficiently strong,” said he, 
“for me to crush them; but, from the rapid progress they are making, they will be very 
soon.” “Then why not,” said his friend, “do that vourself?” “What mean you ? ” asked 
Sheridan. ‘“ Why, abuse yourself, and then answer it.” “A happy thought !—TI'll do it.” 
He instantly sat down and wrote a letter abusing himself most abundantly. To his great 
delight, this appeared the following day in the paper: it was now “ sufficiently strong ;” 
but such was Sheridan's indolence, he could never find time to make the reply. 
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Hlissed the Crain at Ploemfontein. 


BY EDITH CRUIKSHANKS. 


E had been having a good time in South Africa, for our company met with 
> success everywhere, making friends wherever we went, so some of us were 
sorry the tour was nearly ended, and I, 
wishing to make the best use of the 
time at my disposal and as much as 
possible to extend my knowledge of the 
manners and customs of the inhabitants 
of the neighbourhood, accepted Colonel 
Blank’s invitation to visit and inspect 
some disused tents which had recently 
formed a camp quite close to the Bloem- 
fontein Station, and my missing the 
train, with the extremely unpleasant 
accompanying results, fell out in a very 
natural but still very undesirable way. 

Our performance being ended on the 
Tuesday night, we were to pack up and 
be off to Naauwpoort, a journey of some 
fourteen hours. Arriving at the station, 
we found the transport would not be 
ready for an hour, so Colonel Blank and 
I went down the line to see the tents: 
we had not been gone ten minutes when 
the Superintendent of Police, who had 
the direction of the railway traftic, came 
down the line with the unwelcome 
intelligence that the train had arrived 
and departed, leaving me behind and 
with nothing, for of course all my 
luggage was on the transport, and my bag, containing money, &ec., which I had left in 
the charge of the superintendent, had been handed by him to one of the members of 
the company. Colonel Blank lent me a khaki handkerchief; he thought I might 
need it then, but I did not, although I found it useful afterwards. 

The problem was, how could I, with nothing but my walkirg dress and a khaki 
handkerchief, follow and overtake the company ? The Railway Staff Officer came to 
my assistance, wired to the management and looked up the trains, discovering that | 
might reach Naauwpoort in time for the performance the next night if I travelled in 
the quard’s van of the goods train which started at four o'clock in the morning. 

People with nothing but a khaki handkerchief to travel on cannot be choosers, 
so the kindly official having lent me his military cloak (to be returned with the 
empties) I tucked myself up in a bunk in the guard’s van and remained in the 
darkness in a semi-slumber until a ferrific jerk roused me from my meditations, and 
the guard entered with his bull’s-eye lantern L.U.E. and volunteered the information 
that the rats had been busy, and I was gradually slipping through the bunk as the 
canvas was giving way, and if I stopped where I was I should come out at the 
bottom when I tried to get out at the top; however, I preferred to risk it, and so I 
remained in the same position until two in the afternoon (ten hours’ purgatory), 
when to my horror I found the train could go no further, as, owing to the forth- 
coming Coronation festivities (the adjournment had not then been heard of), the 
time sheets had been suspended and there was nothing to do but wait for the mail, 
which passed through in four hours, and if I waited for that I could reach the 
company by the time they had jinished the performance. There was nothing to be 
done but to accept the inevitable and once more travel on my luggage, the khaki 
handkerchief, and right glad was I to have it in my possession. Four hours to wait, 
no waiting-room, no shelter, nothing to sit on but the ground, so I took a stroll over a 
kopje close by, and having discovered the Orange River, performed some primitive 
ablutions and found the khaki handkerchief a useful substitute for a towel. I was 
feeling a bit sinking, for T had not had any food for thirty-six hours. I had no money 
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to buy any, and no one to buy of if I had, no one to beg of if I cared to do so, 
and I did not; nothing to do but wait for the mail and joyfully anticipate a four 
hours’ journey which would take me to my friends—and something to eat. 

The train came, and at last, at ten o’clock thai night, my troubles were over 
everyone was very kind; another had taken my place in the performance, and no one 
seemed to regret it but myself, and at last I got something to eat. 

I shall never forget my feelings when I found myself alone and _ penniless 
thousands of miles away from my home in England and with no hope of rejoining 
my friends in Africa for very many hours, and yet through it all inexpressibly grate- 
ful to those who assisted me in my journeying to reach them, making it possible for 
me to do that which without their kindly aid I never could have done ; nor can I 
imagine what would have become of me if such help had not been fortheoming. 

lam hoping some day to revisit Africa; if I do I shall take the khaki handker- 
chief with me ; however, I must be careful not to miss the train again—one experience 
in a lifetime is quite suflicient for 
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ice and ddlomen. 
BY MARK MELFORD. 


OME men are as sensitive in the matter of mice as women, and my aversion to 

S the little beasts is very pronounced—and not always in the best of taste. Dur- 
ing a stock season at Dundee some twenty- 
five years ago, when as heavy man I 
earned as many shillings per week, I 
acquired two furnished rooms in a top 
flat of the most stolid and matter-of-fact 
landlady | ever encountered, even in 
Scotland. My bedroom looked out on to 
the glass roof of a carpenter’s shop 
that’s what she called it; in plain words 
it was an undertaker’s business depart- 
ment. She referred to it casually as an 
advantage. It would save her the trouble 
of calling me in the morning. I got home 
late that night, but I couldn’t get to sleep. 
The workmen next door had an urgent . 
contract. Two men had been fished up 
out of the canal, and were more than 
qualified for immediate attention. I got 
up once and looked through the glass roof. 
The rapid construction and the marvellous 
manipulation of a few simple pieces of 
wood that suddenly grew from door 
shutters into a well-developed coffin were 
most edifying—if not too cheering to a 
man in his nightshirt with Sweeney Todd 

to study for the following night. However, the last tap was given to the address label, 

an affectionate pat from the hand of the architect, and the lights were out, After 

+ polishing off one or two more imaginary victims, I got to bed again. 

And now the singular phenomenon that occurred before, and which I had 
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dismissed as illusion, occurred again. It was like someone drawing a woman's curl 
paper across your nose with a piece of cotton. It was equally like a mouse, and I 
followed him on to the bare floor and back again to the bed as I felt my foot disturb 
another or two. I lit the candle in time to see three more execute hurried exits 
R.L. and O.P. The place was a perfect warren. I was very annoyed. I shouted for 
the landlady. She put a rag-distigured head out of a door in the passage, and actually 
bullied me for alarming the house over a “few pare little beastes.’’ I gathered as 
much from a few disjointed English words scattered amongst a perfect volley of broad 
Scotch that only subsided when both doors were shut and the first faint grey o7 
coming day lit up the house-tops. 

Next morning she explained away the trouble, and put the responsibility on a 
neighbour, who, she said, kept canaries. Upon my expressing a desire to indulge in 
a change of address, she said that she had made all arrangements to meet the 
nuisance that night, and, being interested in a new order the “carpenter” had 
obviously received, I watched the receptacle evolve till the fascinating business was 
completed, and the rent-free home on non-repairing terms of eternal 
carried off and the * next, please,”’ presumably pronounced. 

That night was my last (a morbid remark to make in connection with what has 
gone before, but the last in that lodging was what I ould ada), for on arriving home 
late at night I found that the landlady had gone to bed, and a candle was giving up 
the ghost from the socket of a grease-bespattered candlestick. On the back of an 
envelope I read: ‘“* Don’t tread on the cats.” 

There was no time to digest this strange message. It was a race between the 
fluctuating candle and finding the bed. I skipped along the passage, and, slipping 
into my bedroom, promptly trod on a cat who was waiting to make an exit. 

I shut the door, and she mewed. Another mew behind me drew iny attention to 
another enormous carpet-coloured beast perched on the bed. I immediately looked 
round for a third and found her—or rather him ; there was no mistaking those bushy 
whiskers that an expiring flicker of the candle lit up underneath the bed. 

I jumped into bed after kicking the No. 2 on to the floor, and ruminated. The 
explanation was quite clear. The landlady had gone round to sympathising neigh- 
bours collecting cats. The liberal response was proof evident of the esteem in which 
she was held. Her lodger was to be retained at all cost. 

I lit a match : there they were—all three in a row—-the biggest cats I ever beheld, 
with eyes riveted upon me. [ lit two more matches with similar results. 

The rat-tat of my neighbour’s hammer ceased, and I-dozed and dwelt on revenge 
and how to get it, when a sudden scramble and tiny squeak answered to a purpose. 
A mouse was dead! I dozed again, and nearly slept, when a second scramble and 
angry altercation announced another reduction of my enemies of the night before. 

Exciting at first, it gradually grew monotonous, and then exasperating ; and, to 
sap all, the busy executioners grew weary and over-fed, and began to caterwaul for 
liberty in three different keys and in such volume that, maddened at their ingrati- 
tude, I threw open the window, and, impatient at the tardy movements of the carpet- 
coloured creature aforesaid, I kicked the brute over the windowssill with my naked 
foot, and if she did not go through the undertaker’s glass roof it was something else 
at the same moment she was due, for [ heard a crash of glass exactly over the spot of 
the vacant coflin. The landlady, with a serene smile of self-satisfaction, wished me 
“good morning’? that morning, and I retaliated by wishing her “ good-bye” that 
afternoon. 
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Mr. R. G. KNow es, the music-hall comedian, relates a funny anecdote at the expense 
of the railway companies. “A number of people,” he says, “ sitting round a table, drifted 
into conversation about railways. One remarked that he had never been in a railway 
accident. The nearest approach, he added, had been his arrival in Sheftield twenty 
minutes ahead of time. The railway officials, however, proved equal to the emergency. 
They backed out into the country, and waited for the time to expire. Still the 


passengers 
. ” 
complained ° 
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Look before you Spend. 


BY JOHNNIE SCHOFIELD. 


NE of my early adventures with my father, William Schofield, occurred 
when we were stranded in Scotland, in the town of Grangemouth, some miles 

from Coatbridge, and having performed 

at the Theatre Royal, Coatbridge, on a 

previous occasion, we thought we might 

be able to get a night or twe at that 

theatre again. Well, to come to the 

poin., we got the house for the Friday 

night at a rent of one pound five shillings, 

vas ten shillings, bills fifteen shillings, 

and piano seven and sixpence; and all 

these sums had to be paid before the 

performance commenced, which was a 

farce and a variety show to follow. But. 

to our dismay, nine and sixpence was all 

that was taken at the doors, which was 

not even sufficient to pay for the gas, and 

the owner of the piano would not leave it 

without being paid—-for no performance 

could be given, and so the money had to 

be returned. Some of the younger mem- 

bers of the audience made a rush foi 

the pay-box, and, passing out, re-entered 

an exit door, and pushing themselves 

forward received their money over again, 

and those having the misfortune to come 

out last we were unable to settle with. 

Photo by WM. WitttKLsy, Lirp There was a disturbance, and the gas had 

to be turned out and the police called in 

to protect us. My father went out to explain that it was not his fault that they 
had not received their money ; high words arose, and he caught the * full force of the 
argument" in the way of bad language, mud, abuse, &c. It was the first time I knew 
there was any truth in the old saying, “ It’s a wise child that knows its own father,” 
for they literally covered him with mud. Penniless almost, we had to get back to 
Grangemouth the best way we could. However, luck came to us the following 
morning, for we received an engagement from Mr. Rosborough, of the Britannia 
Music Hall, Glasgow, and he advanced us three pounds with the contract for our 
fares. We were to open on the following Monday. My father went out and cashed 
the orders and placed the three sovereigns in a piece of paper, which he put in his 
pocket. Returning home, he met a friend who asked him to have a drink, which he 
did. As he was leaving the bar and passing along the passage he noticed a man in 
the act of picking something up, and the man hurriedly disappeared, and my father, 
thinking something was lost, looked about and saw a sovereign standing edgeways 
against the wall, and strange to say another one a short distance off. He was so 
delighted that he returned to the bar and treated his friend and several others, spending 
about seven shillings, of course saying nothing about what he had found. He left 
the house and was going to put the rest of the money he had found with the other 
three pounds in his pocket, when he discovered that the paper had broken and the 
three sovereigns had slipped through a hole in his pocket. Ill leave you to guess 
the rest. I have not got enough words to tell you here—besides—but no matter. 


Moral. — Never spend before you look ! 
© | 
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* 9t's Hever Coo Late to Mend.” 


BY JOHN BEAUCHAMP, 


’T was during a famous revival of the stirring drama It’s Never Too Late to Mend, 
by Charles Reade, at the Princess’s Theatre. I was playing Hawes, the Governor 
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of the gaol, and just as the second act 
finished the gallery attendant told me that 


i two rough-looking men were sitting in the 


front row. When the scene had been going 
on some few minutes one of them said, “ Bill, 
ain’t it blooming well like it?” “ And, 
Sir,” added the attendant to me, “ they 
are going to wait for you to-night, when 
you come out, to give you beans.” That 
was a pleasant thing to look forward to! 
However, I left the theatre by the stage 
door, and the two men were there in readi- 
ness. One of them came up to me and 
asked : 

“Governor of the gaol come out yet ?”’ 

“ T think I am the individual you wished 
to see,” I answered as calmly as I could. 

“Who are you getting at?” “Nota 
bit like it!’’ and disgusted they walked 
away, greatly to my relief. They had 
evidently been in * quod’’ and knew the 
genuine article from experience. 

At the Theatre Royal, Bradford, in the 
days that I was touring the provinces, and 
knew them well, we had a six-nights run of 
Shakespeare and Richard III. In that 
drama the gentleman who played the part 
we only had one rehearsal—did not vouch- 
safe to speak his lines. He knew the play 


backwards. Knew everything that Shakespeare wrote. He was one of the old school, 


and had no need to refresh his memory. 


The lines are fine and striking, as everybody 


knows. ‘Tressel speaks of the battle near Tewkesbury, but our Tressel cut everything 


and got to the “ ’osses.’ 


The last few lines run: 


“ At which crook’d Richard, Clarence, and the rest 
Buried their fatal daggers in his heart. 
In bloody state I saw him in the earth, 


From whence with life he never more sprang up.’ 


What he said was: 


“ T 


, 


o live, my lord—your honour— 


The fact is King Richard has stabbed 
Your son in the back.” 


fobs 
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Hy Friend. 


BY MISS LOUIE FREEAR. 


E’S aclerk in Holy Orders, 
Or something on the borders 
Cae Of the clergy in the Nonconformist line ; 
But that’s not now a factor, 
For he says that he’s an actor, 
And blandly swears he has been so some time : 
My Friend! 


His form is tall and manly, 
And he smiles on all most 
blandly, 
As he dreams that ladies love 
him near and far ; 
And he thinks not of to-morrow, 
If to-day he can but borrow 
Just enough to do the grand 
at a Bar: 
My Friend ! 


But when their Ben the girls 
have won, 
They are very often done. 
Still they love their darling 
Benny-—he’s so fine ; 
And he couldn’t leave them 
fretting, 
While his whistle they'll keep 
wetting, 
But directly they have nothing 
—that’s the time, 
My Friend! 





Any chance he sees he’ll nab it. 
It is nothing but a habit 
He picked up in “ The States ” when he was there; 
And his * bluff”’ is paralysing, 
When himself he’s advertising, 
How his morals they have suffered by hard wear : 
My Friend! 
Yes, he’s crossed the rolling Prairie 
With buffaloes, horned and hairy, 
While the blizzards and the cyclones came his way ; 
And the “ greasers ” he made gory, 
As the sun set in its glory, 
Easy beat the shilling shocker of to-day : 
My Friend! 
But we love you, gentle Benny, 
Though your stories they are many, 
Most ingenious and thrilling —often “ high ”’; 
So we take your “ Tigers gory ” 
And your “ Shark and Bathing ”’ story, 
And we simply gently murmur that you lie, 
My Friend! 


ES 
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A Climatic Comparison. 


BY LESLIE STUART. 


English plays and English actors achieved a greater success over there than 
had been won by them at home. Coinci- 
dent with this discovery Americans came 
to the belated conclusion that, after all, 
Kngland was not half bad. This was 
heartily conceded when most of our West 
Knd theatres were monopolised by Ameri- 
can producers and American plays. Quite 
right too. It is not the object of this 
“Impression” to discuss the “invasion” 
problem. I, for one, have no grounds for 
complaint. What I want to write about 
is climate— purely climate. I only touched 
on the other matter because I wished to 
say how little I now hear of the Americans’ 
objection to our atmospheric vagaries 
for it grieved me to see so many good and 
clever people return to the States after 
a few nights’ performances in London, 
all through the climate. I felt really 
guilty when they attacked our Novem- 
ber fogs, and although L have latterly 
heard nothing of protest, I knew that 
that was due to the feelings of courtesy 
begotten of a prolonged and permanent 

Photo by MARCEAU. hospitality. I knew, all the same, that 

the old resentment was there and that 

silence was under protest. I never lost my feelings of shame all the same. | 
looked forward, therefore, to a journey I arranged through the States last year when | 
proved the complete justification of all that had been said about our execrable climate 
in England. How I chuckled on my train journey frem Chicago to San Francisco 
last November! I pictured all London groping its way through the inevitable fog 
while I was rushing through the desert of Wyoming, with its sands battering the 
closed windows of my saloon in an artificial temperature of 80 degrees! How I gazed 
with superior contentment on my clothes covered with dust as on a summer day in 
England! The contrast, so strongly emphasised by my wife’s frequent use of the 
smelling bottle to prevent collapse through the soothing atmosphere of the Pullman Car, 
was the real strong point of the pleasure I feltin my superiority. Then again there 
was the anticipation of a drive through Golden Gate Park in another two days, for had 
we not been told so often of the life-prolonging air of the Californian coast? The 
morning after our arrival in the great city of Frisco we arranged a drive to the Cliff 
House in an open carriage—clothed cap-d-pie in furs—to this wonderful vantage 
ground. Here the bay and the wonderful city may be seen at a glance. I can marvel 
at the panorama that meets the view on a clear day, but I can only presume on its 
beauties, as we could not see one yard before us. We were in the midst of such a fog 
as London would have prided itself on in its wildest atmospherical humour. How I 
envied them in London! Here was I actually in California while London was 
weathering such hardships. It was then I felt the shame of our English climate. 
We left by the late train that night for Los Angeles—where for two days it teemed 
torrents. This reminded me of my old Manchester home and gave a pathetic interest 
to the visit. We returned to New York, vid Galveston and New Orleans —the former 
having been a year before entirely submerged in ten feet of the Mexican bay thrown 
up by a bracing hurricane—a climatic vagary—the latter fearing a similar experienee 
some day to come. In New York we enjoyed the December pranks of a health-giving 
snowstorm—when we dared emerge from our tropically heated hotel. We took a 
tvrn at the Eastern cities, which were in turn struck by the balmy blizzard. We left 
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New York in this fair December—leaving behind us the roofless houses on the 
Eastern coast just patronised by a soothing cyclone. With saddened heart we looked 
across the broad Atlantic with nothing before us but a bleak and cheerless Christmas 
at home. 


A Visit to Mapreuth. 


BY MURRAY CARSON. 


HOPE this short account of a trip to Bayreuth in 1902 will prove of some 
interest to those members of my profession who have not yet visited this 
admittedly ideal theatre of the world. The 

theatre stands about a mile from the 

capital of Bavaria, set in the midst of 

fields. Pictures of the exterior of the 

house have so often been reproduced in 

English papers that there is no need for 

me to go into details. Nor need I describe 

the wonderful auditorium with its fifteen 

hundred seats, from every one of which 

the play or opera can be seen so admir 

ably .The audience is almost as re- 

markable as the theatre, for it is drawn 

from every corner of the globe, and comes 

in every variety of costume. It comes 

early too, and when the fanfare on the 

trumpets is blown to call us in there is an 

instantaneous movement; the vast crowd 

enters the theatre, each member of it finds 

his or her seat. There are no fussy atten- 

dants, no late comers, no desire to iurn the 

theatre into a common lounge, a place to 

talk in. When at last the signal is given 

for the lights to go down the vast audience 

with a subdued “ hush” click down thei 

seats and wait in suspense for the strains 

Sesto te Gnas, & Gem. of the music. It is this atmosphere that 

F makes Bayreuth so immeasurably superio1 

to any other thing of the kind I have ever seen. You might have the same plays, the 
same artists, the same stage-direction, but unless you can get the same atmosphere 
your labour is in vain. I unhesitatingly affirm that in the matter of “* production ” 
Bayreuth is easily first. Iam aware that more beautiful spectacles can be seen in 
London, and that larger crowds may be better handled, and that individual actors and 
actresses may be superior in their performances ; but the marvellous harmony of the 
“whole” is arevelation. The detail of noise alone ; 1 scarcely know a theatre in London 
where you don’t hear the scene-shifters when the curtain is down, and very often 
when an act is in progress; such a thing is an impossibility here. And the lighting 
arrangements defy description; I declare you cannot tell but that you are looking at 
areal sky. Yes, they understand the value of gauzes. There lies the secret. Not 
one or two, but apparently row after row of different gauzes moving in every direction 
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with all gradations of light worked in the subtlest way. The stage etfects are mostly 
achieved in the simplest, most old-fashioned manner, but they are perfectly done and 
always subservient, never obtrusive. 

Everyone knows the story of the Ring. I unfortunately missed the performance 
of the Rheingold—the part that is given on the first day of the performance ; that, 
however, is but the prologue to the real drama, which begins with the Walkiire. 
Burgstaller, who played Siegmunde, has improved immensely since I saw him as 
Siegfried two or three years ago. He was really magnificent. Gulbransen as Briinhilde 
was quite as fine when she got to the last act. She seems to be saving herself in the 
earlier acts, and no wonder. Only artists who have abnormal physical strength could 
tackle these parts. Wagner seemed determined to put them in the most difficult positions 
in which to sing. They are scarcely ever standing. Van Rooy played “ Der Fliegende 
Holliinder,”’ but did not sing Wotan. Theodor Bertram, who played, managed to 
almost wipe out the bad effect he created in his second act by his very vigorous yet 
tender treatment of the tinal passage, the exquisite scene of the encireling of Briinhilde 
with the fire. They were both intense and rich in colouring here. Of course one did 
miss Van Rooy; probably no one will ever succeed in surpassing him in this réle. 
Siegfried Wagner was conducting, but I have heard the orchestra better. 

After travelling thirty-six hours and getting in too late to rest before the per- 
formance, I would willingly have sat through the whole play again. Afterwards in 
the famous restaurant by the theatre I was lucky enough to be at a table next to that 
“ veservirt fiir Familien Wagner.” Frau Wagner came in a little later leaning on the 
arm of Siegfried, and received a royal reception. 

Bayreuth is a noble artistic triumph, and there is apparently no danger of its 
being spoilt or different, and Frau Wagner, who has sole control, I understand, should 
be a very proud woman. But like all things human, the note of sadness is ever the 
top note, and when the grey-haired lady was receiving the homage that was her due 
the absence of Richard Wagner must have have been felt by all. 

With the performance of Siegfried, the second day of the Trilogy of the Ring was 
reached. Siegfried is my favourite section of the whole cycle; partly, perhaps, 
because one knows it best. “The Forest Murmurs,” made familiar to Londoners 
through the medium of Mr. Henry J. Wood’s Queen’s Hall orchestra, I have even 
heard whistled in our streets. I said, in speaking of Die Walkiire perform- 
ance, that the harmony of play and players was the most noticeable thing at 
the Wagnertheater. I am tempted to unsay this now. Galbransen’s singing of 
Briinhilde in that superb finale almost obliterated every other impression. Breuer 
as Mimi opened well, and the entrance and subsequent treatment of the first act by 
Ernst Kraus (Siegfried) worthily prepared the way for what was to follow. 

The second act contains every opportunity for showing off the stage direction at 
its best. Here the lightning plays a very marked part; and from storm-blackness, 
and wind and lightning, one passes to glorious midday sunlight. During the singing 
of the “ Waldvégel”’ the forest is alternately in shine and shade, as the clouds pass 
over the face of the sun. The fight with Fafner seemed to me to be better than usual. 
Elmblad’s performance of the fearsome Dragon is worthy of the theme; Breuer 
scored again here, and Kraus began to really rise to the possibilities of the scene. 
It was here that I first noticed his wonderful repose ; it is extraordinary how versatile 
these actors and actresses are. ‘They seem to do everything equally well. It was in 
the third act that Galbransen rose to a very high standard in lyrical dramatic art. 
Siegfried Wagner seemed inspired, and the orchestra sprang at once into line with 
the artist. Kraus in his releasing of the captive maiden played beautifully, and 
when, having removed the breastplate, he was amazed to find that “ this is no man,” 
his delicacy and tenderness melted his audience to tears. From this point to the 
close the singing and acting of Siegfried and Briinhilde were beyond praise. Ellen 
Galbransen’s voice, rich and royal as purple and gold, crystal clear as a mountain 
stream, was used with all the resources of the artist, and the effect of her closing 
scene must be experienced to be understood, 

With the performance of Gitterddémmerung the Ring cycle closes and reaches 
its climax. If Siegfried still remains my favourite, I am prepared to admit that the 
third day in the Trilogy is the most magnificent. The cumulative construction of 
the tragedy is awe-inspiring. Surely everyone knows the story of the betrayed 
Siegfried and Briinhilde. At the close of the second part Briinhilde has sent her 
hero forth to gain fresh laurels. 

With the opening of the final book Siegfried, joyously pursuing his way, falls in 


with Hagen, Gunther, and Gutrune. They plot his undoing, give him the magic 
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draught of forgetfulness. He betrays Briinhilde to Gunther, pledges himself to 
Gutrune, and tears from Briinhilde the ring which gave her supernatural strength. 
This he does in the guise of Gunther, having donned the Tarnhelm. 

When later Briinhilde, in the Hall of the Gibelungs, faces Siegfried in his proper 
person and finds that she has been betrayed by him, she is persuaded by Hagen to 
join with him and Gunther in seeking his death. 

In the last scene Siegfried, hunting near the Rhine, is entreated by the Rhine 
maidens to restore to them the ring. He disregards their warning and joins the 
hunting party, who have now arrived, in their carouse ; while Siegfried is singing 
the story of his life Hagen spears him in the back and kiils him. Hagen and Gunther, 
by the dead body, quarrel for the ring, and Gunther is slain; Briinhilde silences 
the clamour. The funeral pile is built by the Rhine, Briinhilde mounts this with 
the body of the dead Siegfried, and both are consumed. The Rhine rises, and the 
maidens seize their ring, Hagen being drowned in the struggle to retain it. 

From the clouds breaks an ever-increasing glow of fire, the Rbine sinks to its 
bed, the maidens are circling about in it, sporting with the ring on the calm waters. 
Valhalla, the abode of the gods, is now seen through the fire in the sky, and when 
the flames have encircled this and enveloped the whole of the stage, the curtain falls. 
It is a superb spectacle. Of the performers, Kraus and Galbransen lifted the tragedy 
along with splendour of music and acting. Galbransen, in the scene in which she 
discovers it is her hero who has betrayed her, was magnificent. The helplessness 
and pathos of the line, * He forced delights of love from me” cannot easily be 
described. Kraus rose steadily upward with the part, and the death-scene was his 
finest effort. Hagen, played by Mayr, Gunther and Gutrune by Carl Perron and 
Iuise Reuss-Belch, were worthy of association with these two. Friederichs was the 
Alberich. As an example of how they do things here, I may mention that 
Schumann-Heink “doubled” the parts of Waltrante and one of the three Fates. 
Siegfried Wagner again conducted, and his “ attack’? seemed to me to have more 
decision and verve than on either of the two previous days. 

The lesson of the “Ring” is, most of all, the subservience of all the various 
branches to the general scheme; neither music, staging, nor performance is allowed 
to become an obsession. If I have noticed Galbrausen and Kraus more than others 
it is only because Briinhilde and Siegfried are more prominent figures in the tapestry. 
The “lighting ’’ attracted me more perhaps than it should, because I was interested 
in it technically. But above all other impressions stands out in bold relief ‘ Der 
Ring des Nibelungen, a lyrical drama by Richard Wagner.” 


—_—_-<Y—_— 


Mr, Cuarces Brookriecp, in his “ Random Reminiscences,” speaks of his experience of 
touring companies. He remarks: “ The pathetic feature of minor theatrical touring is the 
number of wistful girls. There must be hundreds of them wandering about the country 
from one small town to another, nearly all of them pretty and amiable and well-mannered, 
who have to keep up a certain amount of appearance on tiny, irregular salaries, and save 
enough to keep them during the months they are out of engagement. As far as I could 
ever see, they live mostly on bread-and-butter and tea. They never complain—at least, 
never about anything serious, only now and then about some little professional slight. They 
travel long night journeys with no further toilet luxury than a cherished old powder puff— 
almost bald from faithful service-—jealously treasured in a corner of a shabby little purse. 
They are always ready, and even eager, to study long parts at a few hours’ notice. The 
only glimmer of light in each girl’s life is, I fear, a spark of hope twinkling ahead of her, as 
she lies awake staring into the night, that one day a London manager will chance to be 
passing through Barmby-on-the-Marsh, will see her play Pauline, and carry her off to fame 
and fortune. But she-never catches her Will-o’-the-wisp.” 








his 
nd 
the 
hat 
tes. 
ore 


Ous 
ved 
ers 
try. 
sted 
Der 


ce ot 
s the 
intry 
ered, 
save 
could 
least, 
They 
uff 
Nurse. 
The 
‘TY, as 
to be 
fame 







THE ERA ANNUAL, 1903. 39 





Pooking-Olass Hand. 







































BY R. G. LEGGE. 


(OVER the Floats, and Far Away 
From the Valley of Gilded Dread, 
3 In the Star-Pursuit of a Limelight Day, ' 
In the More-than-natural Moon-beam Ray, : 
Lies the Domain of Nul est ce qwil est 
Of the Myriad-Visaged Head— 
Of the Pauper Prince—of the Beggar Grand - 
Of the Women and Men of Looking-Glass Land. 






‘Time is a Myth, and Space is Not, 
In the Range of the Fitted Flies ; 
Progression lengthens on Slider and Slot, 
And Heaven laps over the Regions Hot, 
And Good is a Fact, and Bad forget, 
Ere the Incidental dies ; 
It’s Topside-t’othermost-— Out of hand 
Way over there in Looking-Glass Land. 


And for the Folk —ay, there, indeed, 
With The Roll to answer to! 
Serving Carelessness (few serve 
Greed !) 
With fitful labour for paltry meed 
With hearts that hunger, and hands that 
bleed 
Such as they Can they Do! 
Mad—mad, all of them -Blessed or 
Banned 
Who want to inhabit Looking-Glass Land. 





What is their toil? To echo still | 
All noises of Mortal tongues ! 
Shadows, climbing a shadowy Hill, 
With the shadow-strength of a shadow 
Photo by LANGPIER, Will, 
Catching at shadowy Good and Il, 
Answering from shadow-lungs ;- 
And shadow-keels on a shadow-strand 
Discharge Old Art in Looking-Glass Land. 
| 






There have I wandered wondrous roads, 
Glowed with the marvel-glows, 
Borne the imperial Load of Loads, 
Started at prick of the Goad of Goads, 
Eaten the Bread, and known the Abodes 
That only the Looking-Glass knows ; 
Heart to her heart, and hand to her hand, 
I never may sell my Looking-Glass Land. 
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“Mad Markham.” 


BY MARIE ILLINGTON. 


LY VERYBODY called him mad—Mad Markham, but he really was not demented, 
“key 2nd personally I liked him. He was a very good all-round actor, and when I 
oo first met him he was one of the hand- 
somest “ juveniles’? I had ever acted 
with, and he played his parts. Then I 
lost sight of him for some years until, 
being specially engaged for the tour of a 
London success in which I had created 
the leading character, I met him again. 
The company travelled from London, 
and we had a long stay at a small 
station going North, through some acci- 
dent, and there, strange to say, Markham 
boarded the train. I had almost for- 
gotten him and certainly did not recognise 
him as he entered our compartment and 
held out his hand. ‘“ My name is Mark- 
ham,” he said; “I am engaged to play 
in The Beauty of Fashion. We met years 
ago.” AndI remembered. He could only 
have been thirty-five—yet what a change! 
Something terrible must have happened, 
and I tried to draw him out, but he 
would not speak. It was some sorrow 
too deep for words, I guessed, and so after 
a while we chatted of the old times 
and grew quite friendly. 1 noticed that 
Stain Masten Cie while he was exceedingly polite and atten- 
tive to the ladies of the company he was 
almost shy with the men, and never joined them in their fun and laughter, never 
made one of their many gatherings. He avoided all the male members of the 
company as far as possible without being rude. But to the ladies he ever seemed 
anxious to be extra attentive and was glad to be near them. The men in the 
boisterousness of their youth and high spirits called him many things, but at last he 
was christened Mad Markham, and that name stuck to him. He still played 
juveniles remarkably well, so well, and with so much intensity that I often wondered 
why some London manager had not snapped him up. As I have said, we grew 
friendly in a quiet sort of way, and I often fancied he was on the point of telling me 
something, but hesitated to speak. 

One night we were playing in one of the “ number two’’ towns to fill up a week 
through a mistake in the booking, and Markham, I noticed, just before the curtain 
went up, seemed strangely agitated. And every now and then during the acts and 
the times we were off he approached me as though longing to say something. At the 
end of the third act—the piece was in four—he played the passionate lover so 
ardently, and with so much vigour, that even we who knew his power were amazed, 
and the house rose at him. 

The .act-drop fell to tumultuous applause, and Markham was called again and 
again. We were all highly delighted at his success and crowded into his room to 
congratulate him, when in the midst of the chatter a letter was brought in by one of 
the attendants. He took the letter as though he knew something was to happen. 
He read it, and sank into his chair and almost cried. We held back, and scribbling 
a note he gave it to the man, and as he went away he spoke. He said slowly: 
“Happiness has come to me at last. Eight years ago I did a foolish thing. I was 
in this town and fell in love with a lady, and—to be brief—we ran away together, 
were pursued by the infuriated father ’’—and he almost smiled at the word—-“ and 
were caught almost as soon as we became man and wife. He was rich, I was poor, 
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though I knew not her cireumstances—and I gave in and agreed never to see her : 


again without his consent. They tried to have the marriage annulled, but this could 
not be done, and so the kind father ruined two lives. Mine is as itis. It was hers 
that made me suffer and grow old. I wanted to release her, but could not—‘ Whom 
God has joined ’—you know. Well, I heard from her from time to time, and to-night 
she is here. Her father is dead, and -——-” Just at this moment the call-boy shouted, 
“ Beginners for the last act, please,” and so we had to fly. ' 

Again Markham acted magnificently, and we knew the reason why. Naturally 
we tried to find out where the lady, Mrs. Markham, was sitting and after awhile we 
came to the conclusion that she was hidden behind the curtains of one of the boxes. 
At the end of the show we again went to Markham’s room after a short interval and 
found him already dressed and smiling as we had never seen him smile before. 

* Where are you off to in such a hurry?” said one of the men who had not 
heard the story. “To my wife! To my wife! Thank God!” 
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A famous “ Play” House. 


BY WENTWORTH HOGG. 


the County Council,” and so I venture to think that a few words as to the 
6je history of the old place and the old firm 
should be preserved. First let me say 
that there is no truth in the legend that 
we have a brass plate on the premises 


Te the is no mistake about it this time: 89 Strand is coming down, * by order of 
( 


stayed, or paid a visit here. The house, 
however, is undoubtedly of her reign, and 
doubtless Shakespeare passed it and knew 
it as well as his fellow-players ; but we have 
no record as to base or other uses the 
premises were put to in those spacious 
times. It is sufficient for my purpose to 
relate that in 1854 Mr. Thomas Hailes 
Lacy migrated here from Wellington 
Street, where he had a sort of second- 
hand publishing house, and where he 
started the serious business of issuing 
plays. He began by buying up a most 
wonderful collection, at sales and other 
places, of old plays and the works of the 
dramatists generally -for it must be re- 
membered that a number of publishers 
dealt in the drama—and bought many 
editions, such as Bell’s, Cumberland’s, 
Hastings’, Duncombe’s, Oxberry’s, Ben 
Webster’s, and others of the earlier days 
too numerous to mention, and some of 
these we still have in stock. Lacy then began to issue plays on his own account, 
and finding his space recede with the increase of work he moved to 89 Strand, 
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where he carried on his business until he died, in 1872, and Mr. Samuel French, of 
America, who had been Lacy’s agent, took over the whole conéern, when the firm was 
changed to * French, late Lacy.” 

When I joined the late Mr. French-—who passed away in 1898, while his son, by 
the way, died in December 1902--in 1874, an office boy, an old housekeeper, Mr. 
French, and myself were the staff complete and full. We used to get about a hundred 
letters during the busiest part of the season, and flattered ourselves we were on the high 
road to prosperity. Now our first post frequently brings us in tive hundred communi- 
cations and orders, and our staff has increased in accordance therewith. In the early 
days the stock seasons and the stock theatres and circuit companies were the great 
attractions, and they were our chief customers when much of the matter was supplied 
in manuscript only. Then came in fashion the amateur actor and the amateur club, 
and the printing of all plays where possible became imperative. Plays are still bought 
for reading as well as acting purposes, as the amateur in the country always likes to 
know what is going on in town. The earnest amateur is the backbone of the stage, for 
from him comes the professional. The house has many and interesting old associa- 
tions. In Mr. French’s time it was the rendezvous of all the most famous actors and 
managers of the day, and many a new play has been read in the famous old room that 
reaches over the archway leading to the Savoy Theatre and the Thames Embankment. 
We do not purchase untried plays now, though we get shoals of them—say two hun- 
dred manuscripts a month. All the same, with the hope of finding a new genius I 
wade through them all. I think I must have read the works of thousands of unacted 
pieces, and very few have shown any real promise. I have had some curious speci- 
mens, too. I once had a drama from Australia that, if acted as written. would have 
run a week acting it night and day. But fearing he had not written enough, the 
author sent us a few more speeches, which would have spread it over a month. I 
think that is the record play for length I have had. In one very serious drama I 
read, the stage directions were very refreshing, For example, one ran: “ Go off the 
stave for some beer and return in a few minutes.’’ The other characters had to 
remain in deep silence until he returned. I always have my doubts about manu- 
scripts that are too slovenly prepared or too elaborately. I generally find the average 
clean MS. the most likely. Not long ago I received a most extravagantly got-up MS. 
It must have cost a hundred pounds. It was interleaved with really magnificent 
drawings done by a good artist, whilst the cover was one of the most beautifully 
designed I ever saw. It was rich in ornamentation and sketched in gold and water- 
colours. The paper was white, thick, and creamy, and the writing was of the 
engrossing kind. Its outer cover was of rich dark crimson silk, with cords and 
tassels. It went back at once —declined with thanks, for it was as a play absolutely 
valueless. I am not going to talk “ shop,’’ but I may mention that our catalogue, 
which began with a page or so, now runs into close upon a hundred, referring to over 
six thousand plays and two thousand recitations. Then we have our guides to the 
stage, including the highly successful works, “‘ How to Make Up” and the “ Guide to 
Selecting Plays.” In conclusion, I may say, with a certain amount of pride, that the 
growth of the business has been more than encouraging, and since the demise of the 
Dramatic Authors’ Society we have taken its place, and look after the interests of all 
our prominent and all our minor authors. But I must close. Exit soon 89—like 
1902—but from its ashes, when the County Council set us back and rebuild, we 
shall have, in good old phcenix-like fashion, offices in the new premises. 
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Mx. J. L. Toonr’s fondness for practical jokes is well known. One of the best he ever 
brought off was after he had been photographed in the get-up of Old Eccles. Without 
changing his clothes, he went out into the street as he was, and walked to the house of a 
parvenu, notorious for his pride. The door was opened by a pompous manservant, and a 
vista of flunkeys was seen down the passage. “ Would you tell Mr. Smith,” said Toole, in 
his beautifully clear enunciation, “ that his brother from the workhouse has called?” It is 
still unknown whether the message was delivered. 
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Che Man in the Crance. 


BY MADGE CRICHTON. 


Ome few years ago the manager of a provincial hall entered into an arrange 


ment with a certain “ professor’? who undertook to provide an entertainment 
comprising hypnotism, thought-reading, 
and a variety show. The principal 
attraction, however, was “the man in 
the trance.” This man was hypnotised 
the day before the company arrived in 
the town, and on arriving at the station 
was conveyed in a coflin on a lorry to the 
hall. The- arrival of the train was 
awaited with great curiosity by vast 
crowds, who followed the lorry and its 
extraordinary burden to its destination. 
During the performance in the evening 
the audience were invited to test, in 
whatever way they liked, the reality of 
the trance. And they did. Several 
ladies stuck pins into the “ subject,” others 
prodded him with umbrellas, and one 
individual tried to raise his eyelids, but 
none of these things seemed to produce 
any effect on him. To show that no 
dleception was practised the unfortunate 
man was plunged head downwards into a 
huge barrel of water. The spectators 
were again asked to try their own tests, 
and this time one man did, with a 
vengeance! He let the lighted end of 
his cigar rest on the man’s nose. Not for long, however: this was more than 
human nature could possibly endure. The man in the trance flew at his tormentor, 
shouting, ‘I can stand hatpins, pinches,.and umbrellas, but I’m if I put 
up with this!” The professor rushed to the rescue, and saved the situation by 
saying the hypnotic influence must have been destroyed in some way, and under 
these conditions the man was very dangerous, and the hall must be cleared at once. 
The following night the man was again hypnotised, and all kinds of tests applied 
without any mishaps. Some of the men employed in the hall were deputed to 
watch all night, as the professor had invited any members of the audience, doctors 
or others, to come at any hour of the night and view the man for themselves, to prove 
the trance was genuine. The audience had all departed, and no one was in the hall 
but the watchers and the hypnotised man. One of the men went round the hall to 
lock up; on coming to one door he found he hadn’t the key, so shouted to his com- 
panions asking if they knew where it was, and got the following astounding reply: 
“The man wot’s asleep says the little boy Charley’s got it!” He was so scared he 
could hardly believe his own ears, but the arrival of a very substantial supper, to 
which “ the man in the trance ”’ did full justice, was a very satisfactory explanation. 
After supper the “ subject’ had a few good runs round the hall, by way of exercise, 
then returned to his hammock, and was once more ‘“ the man in the trance,” waiting 
for events, proddings, inspection, and examination. And this I may state is all--or 


almost-—perfectly true. 
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Che Strange Case of Gregorius Gagas. 


BY $. J. ADAIR FITZ-GERALD. 


OK years Gregorius Gaggs was a well-known provincial comedian with what is 
known as a pronounced style, and having the chance of playing in a new 
musical comedy at Birmingham in which 

he made a big hit, he suddenly found 

himself in request for a London produc- 

tion, and that proved the doing and the 

undoing of this son of Melpomene. He 

was too amLitious, and he acted Shake- 

speare’s lines on the subject to the letter. 

He vaulted and fell on the wrong side of 

the wall. It was in this wise. Not 

content with being a very decent actor, 

he wanted to be an author, a poet, and a 

musician. Now just by one of those 

extraordinary accidents that happen to 

some mortals Gregorius Gaggs got an 

idea for a song—a very good idea—and 

with the assistance of a musical friend 

he wrote the words and composed the 

music. His ballad-loving friends sang it 

for him at concerts and at-homes and 

everywhere. It was the rage of the 

season, and orders came thick and fast 

from publishers for more songs, and 

Gaggs was at his wits’ end to know how 

to create original melodies. His lyrical 

powers seemed exhausted by the one 

Photo by HANA, effort, and all the tunes he could think 

of were, as he knew, old and not by any 

means original. His friends chaffed him most unmercifully on his laziness in not 
meeting the demand with more works and so securing a snug little fortune for 
himself apart from his income from the theatres. Well, something had to be done, 
or he would be labelled a fraud and possibly lose caste and engagements as an actor, 
and then all would be up with him. Once more he had an idea. And he went into 
a small place off Fleet Street where they turned out anything in the literary way 
from an advertisement to a leader—a penny novelette to a tragedy. The firm was 
unpretentious and did not advertise, and it was run by men who were failures. They 
had talent and ability, but did not know how to use their powers, and consequently 
they were only too glad to get others to use them for them at small profits and quick 
returns. And so Gaggs by the payment of a small sum weekly was provided with 
words and music on the hire system. It was amazing how prolific he became— 
there was no end to his success, and he had the exclusive right to suck the brains 
of one genius entirely. Like most geniuses, though, this one only had lucid intervals, 
and the trouble was to catch him when he got them on. There was only one way 
for Gaggs to keep up his wonderful reputation, and that was to secure this mortal 
genius all to himself. So he entered into’a conspiracy with the individual in question 
and practically kidnapped him. One dark Sunday night, G. Gaggs drove up to the 
place off Fleet Street where all the talents were chained up and induced his own 
particular genius to escape by means of the gutter pipe, and he carted him home, 
after sundry refreshers and devious turnings, to his house at Hampstead, and here 
for months went on that grand grind and output of surprising and brilliant songs 
that all the organs got a living by, and Gaggs walked on air and fed on the fat of the 
land. So did his prisoner the genius, who, growing insolent with his patron’s 
prosperity, also grew indolent, and refused to work any longer. He even wanted not 
only a share of the wealth that was floating in, but some of the fame. This is what 
made Gaggs weep for the first time in twenty years. It was the ingratitude of the 
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monster he had cherished and more or less nursed and nurtured in his bosom that struck 
him down. Had he not kept and clothed him for years and only asked in return that he 
should write a few songs for him by way of mutual amusement? It was really too 
much—too preposterous, and G. Gaggs vowed he would not be tyrannised by such an 
ungrateful rascal, and he at once took away his boots and his tobacco. Now this 
was a fateful thing to do. His pal the genius could do very well without his boots, 
because when he wanted to go out on the quiet he usually borrowed the maid’s, but 
the theft of his tobacco and other little indulgences sent him into a decline. And he 
declined so much in every way that G. Gages grew frightened. There were no more 
songs done, and one day the climax came. His obstinate genius refused to get up; 
in fact he refused to speak, and, in other words, he went to join the majority, 
just at the moment that Gaggs had entered into a contract to write a comic opera. And 
simultaneously with the announcement that an unknown gentleman whom that popular 
comedian and composer had taken in and kept for many years had died, Gregorius 
Gaggs ceased to write. Grief had actually killed his talent. The incident was 
considered the most touching and wonderful thing that had ever happened. And so 
it was. Nothing ever was stranger than the curious case of Gregorius Gaggs. 
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A Child's Story for Philosophers. 


BY MISS KEITH WAKEMAN. 


nation was punishing him for having broken one of its unwritten laws. The 
man had stood in the same position for 
two hours, looking through the grey 
atmosphere and greyer clouds. He saw 
golden sunshine and beautiful fairies 
weaving sweet stories for children. So 
deeply interested had he become in his 
fairies that the jailer found a tender 
smile on the rugged face when he 
interposed himself between the man and 
his brain children. It was not the 
business of the jailer to ask the meaning 
of even so extraordinary a thing as a 
beautiful smile, so he merely said: 
“Treadmill,” and the man_ sighed, 
because he could not put his children 
on paper for the happiness of other 
people’s children—-and he went to the 
treadmill. He began climbing without 
getting up, and the absurdity of the idea 
brought a contemptuous curl to his lips 
to replace the kind smile. Then his 
busy brain began to see the people he 
had left behind—climbing, all climbing, 
most of them up the steps the world 
calls social. Some of them even pushed 
other climbers backwards; some even 
stopped their own climbing so that 
others should not mount so high. Some of them succeeded in getting up several 
steps, and most of them looked disappointed as they neared the top. A weary look 
came into the man’s eyes, until he suddenly saw a ladder. He knew it led to Fame, 


ys upon a time a man stood looking through the bars of a prison cell. A 
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for he knew the men whom he saw working to reach the top round. Each climber 
looked anxious, but more for his own success than in fear of the success of another 
climber. Some even nodded approval as a struggler reached a round after much 
effort. The man leaned the top of the ladder against the top of the steps so that the 
one ladder-climber whom he knew best could look through and see and hear all the 
social climbers did and said. Then there was no smile on the man’s face, and the 
tears came to his eyes, for he heard with the ladder-climber and saw; and he longed 
with all the impulse of his soul to put those deeds and words on paper, and even to 
help all the climbers to other deeds and words, so that still other climbers who might 
follow should be helped or amused or interested so much that they could forget 
the struggle and see only the top. Then he remembered his own life before the 
degradation came that he had been courted high and low, and that his plays were 
always great successes, and he was hailed as one of the cleverest playwrights of the 
day. lis sin was born of hereditary diseases, and he shuddered. Then he heard that, 
though the managers played his plays, they omitted his name as author. That was 
the irony of it all, and yet he—weil, he deserved it. Oh— if —if 

Time was up for climbing, and the jailer came, and, seeing the tears, asked the 
man if he were ill. The man had forgotten the treadmill—forgotten everything 
except tbat he longed for pencil and paper; but hearing the jailer’s voice, the tears 
froze, and he said: * Death fears contamination.”’ And they marched him off to the 
mail bags. His stitches went in and out so evenly that they lulled his brain to work 
again, and he saw his life stitches one by one, many of them being put into weak 
material. Some held fast ; some had woven themselves through glorious materials 
that would last for ever. His heart sickened when he saw clever stitches he had put 
into material too rotten to hold them. Then, again, came helpful stitches, and some 
few that gave infinite happiness because they were put into tender, fine material. 
He prayed that, in his lost world, some one would care to use such material, and be 
brave enough to speak the name of the weaver, so that the best of him need not die. 
He saw with just a little pleasure that he had never claimed stitches put in by another 
worker, or directed attention to the fact that much stitching had been done by others 
which was quite as bad as the last of his own. And the man began to wonder 
whether it would not have been wiser for his nation to have helped him to pull out 
his stitches trom bad material, or—if they thought it best for those stitches to be left to 
remind him —if it would not have been wiser of his nation to assist or even demand his 
stitching the strongest material his brain weavers were capable of making. The jailer 
came and marched him off to his cell, and with each step on the stone the weavers, 
who were becoming crazed, hummed an anthem to the death of an Intellect. When 
he left the prison at last to go to a foreign country to try to live, but really only to 
court death, he sent forth a poem to the world from Reading Jail; and all who read 
knew. And even he, though he went down into despair, will not be forgotten by 
kind hearts. 


= 


AN amusing story is told concerning M. Coquelin, the famous French actor. In the 
days of his youth M. Coquelin was ambitious, and the parts he loved best to play were those 
in which he died, in full view of an appreciative audience, for his art. He had one of these 
roles one evening at the Boulogne theatre, and played it splendidly, getting a ri.ging round 
of applause as he fell dead upon the stage. Then his troubles started. The audience’s 
applause woke up a mosquito, which applied itself to M. Coquelin with so much assiduity 
that the corpse felt it must either scream or scratch. Another actor, who played a general 
in the corps of which the dead M. Coquelin was a young ensign, was standing near the body, 
and had to say: “See, then, how sad a thing is war! But now this youth was living. Now 
he is dead—motionless for all time! Nothing, save a miracle, can give him life again.” But 
M. Coquelin could hold out no longer, The mosquito was still biting busily, and Coquelin 
had to sit up and slap his leg. “The miracle has happened!” cried the General, while the 
audience laughed until it cried at this too lively corpse. M. Coquelin’s stage experiences 
nearly’came to an end that evening, but, fortunately for the world’s playgoers, his manager 
forgave him. 
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ae » EORGE DYSON felt that he must be in truth a very bad man. It was long 
a G since he had prayed not to be led into temptation, and at times he even wished 
a that a little more of it might come in his 
a way. But none ever did; no great Jingo 
as paper offered him a princely salary to 
aa change his views. So George remained 
a on the opposition organ, and gradually 
8 drifted into the geneial utility journalist. 
he He had, indeed, drifted so far as to find 
t himself in the department that con- 
7 descends to notice the doings of those 
; c who belong to the theatre. For this 
= reason, perhaps, he took seriously to the 
ut making of plays; and because, even at 
al. school, he had tried to write these things. 
i. It was, too, such a quick way of earning 
lie “big money.” At least, he thought so 
te : when he began to submit his manuscripts 
wed to the managers some ten years ago. 
oe But not having yet hit the gold, he now 
caer had his doubts; nor did he see how a 
out fellow could marry on criticism. 
Hs In this despondent frame of mind, 
ee he is seated in the smoke-room of his 
= club, when there enters one whose sun- 
ers, burnt face brings back to him those 
hen never-to-be-forgotten days when every- | 
to Mer a cie-on thing seemed easy. 
ead Photo by SARONY. ‘* Armitage,’ he cries out, “ where 
by have you been hiding yourself all these years ? ” 


“Well, after I got through Sandhurst I joined the regiment in India, did special 
service in the Soudan, and then went as adjutant to our fourth battalion at Mudford. 
What have you been doing, old chap? ” 

“ Oh, nothing—that is, nothing in particular.” 

“ Still writing plays, I suppose?” 

* Yes, I haven’t broken myself of the habit yet. What’s your next move ?’ 

“I'm off to the front—got a Staff billet!” replies the warrior. “ And, I say, Dyson, 
you can do me a good turn. 1 found it deuced dull down there, and I took to your 
game of an evening.” 

“ Seribbling ? ” 





















the “That’s it! [ve written a piece, only a little thing in three acts, you know. But 
hose there’s rather a good soldier-part in it, I think. So if you could send it to one of 
hese your pals—you know all the managers ? ” 

nund “ Yes,” says George wearily, “I know them, and I’ll send your play round with 
ice B pleasure, but I’m afraid 

— “ Thanks awfully, old man! ” rejoins Armitage, cutting his friend short. ‘ You 
ie mustn’t worry yourself about the thing: I don’t care twopence whether they take it 
toa or not.” Then with a parting grip, he hurries off to the Army and Navy Stores to 
But buy extra kit. 

nelin 

the An envelope, emblazoned with the Royal Arms, was lying upon Dyson’s table on 
posi that day six months. “Only one letter, and that not from her,” thought George, as 
“5 


he mechanically opened the paper to see how his leader looked in print. “ A man 
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who has no letters is at peace with all the world,” he reflected, “ but for all practical 
purposes he might as well be dead.” 

“From the Thalia—I don’t remember having sent anything there!’ Then he 
glances rapidly through the type-written letter. ‘* My dear sir, I really must beg you 
to forgive me; but I have only just found time to read your clever play. I am 
delighted with it, and shall be most happy to produce The Quartermaster at the 
very first opportunity.” 

“It’s Jack Armitage’s piece!” exclaimed Dyson in a tone of intense surprise. 

“But why does he call it my play? I told him it was by a friend! Well, I can soon 
let him know that I am not the author. By Jove, if I were though; what a difference 
it would make to Maggie, poor girl! ”? With this in his mind he goes forth to meet 
the popular actor-manager. 
,» The favourable notice of the new play at the Thalia that appeared in his 
paper was not written by Dyson. And the other notices were equally favourable, 
though they all protested against the absurd modesty of the author in keeping his 
identity a secret, while the Arbitrator boldly proclaimed that the initials of his 
name were George Edward Dyson. This puts him in a very tight place. Of course 
he does not wish to take credit for the work of another, and he cannot yet afford to 
repudiate its authorship. For he has signed contracts with the manager of the 
Thalia and with two other managements. ‘“ What will he say, when his friend 
comes back from the front? What possible excuse can he offer for his conduct?” 
These thoughts haunt him in spite of the universal demand for his plays. 


Before the war is over two of Dyson’s pieces have been successfully produced, 
with his name on the programme ; but they are both tacitly ascribed by the Press to 
the author of that brilliant comedy, which is still running at the Thalia. Shortly 
afterwards the return is announced of the great organiser of victory, who brings 
with him a numerous Staff, including a certain Captain J. D’Arey Armitage, D.S.O. 
And among those who are on the quay to meet them the papers mention the well- 
known playwright, George Dyson, together with the wife he has so recently married. 

“Yes, I’m glad to be back, you bet!” roars Jack, as he stretches out his hand. 
* Glad to see you, too, you old Pro-Boer. It was like you to come all the way down 
here to give us a ‘ Cheer—O.’” 

“T wanted to see you again,’ says George in a hoarse voice, “I'd something 
important to tell you.” 

* About that thing I wrote, eh? I know the fellow who didit!” Then he adds. 
with a jerk of the head in the direction of the great man: * It’s a good job you didn’t 
give me away, though; the Chief hates advertising.” 

“ My dear chap, you must own up. Think of the glory!” 

“I’m in the service, old man. There’s glory enough in that for me.”’ 

* But you've three thousand pounds to your credit already.” 

“Oh, that'll come in handy! What, you don’t mean io say that pretty girl is 
your wife? I congratulate you, Dyson, you're a lucky chap.” 

“Thanks, old man, you should follow my example.”’ 

“No,” sighed Captain Armitage, shaking his head, * it won’t do. The Chief is 


down on that sort of thing!” 
. ‘ 


“Tyr is humiliating to contrast the English theatres,” says a writer, “not only with the 
great subsidised theatres of the Continent, but with merely municipal or subscription 
theatres. Laibach, for example, a town of 30,000 inhabitants, has a far handsomer theatre 
than anv London can boast—so has Salsburg, so has Essen, not to mention Rotterdam, 
Geneva. and Zurich. Continental theatres, too, stand free, spacious and symmetrical, while 
British theatres, with only one exception, are crushed and cramped into all sorts of irregular 
and fantastic corners. The one exception is the charming little playhouse at Stratford-on 
Avon, much criticised when it was new, but to our thinking one of the most appropriate and 
(in its modest way) satisfactory buildings in England.” 
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Hissing a Cue. 


BY LENA ASHWELL. 


ERY few striking and dramatie events have happened to me in connection with 
my stage-life, and though, of course, many annoying, amusing, and some 
rather terrifying incidents have occurred, 
they none of them seem worthy of appear- 
ing in print. Almost the most painful 
thing that ever happened to me _ was 
during the run of The Crystal Globe at 
the Princess’s, though fortunately it 
turned out more amusing in the end than 
I could have foreseen in the awful 
moment. The play was produced on 
December 24, 1899, and on the 26th there 
were two performances. I was dining 
with some friends in Lincoln’s Inn after 
the matinée, and entirely forgot to watch 
the time, when I suddenly discovered that 
it was five minutes to eight, and that the 
curtain “ rang up” at eight o’clock. 

I ran out into the street, called a 
hansom, got in and told the man to drive 
as fast as he could to the Princess’s. He 
said, “ What ?” and then in answer to my 
appeal to him to drive quickly shouted 
down through the trap, “If you're in 
such a ’urry you'd better get out and 
walk.” Sothat meant getting out of that 
hansom and into another, where I began 
in my terrified haste to take off my collar, 
belt, hat, in fact, every garment that it 
was possible to take off. I dashed into the theatre, dropping belt and coat and 
hairpins in the passage as 1 ran. 

I had a complete change to make, as I appeared as a child of fourteen or fifteen, 
with rather short dresses and a long plait of hair. I scrambled into my frock, shook 
down my very short hair, and with no “ make up” I dashed on to the stage jus? in 
time for my cue, while the stage-manager was frantically trying to write in speeches 
for everyone to say to fill in the time, in the hope of my speedy arrival. The relief 
of all concerned in the scene may be imigined. There was no understudy (it being 
so early in the run of the play), and the curtain had been rung up without any 
enquiries being made as to my being in the theatre. 

The amusing part of it all was that my “double,” who jumped from a burning 
house instead of me, had really very long hair and appeared with a beautiful long 
plait which J had apparently grown very suddenly indeed. It was on the first nightof 
this play that 1, being shut in a dungeon, had to try to escape. I rushed to one door 
and cried ** Locked,” and touched it, and it flew open. ThenI ran up a flight of steps 
and cried “ Locked” again, touched the door, and that also flew open It was after 
this incident that I had to batter a window down in my endeavours to escape. 
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Some * far! 


BY MEL. B. SPURR. 


. AM asked to reminisce—-always a dangerous request to make to an actor or 

I entertainer. Once tap the vein and who shall say where, and at what, it will 
stop? However, I'll just tell one or two 
little things which I think may perhaps 
be interesting. Many years ago, in Hull, 
I was reciting one evening * Betsy and I 
are Out,”? by Will Carleton. It is a 
monologue, in which the reciter sets forth 
how he was about to separate from his 
wife, because they couldn’t quite hit it. 
The late Rev. Newman Hall popped into 
the Hall at an unfortunate moment. He 
had just divorced his wife, and it must 
have * touched him up a bit ’’ to hear the 
words I was uttering, just as he entered : 


“Yes, Sir, divorce /s cheap, but I take no 
stock in such. 
True and fair | married her, when she was 
fair and young. 
And Betsy was allus kind to me, ‘eceptin'’ 
with her tongue !” 


1 think there was a bit of bite in that 
tongue ! 

A funny episode was the one at 
Stratford-on-Avon (where, you remember, 
another great man was born). I was 
giving one of my monologue shows in 
the Memorial Hall there once, and during 
the interval some one (it turned out to be quite an accident) let loose out ot a bottle 
some evil-smelling acid, which caused a rapid retreat of several of the audience, and 
set the remainder coughing and wheezing, and using language as strong. as the 
acid. Now it happened that I had just recovered from a dose of the “ flu,’’ which 
had left me without the sense of smell. Consequently, I was about the only one who 
was not affected by the outrage. The secretary came to me afterwards and said 
“Didn’t you smell it?’’ I said I had smelt nothing. He eyed me dubiously, and 
then said, “ Well, all I can say is, yow’re safe, wherever you get to!” ‘Then I 
explained. 

At Dumfries, the secretary of an institute, who didn’t know my name (I was 
deputising for a brother artist), asked me what it was. I told him. He said, 
“Spurrr? Aye, aye. Weel, I hope you'll win ‘em,” and he laughed —great heavens ! 
how he langhed. (It was his own joke.) During the interval he sailed in smiling 
and said, ** Ye’re doin’ it!” No more, and he left. When it was all over, he bore 
down on me once more, and beamingly remarked, “* Ye done it!” Talk about 
Liebig’s condensed extract of meat! It was a hogshead to his Essence of Humour ! 

I don’t know this for a tact, mind you, but I've been told by some one who ought 
to know better if it is not true, that a lady once remarked to him, ** What a pity it is 
Mr. Spurr lets himself down to singing comic songs, after writing that beautiful piece 


The Last Judgment!” She meant Spohr, evidently, and he isn’t a relation—not 
even a minor one. 
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BY ALICE DE WINTON, 




















: SSKED for a story, I feel compelled to say I can’t. 


I have no power of writing about 
things that have not happened to me: and I have never been abducted. I have 
never had any fearful or wondrous cireum- 
stance happen to me, and no one has left me 
a fortune—I wish someone had. I also wish 
I had had some sensational experience that 
should have got my name bruited abroad, 
or, at least, had had some happy termina- 
tion after some wild and weird adventure. 
In truth I am not good at prose in the 
way of tale-telling, and some of my friends 
say I can’t write verse. Please, gentle 
reader, be to my faults a little blind, and 
a little kind as well, and here is a small 
specimen : 


















Dear, it is Morning, and the birds are 
singing ; 
Youth’s happy hey-day—life in its spring. 
Oh! I am happy—for your arms are round 
me ; 
Your lips are smiling 
Love is my King. 


Dear, it is Daytime, and the sun is shining; 
Beauty supernal is on land and sea, 
Life’s ripened corn-time, and the world is 
laughing, 
God is in Heaven, and 
You are with me 
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Night time is coming—and the shadows lengthen 
Over the pathway that our feet have trod ; 
Dearest--I care not—so that still together, 
Hand clasped in hand we go 
To meet our God. 


Cri pili 


Mr. Herman MERIVALE, in his book, “ Bar, Stage, and Platform,” relates some interesting 
anecdotes of Charles Kean. One morning the famous actor took Merivale, at that time a 
mere boy, “ to see his new thunderstorm, then raging every night. Over a floor above the 
stage was spread a sheet of iron, and in the corner, revolving on a pivot, a mighty box full 
of cannon-balls. You had but to tip the box, and the storm came on. It burst in a sudden 
crash with all the cannon-balls, then growled itself out in declining fury as they ran about 
the floor. ‘You must be very quiet, my boy,’ suid Kean, ‘as they are rehearsing the new 
furce underneath.’ Whereupon with true Harrovian instinct, I said, ‘ Yes,’ and tipped the 
box immediately. I have been in the middle of severe thunderstorms amongst the Alps 
and elsewhere, but never in one like that 1 made myself. The thunder had all to be 
collected again, and as no lightning had introduted it in the usual polite way to the 
company downstairs, they nearly all had fits. The stage-manager and prompter leaped 
headlong up to the flies by the first stairs they could get at, scenting some awful catastrophe 
to the machinery. And dear old Charles Kean, most childishly amused of mortals when any- 
thing upset his gravity, sat down amongst the cannon-balls and laughed till he couldn’t see.” 
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Mew Plays and Important Revivals 


PRODUCED AT THE LONDON THEATRES 
FROM DECEMBER 1, 1901, TO NOVEMBER 30, 1902. 


ADELPHI, 
L’Qillet de Ninette, French play, in two episodes, by Lady Clarke Jervoise, January 27. 
Arizona, drama, in four acts (originally produced in America), by Augustus Thomas, Feb. 3. 
A Friend in Need, farce, by Edgar Selwyn, February 17. 
Sapho, an adaptation, in three acts, by Clyde Fitch, of Alphonse Daudet’s novel (originally 
produced in America), (Miss Olga Nethersole’s season'!, May 1. 
Magda, new version of Sudermann’s play, Heimat (Miss Nance O’Neil’s season), Sept. 1. 
Camille, drama, in five acts, adapted by Barton Hill from La Dame aux Camélias (Miss 
Nance O'’Neil’s season), September 8. 
Captain Kettle, dvama, in four acts, by Malcolm Watson and Murray Carzon, founded on 
Cutcliffe Hyne’s story, October 23. j 
REVIVAL, ' 
Elizabeth, Queen of England, tragedy, in five acts, by Paolo Giacometti, September 15, 


APOLLO, 


‘ 
Three Little Maids, musical play, in three acts, written and composed by Paul Rubens, 
y with additional numbers by Howard Talbot and Percy Greenbank (transferred to 
Prince of Wales’s, September 8), May 10. 
What would a Gentleman Do? play, in three acts, by Gilbert Dayle (originally produced 
at Prince’s Theatre, Llandudno, under the title of The Man from Australia), Sept. 20, 

} The Girl from Kay's, musical play, in three acts, by Owen Hall, lyrics by Messrs. Adrian 

; Ross, Claude Aveling, and others; music by Mr. Cecil Cook and others, November 15. 

; 


it AVENUE. 

' Gulliver's Travels, children’s musical Christmas play, book by George Grossmith, jun., 

i music by Augustus Barratt, additional numbers by Oscar Eve, December 23. 

' After All, play, in a prologue and three acts, suggested by Lord Lytton’s novel, “ Eugene 

; Aram,” written by Freeman Wills and Frederick Langbridge (originally produced at 
Theatre Royal, Dublin, October 7, 1901), January 15. 

The Little French Milliner, farce, in three acts, adapted from Maurice Hennequin and 
Albin Valabrégue’s play Coralie et Cie., April 8. 

Gentleman Jack, play, in one act, by Horace W, C. Newte, May 26. 

Mrs. Willoughby’s Kiss, play, in four acts, by Frank Stayton (originally produced at the 
Theatre Royal, Brighton, May 2, 1901), October 18, 


BRITANNIA. 


Hanky Panky ; ov, The Golden Talisman, pantomime, by Charles Wilmott, December 26. 
A Free Lance, play, in five acts, by W. A. Tremayne, October 20. 
One Husband for One Wife, drama, in four acts, by G, B. Nichols, November 10. 


COMEDY. 
Memory’s Garden, play, in three acts, by Albert Chevalier and Tom Gallon, February 18. 
Judged by Appearances, play, in one act, by Frederick Fenn, March 22. 
The New Clown (transferred from Terry's), March 22. 
| The Silver Link, comedy, in three acts, by Horace and John Arthur Bleackley, May 13, 
Lord of His House, comedy, in three acts, by George Hawtrey, June 12. 
i 4 Secret and Conjidential, play, in three acts, by Victor Widnell (originally produced under 
the title of A Woman of Impulse at the Court Theatre, Liverpool, on March 24, 1902), 
: September 16, 
The lron Duke, piece, in one act, by Walter Frith, October 9. 
The Wisdom of Iolly, comedy, in three acts, by Cosmo Hamilton, October 9. 
Monsieur Beaucaire, comedy, in four acts, by Booth Tarkington and E. G. Sutherland 
(originally produced at the Shakespeare Theatre, Liverpool, on October 6, 1902), Oct, 25. 


» 
SS Ae ee 


a REVIVAL, 
: Morocco Bound, musical farcical comedy, by Arthur Branscombe, lyrics by Adrian Koss, 
ih music by F. Osmond Carr, with additional lyrics by Claude Askew (produced at the 
Shaftesbury Theatre on April 13, 1893), December 19, 
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COURT. 
Eleanor, play, in four acts, by Mrs. Humphrey Ward, October 30. 


COVENT GARDEN. 
La Princesse Osra, romantic opera, in three acts, by Herbert Bunning, libretto in French 
by Maurice Bererger, July 14. 
Der Wald, opera, in one act, in German, by Miss E. M. Smyth, July 18. 
Rosalba, opera, in one act, by Emilio Pizzi, libretto by Luigi Illica, English version by 
Percy Pinkerton (Moody-Manners season), September 26. 


CRITERION, 
The Girl from Maxim’s, farce, in three acts, adapted from La Dame de chez Maxim of 
Georges Feydeau, March 20. 
REVIVALS, 
A Pair of Spectacles, comedy, in three acts, adapted by Sydney Grundy from Les Petites 
Oiseaux (originally produced on February 22, 1890, at the Garrick), January 4. 
The Sequel, play, by Louis N. Parker (originally produced at the Vaudeville, July 15, 1891), 
January 4. 
CRYSTAL PALACE. 
Blue Beard, pantomime, by J. H. Wolfe, December 23. 
In the Rockies, pantomimic sketch, by L. Morgan, May 19. 


DALY’S. 
A Country Girl; or, Town and Country, musical play, book by James T. 'Tanner, lyrics 
y | ’ b dl pia) q a 
by Adrian Ross, and music by Lionel Monckton, January 18. 


DRURY LANE. 
Blue Beard, pantomime, by J. Hickory Wood and Arthur Collins, December 26. 
Ben-Hur, drama, in six acts, adapted by William Young from General Lew Wallace’s novel 
(for the first time in England), April 3. 
The Best of Friends, drama of modern life, in four acts, by Cecil Raleigh, September 18, 


DUKE OF YORK’S. 

The Twin Sister, comedy, in four acts, by Ludwig Fulda, translated by Louis N. Parker, 
January 1. 

The Princess's Nose, comedy, in four acts, by Henry Arthur Jones, March 11. 

The Marriage of Kitty, play, in three acts, from the French of Madame De Grésac and 
Francis De Croisset, by Cosmo Gordon Lennox (transferred to Wyndham’s October 27, 
1902), August 19. 

For Love of Prim, play, in one act, by Eden Phillpotts, August 19. 

The Admirable Crichton, fantasy, in four acts, by J. M. Barrie, November 4. 


REVIVAL. 
The Gay Lord Quex, comedy, in four acts, by A. W. Pinero (originally produced at the 
Glebe on April 8, 1899), May 6. 


ELEPHANT AND CASTLE. 

Du Barry, by David Belasco (copyright performance), December 4. 

Like Father, Like Son, drama, ‘in five acts, by Jack Eaton and Ernest E. Norris, 
December 9. 

Robinson Crusoe, pantomime, by Stanley Rogers, December 24. 

The Wicked City, drama, in four acts, by Ronald Grahame and Guy Logan (originally 
produced at Theatre Royal, Bristol, on September 30, 1901), April 21. 

Bound to Win, sporting drama, in four acts, by Mrs. F. G. Kimberley, August 4. 

Darling of the Gods, by David Belasco (copyright performance), November 7. 


GARRICK. 

Pilkerton’s Peerage, comedy, in four acts, by Anthony Hope, January 28. 

Carrots, piece, in one act, adapted from the French of M. Jules Renard by Mr. Alfred 
Sutro, April 22. 

Lhe Philosopher in the Apple Orchard, pastoral, adapted from a story of Anthony Hope by 
E. Harcourt Williams, April 22. 

The Bishop's Move,. comedy, in three acts, by John Oliver Hobbes and Murray Carson 
(placed in evening bill, July 30, 1902), June 7. 

Francesca da Rimini, drama, in «a prologue and four acts, written by Marion Crawford, 
translated by M. Marcel Schwob (Sarah Bernhardt’s season), June 9. 

La Veine, comedy, in four acts, by Alfred Capus (originally produced at the Paris Variétés 
on April 2, 1901) (Madame Jeanne Granier’s season), July 14. 

Les —— Ecoles, comedy, in four acts, by Alfred Capus (Madame Jeanne Granier’s season), 
July 21. 

My Lady Virtue, play, in four acts, by H. V. Esmond, October 27, 
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REVIVALS. > 
The Man who Stole the Castle, Christmas episode, by Tom Gallon and Leon M, Lion { 
(originally produced at the Garrick on December 26, 100), December 14. 1 
Shock-Headed Peter, children’s farce, in two acts, by Philip Carr and Nigel Playfair (from 1 


the well-known picture and verses of “ Struwwelpeter’’!, music by Walter Rubens 
(originally produced at the Garrick on December 26, 1900), December 14. 
Le Gendre de M. Poirier, comedy, by Emile Augier and Jules Sandeau (M. Coquelin’s } 
. : \ 
season), July 8. 


GLOBE. i 
Hidenseck ; or, The Romance of a Ring, musical play, in three acts, book by Arthur Eliot 
und Edward Grenville, lyrics by Arthur Eliot, music by Carl Kiefert, C. Scott Gatty, M 
and Meyer Lutz, December 10. 
The Heel of Achilles, play, in a prologue and four acts, by Louis N. Parker and Boyle Lr 


Lawrence, February 6. 


GRAND. 


Cinderella, pantomime, by J. Hickory Wood, December 26. M 
The Dressmaker, musical farcical comedy, by Adeline Votieri, April 7. L 
GREAT QUEEN STREET. T 
icis and Galatea, pastoral or masque: music by Handel, accompaniments by Mozart, a 
libretto by John Gay (produced on a draped stage -with incidental dances--under the r) 
direction of Mr. Gordon Craig; musical director, Mr. Martin Shaw, March 10. 
Alt-Heidelberg, play, in five acts, by Wilhelm Meyer-Firster (opening of German season D, 
under the direction of Hans Andresen and Max Behrend), November 22. 
Im Bunten Rock, comedy, in three acts, by Franz von Schinthan and Freiherr von * 
Schlicht, November 2%. W 
HAYMARKET., E) 
Frocks and Frills, comedy, in four acts, adapted by Sydney Grundy from Scribe and 
Legauve’s Les Doigts de Fée, January 3. T) 
A Marriage has been Arranged, Auologue, by Alfred Sutro, May 6. Dy 


There's Many a Slip, version, in three acts, by Robert Marshall, of Scribe and Legouveé’s 
comedy, Bataille de Dames, August 23. 


REVIVAL. 
Caste, Robertson's comedy, in three acts, April 26. Ea 
HIS MAJESTY’S ( formerly HER MAJESTY’S),. Th 
Ulysses, poetic drama, in three acts, by Stephen Phillips, February 1. 
The Eternal City, drama, in five acts, by Hall Caine, October 2. 
Th 
REVIVALS. 
Twelfth Night, Mr. Beerbohm Tree's arrangement of Shakespeare's comedy, June 2. 
The Me rry Wives of if indsor, Shakespéare’s comedy, June 10, 
: Th 
IMPERIAL. 
Mademoiselle Mars, play, in four acts, by Paul Kester, Jan 25. Thi 
Worldham, M.P., play, m one act, March 2. Wi. 
Her Good Name, a“ climax,” in one act, by Bernard Espinasse, April 17. 
Lady Godiva, play, by J. 1, C. Clarke (copyright performance), April 23. The 
The Nightingale, play, in four acts, by Horace Annesley Vachell and Horace Wyndham, 
adapted from Mr. Vachell’s “The Shadowy Third,” April 25. Wei 
LA 
REVIVAL. The 
The Degenerates, drama, in four acts, by Sydney Grundy (originally produced at the 
Haymarket on August 31, 1899), April 17. Spo 
Lyr 
LYCEUM. The 
if Savvolo, play, in one act, by Egerton Castle and Walter Pollock (copyright performance), ‘ 
-_— March 14, The 
} . The Mystery of the Sea, drama, in a prologue and five acts, by Bram Stoker (copyright Vil, 
ey performance), March 17, 
et REVIVAL. 
ty Faust, W. G. Wills’s adaptation of Goethe's tragedy (first produced at the Lyceum on Han 
: December 19, 1885), April 26. K rie 
| LYRIC. 
ty dohu Lester, Parson, play, in three acts, by Knight Rider and Layton Foster, January 20. Die 
. Mir e and Men, play, in four asts, by Madeleine Lucette Ryley (originally produced at the "he 
] Pheatre Royal Manchester, November 27, 1901), January 27. 
' 
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PAVILION. 
{/addin, pantomime, by J. James Hewson, December 26. 
The ‘Betting Book, dvania, in four acts, by Sutton Vane, April 14. 
The Drama of Life, drama in four acts, by Lingford Carson, August 4. 


PRINCE OF WALES'S. 
Katawampus, an adaptatiou, by the author and Louis Calvert, of Judge Parry’s book of 
the same name, December 23, 

| Country Mouse, play, in three acts, by Arthur Law, February 27. 

The President, farcical melodrama, in three acts, by Frank Stayton, April 30. 
Miss Bramshott’s Engagement, farce, by G. S. Street, April 30. 

There and Back, farce, in three acts, by George Arliss, May 22. 

‘hree Little Maids (transferred from the Apollo), September 8. 


PRINCESS'S, 

Missis is Out, farce, December 2. 

Lorna Doone, drama, founded on the novel of the same name, by Mary Ford and Leonard 
Rayne, December 19. 

The Grasshopper, duologue, by Wilton Heriot, January 14. 

Hay Fever, farcical comedy, in three acts, by Walter Herries Pollock and Guy Pollock 
(copyright performance’, February 27. 

The Very Man, farcical comedy, in three acts, by Walter Herries Pollock and Guy Pollock 
(copyright performance), February 27. 

Dr. Nikola, adaptation, in four acts, by Ben Landeck and Oswald Brand, of Guy Boothby’s 
novel, March 29. 

1r/zona (transferred from the Adelphi), April 28. 

When Denny Comes Marching Home, farce, by Edgar Selwyn, April 28. 

Eneda ; or, the Mad Princess, comedy opera, in three acts, by Adeleine Votieri, lyrics by 
H. Morley Park, music by Denham Harrison (copyright performance), May 15. 

The Fatal Wedding, play, in four acts, by Theo Kremer, August 25. 

Dreamland’s Gateway; or, The Land of Nod, musical farce, in three acts, music by 
Margaret De Forest Anderson, book by J. Searle Dawley and J. de Cordova, lyrics by 
J. Searle Dawley, J. de Cordova, and Margaret de Forest Anderson (copyright perform 
ance), October 7. 





REVIVALS. 

Kast Lynne (version originally produced by Mr. Wilson Barrett and Miss Heath at the 
Surrey, June 29, 1867), December 2. 

The Boom of Big Ben, drama, in four acts, adapted by Arthur Shirley from Le Porteur 
aux Halles, by A. Fontanes (originally produced at the Pavilion, Mile End, on 
November 18, 1901), December 16. 

The Broken Melody, musical drama, in three acts, by Herbert Keene and J. T. Tanner 
(originally produced at the Prince of Wales’s Theatre on June 28, 1890), January 14. 


ROYALTY. 

The Swineherd and the Princess, musical play, in three acts, founded on Hans Andersen’s 
story, by Alfred England and Avalon Collard, music by Carl St. Amory, December 19. 

The Marrying of Ann Leete, comedy, in four acts, by Granville Barker, January 26. 

Vixed Relations, adaptation, in three acts, by Miss Kate Santley, of Sardou and Najac’s 
Divorcons, February 4. 

The New Idol, play, in three acts, a translation by Maurice Durand and Hugh Stokes of 
La Nouvelle Idole, by Frangois De Curel (produced by the Stage Society), March 17, 

Vercedes, drama, in one act and two scenes, by 'T. B. Aldrich, April 17. 

Autre Motif, comedy, in one act, by Edouard Pailleron, April 17. 

lhe Lady from the Sea, play, in five acts, by Henrik Ibsen, translated by Mrs. F. E, 
Archer, March 5. 

Sporting Simpson, farce, in three acts, by Miss Martindale, October 4. 

Lyre and Lancet, comedy, in two acts, by F. Anstey and Kinsey Peile, November 8, 

The Workbow, play, in one act, November 8. 


REVIVALS. 
The Lady from the Sea, Tbsen’s play, May 5. 
Milky White, by H. T. Craven, October 4. 


ST. GEORGE'S HALL. 
Hans Rosenhagen, drama, in three acts, by Max Halbe (German Theatre), December 38. 
\rieg im Frieden, comedy, in five acts, by G. von Moser and F. von Schinthan (German 
Theatre), December 17. 
Die Grosste Sunde, play, in five acts, by Otto Ernst (German Theatre), January 7. 
‘he Searred Hand, drama, in four acts, by Val de Garno and Leopold Montague (originally 
produced at the Officers’ Club House, Aldershot, on November 8, 1901, January 13. 
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Rosenmontag, military tragedy, in five acts, by Otto Erich Hartleben, January 14. 

Thre Familie, drama, with music, in three acts, by Julius Stinde and Georg Engels (German 
Theatre|, January 31. 

Galeotto, Spanish drama, in three acts, by José Echegaray, translated into German by Paul 
Lindau (German Theatre), January 28. 

Such is Fame, comedietta, by Herbert Swears (originally produced on March 23, 1901, at 
the Guildhall School of Music), March 1. 

An Interrupted Rehearsal, play, in one act, by Harold Squire and J. Randall (produced by 
amateurs), April 12. 

Kos and Gwevril, Celtic opera, in three acts, by Vincent Thomas, April 18. 

One Sweet September Day, farcical comedy, in three acts, by-H. Dennis Bradley (produced 
for copyright purposes), May 1. 

The Prince of Pilson, musical comedy, in two acts, by Frank Pixley and Gustave Luders 
(copyright performance), May 5. 

Pyramids, Limited, musical comedy, in two acts, written and composed by C. D. Frecker, 
May 9. 

A Gentleman of the Road, operetta, in one act, written by Eleanor Farjeon, composed by 
Harry Farjeon, July 22. 

The Moon-Slave, a Terpsichorean fantasy, in one tableau, founded on a tale by Barry Pain, 
written and composed by Paul Corder, July 22. 

The Death of Tintagiles, tragedy, in four scenes, by Maurice Maeterlinck, with musical 
accompaniment and interludes composed by A. Von Alin Carse, July 22, 


REVIVALS. 
No Cards, musical comedietta, by W. S. Gilbert, composed by Licnel Elliott (revival of 
German Reed entertainment), March 29. 
Charity Begins at Home, by B. C. Stephenson, music by Alfred Cellier (revival of German 
Reed entertainment), March 29. 
ST. JAMES'S. 
Paolo and Francesca, tragedy, in four acts, by Stephen Phillips, March 6. 
The Finding of Nancy, play, in four acts, by Miss Netta Syrett, May 8. 
If I Were King, play, in four acts, by Justin Huntly McCarthy, August 30. 


REVIVAL, 

The Importance of Being Earnest, the trivial comedy for serious people, in three acts, by 
the author of Lady Windermere’s Fan (originally produced on February 14, 1895, at 
the St. James's), January 7. 

SAVOY. 

Merrie England, comic opera, in two acts, written by Basil Hood and composed by Edward 
German, April 2. 

Tattercoats, opera, libretto suggested by one of the More English Fairy Tales, edited 
by Joseph Jacobs, music composed by Messrs. A. Scott-Gatty and Nicholas C. Gatty, 
May 5. 

Naughty Nancy, musical comedy, in two acts, written by Oliver Bath, composed by Ralph 
Kk. Lyon and Walter Davidson (originally produced at the Empire, Southend, on 
March $1, 1902', September 8. 

REVIVAL. 

Tolanthe, comic opera, in two acts, by W. 8. Gilbert and Arthur Sullivan (originally produced 

at the Savoy on November 25, 1882), December 7. 


SHAFTESBURY. 

La Madeleine, play, in three acts, by H. W. Dam (copyright performance), December 27. 

As Once in May, modern comedy, in one act, by J. Hartley Manners, January 23. 

All on Account of Eliza, rustic comedy, in three acts, by Leo Dietrichstein, April 3. 

The Grass Widow, farce, in three acts, by Madeleine Lucette Ryley (originally produced 
at the Devonshire Park Theatre, Eastbourne, on May 26, 1902), June 3, 

A Wooden Wedding, comedy, in one act, founded on a story by Mathilde Serac, by Rupert 
Hughes (originally produced at the Devonshire Park Theatre, Eastbourne, on May 26, 
1902), June 3. 

Just as Well, modern romantic comedy, in one act, by J. Hartley Manners, July 8. 


REVIVAL, 


Jedbury, Junior, comedy, in four acts, by Madeleine Lucette Ryley (originally preduced at 
Terry's on February 14, 1896), June 16. 


STANDARD. . 


When a Woman is Married, drama, in four acts, by Walter Melville (originally known as 
The World of Sin), August 4. 


Her Second Time on Earth, drama, in four acts, by Walter Melville, October 9. 
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STRAND. 


Philipo-Dia, opera, by Giacomo Minkowsky (copyright performance), April 28. 


SURREY. 
Aladdin, pantomime, by G. V. Keast, December 26. 
The Way Women Love, drama, in five acts, by G. B, Nichols, May 5. 
The Life that Kills, play, in five acts, by Fred Moule (originally produced at the Theatre 
Royal, Smethwick, on June 21, 1901), June 9. 
Was it Murder? drama, in four acts, by Frank Herbert and Brian Daly, June 23. 
The Spiritualist, play, in four acts, by Fred Jarman, July 14. 

The Dawn of Freedom, Canadian musical comedy drama, in four acts, by J. H. Condell 
(originally produced at the New Theatre, Aberdare, on February 24, 1902 , July 28. 
That Woman from France, drama, in four acts, by Frank M. Thorne (originally produced 

at the Métropole, Manchester, on August 25, 1902), September 15. 
The London Fireman, drama, in four acts, by Arthur Shirley and George Conquest, Oct. 13. 
Tempted to Sin, drama, in five acts, by Arthur Conquest and Harold Whyte, November 3. 
The Man She Loves, drama, in four acts, by G. B. Nichols and Frank Herbert, Nov. 24. 


TERRY'S. 

The New Clown, farce, in three acts, by H. M. Paull (originally produced at the Grand 
Theatre, Margate, February 3, 1902), February 8. 

My Pretty Maid, comedy, in four acts, by Basil Hood, April 5. 



















REVIVAL, 

My Artful Valet, adaptation by James Mortimer of Le True d’Arthur of Chivot and Duru 
(Palais Royal, October 14, 1882), (originally produced at the Globe under the title of 
Gloriana on November 10, 1891, renamed My Artful Valet, and reproduced at Terry's, 
August 22, 1896), December 4. 

VAUDEVILLE. 

Bluebell in Fairyland, musical dream play, in two acts, by Seymour Hicks, music by 
Walter Slaughter, lyrics by Aubrey Hopwood, December 18. 

Quality Street, comedy, in four acts, by J. M. Barrie, September 17. 

Ned Kelly ; or, The Bushrangers, drama, in four acts, by Bernard Espinasse and Harry 

Leader (copyright performance), September 25. 











WEST LONDON. 

The Hand of Justice, revised edition of the drama, in four acts, by Max Goldberg (pro- 
duced at the Eden Theatre, Brighton, on December 2, 1901), December 9. 

Cinderella, pantomime, by William Bailey, jun., December 26, 

The Mockery of Marriage, drama, in four acts, by Edward Thane, March 10. 

In the Midst of Life, drama, in tive acts, by Frederick Victor (orginally produced at the 

Theatre Royal, Belfast, on July 15, 1901), April 21. 





























WYNDHAM’S, 

The Moth and the Candle, play, in three acts, by Lady Violet Greville and Mark Ambient 
(copyright performance), December 18. 

Heard at the Telephone, translation, in two acts, of Au Téléphone, by MM. De Lorde and 
Foley, March 1. 

Cesar’s Wife, play, in one act, translation of L’Enigme, by Paul Hervieu, March 1, 

Trish Assurance, farce (originally produced as His Last Legs at the Haymarket, October 15, 
1839), March 1. 

The End of a Story, play, in four acts, by J. Dudley Morgan, April 12. 

The Queen of the Roses, comedy, in three acts, by Alfred C. Calmour, June 13. 

The Hedonists, comedy, in four acts, by Mrs. G. C. Ashton Jonson, July 4. 

Chance, the Idol, play, in four acts, by Henry Arthur Jones, September 9. 

In Face of the Enemy, domestic drama, in one act, by Miss KE, White, October 16. 

Preferment, comedy, in three acts, by E. Brandam Jones, October 16. 

The Marriage of Kitty, transferred from Duke of York’s, October 27. 

The Vanity of Youth, romantic comedy, in four acts, November 11. 


i REVIVALS. 

Little Lord Fauntleroy, adapted by Mrs. Frances Hodgson Burnett from her own story of 
the same name (originally produced at Terry’s on May 14, 1888), December 26. 

The Tyranny of Tears, comedy, in four acts, by C. Haddon Chambers (originally produced 
at the Criterion on April 6, 1899), January 29. 

Still Waters Run Deep, comedy, in four acts, by Tom Taylor, March 14. 

Why Women Weep, by Fred W. E. Broughton, May 14. 

Mrs. Dane's Defence, play, in four acts, by Henry Arthur Jones (originally produced at 
Wyndham’s Theatre on October 9, 1900), June 5. 

Betsy, comedy, in three acts, adapted from the French of Hennequin and Najac by Sir 

Francis Burnand, and first produced at the Criterion on August 6, 1879), July 17. 
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SUNDRIES. 

The Sacrifice, romantic play, in one act, by Leslie Alan and Gerald Stanley; Assembly 
Rooms Theatre, Balham, December 2, - 

Mrs. Warren's Profession, play, in four acts, by Bernard Shaw; New Lyrie Club, 
January 6. 

The Bowery Girl; or, Beaux and Belles of New York, written and composed by Leo 
Dryden; Avondale Hall, Clapham, January 22. 

Matches Made in England, duologue, in one act, by Margaret Young; Steinway Hall, 
March 10, 

Jur Suburb, comedietta, by Charles Richins; Park Hall, Hanwell, March 12. 

Aunt Minerva, comedietta, by C. Tudor: Guildhall School of Music, March 15. 

Medusa, farce; Guildhall School of Music, March 15. 

Only a Model, comedietta, by Leslie Stiles ; Town Hall, Chelsea, April 10. 

By the Light of a Candle, play, in one act, by Oscar W. Rose; Ladbroke Hall, Notting 
Hill, April 12. 

Jim, play, in one act; Stanley Hall, N., April 17. 

1 Successful Failure, episode, by Frank Stanmore ; Queen's Gate Hall, W., May 2. 

Opposites, comedy, in one act, by Leslie Fomm;: Queen's Gate Hall, W., May 2. 

The House Age nt’s Dilemma, farce, by G. Hyde Lees: Queen's Gate Hall, W., May 2. 

Pierrot and Pierette, play, without words, by Frank Wyatt, music by G. Jacobi; West 
Theatre, Albert Hall, May 7. 

Marriage by Lanterns, opera comique, by Offenbach ; West Theatre, Albert Hall, May 7. 

Volly and the Model, musical farce, by Cairns James and Claude Aveling, music by Philip 
Henry; Steinway Hall, May 26. 

Carmosina, play, in three acts, adapted and translated by M. Davies-Webster from Alfred 
de Musset’s Carmosine; West Theatre, Albert Hall, June 15. 

Dearest riends, duologue, by Mrs. Bradshaw; Steinway Hall, June 20. 

Behind a Mask, duologue, by Mrs. Bradshaw; Steinway Hall, June 20. 

We Three, comedietta, by Eric Scott; Ladbroke Hall, June 24. 

Dame Durden’s Visit, sketch, by Re Henry; Steinway Hall, November 8. 

it Cross Purposes, comedietta, by Ada M, Rose; Steinway Hall, November 8. 

The Patriot, play, in one act, by W. R. H. Trowbridge; Passmore Edwards Settlement 
Tavistock Place, W.C., November 12, 

A Stage Mask, playiet, by Talfourd Major; Brompton Hospital, November 25. 

Humour Out of Breath, old comedy, by John Day (revival); Hampstead Conservatoire, 
Novembe r 27. 


Produced at Suburban Theatres. 


{LEXANDRA PALACE, 


Power of the Eye, melodrama, in four acts, by Herbert Thompson (originally produced 
at the Gaiety Theatre, Hastings, December 16, 1901), played for the first time in 
suburban London, January 6. 

Lost Paradise, drama, in three acts, by Ludwig Fulda, translated by Janet Achurch 
(copyright performance), May i 


BALHAM, DUCHESS. 


Lady's Maid, musical comedy, in two acts, libretto and lyries by C. A. Lord, music by 
Ernest Hastings (originally produced at the New Theatre, Cambridge, December 26, 
1901), February 10. 

Gold Diggers, comic opera, in three acts, written and composed by Walter Wadham 
Petrie, June 9. 

Nihilist Queen ; or, The Master of the Chain, drama, in four acts, by John Sargent 
and J. W. Carson (originally produced under the latter title at Morton's, Greenwich, 
December 17, 1900), August 25. 


BAYSWATER, BIJOU. 

The Beloved of Hattor, Egyptian play, in one act, by Florence Farrand Mr. O. Shakespear, 
January 20. 

The Shrine of the Golden Hawk, kgyptian play, in one act, by Florence Farr and Mr. O. 
Shakespear, January 20, 

1 Woman's Power; or, More Sinned Against than Sinning, drama, in four acts, by 
Fewlass Llewellyn and Arthur Bawtree (copyright performance), February 24. 

A Studio Romance, piece, in one act, by Charles Colton, May 17. 

1 Double-Barrelled Courtship, play, m one act, by Charles Blagrove, May 17. 

Monna Vanna, French play, in three acts, by Maurice Maeterlinck (private performance, 
play being interdicted by the Lord Chamberlain), June 19. 

The Pigeon House, farce, in three acts, by Miss Molly Elliott Seawell, dramatised by Eric 
Hope, July 2. 
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BRIXTON. 
Puss in Boots, pantomime, by J. Hickory Wood, December 26. 

Little Mother, play, in three acts, by Haidee Wright and Fred Wright, jun., April 3. 

A Quiet Evening, comedietta, by Roland Bottomley, May 12. 

The Soldier of the Czar, drama, in four acts, by William Hubert (originally produced at 
the Theatre Royal, Belfast, September 26, 1902), November 21. 


CAMBERWELL, METROPOLE. 

The Green Goddess, drama, in four acts, by Russell Vaun, December 16. 

The Gay Cadets, musical comedy, in two acts, by Norman Prescott and J. Thomson, 
alditional lyrics by Perey Greenbank and Harold Simpson, other numbers by Charles 
Braun and Bernard Johnson (originally produced at the Prince of Wales's, Birmingham, 
on June 24, 1901), June 16. 

The Gay Lord Mayor, musical piece, by Herbert Leonard, lyrics by J. P. Harrington, 
music by George Le Brunn, September 23 

{ Married Woman, domestic play, in four acts, by Frederick Fenn (originally produced at 

Her Majesty's Theatre, Dundee, October 80, 1902), November 24. 








CAMDEN (Camden Town). 
Whittington, pantomime, by Fred Bowyer, December 26. 
Midsummer Eve, operetta, in one act, by Ernest Genet, lyrics by George White, music by 
Tito Mattei, June 11. 
CLAPHAM, SHAKESPEARE. 
Dick Whittington, pantomime, by J. Hickory Wood, December 26. 
The Painted Woman, drama, in four acts, by “ Riada,” July 21, 





CROUCH END, OPERA HOUSE. 

Puss in Boots, pantomime, December 26. 

Lorna Doone, romantic drama, in five acts, adapted by Horace Newte from Richard D, 
Blackmore's novel of the same name, February. 4. 

in Eye for an Eye; or, Paying Off Old Scores, drama, in four acts, by Alfred F. Robins 
and Paul Morris (originally produced at the Métropole, Camberwell, on February 28, 
1901), February 17. 

The Three Musketeers, play, in five acts, adapted by Ernest Norris from Dumas’ novel, 
March 31. 

Luke Raeburn, Sinner, drama, in four acts, by Edgar Cosiar (copyright purposes), 
September 19, 











DALSTON THEATRE. 

The Babes in the Wood, pantomime, by Stanley Rogers, December 26. 
Little Jim, melodrama, in four acts, by Arthur Shirley and Benjamin Landeck, adapted 
from the French play, Le Petit Muet, of Henri Kéroul and Paul Burani, April 28. 

Her Secret Sin, drama, in four acts, by Arthur Shirley and Ben Landeck, October 27. 







EALING, LYRIC. 
Dazhing Prince Hal, musical extravaganza, in two acts, written by Huntley Wright, music 
by C. C. Corn and Albert Vernon, June 16, 




















FULHAM, GRAND. 

Sinbad the Sailor, pantomime by J. Hickory Wood, December 26. 

Mrs. Hamilton's Silence, play, in three acts, adapted by Jane Wilson from the German of 
Felix Philippi (originally produced at the Royal Opera House, Leicester, under the 
title of Conscience, on May 9, 1902), June 2. 

George Garth, play, in three acts, by David Christie Murray, Henry Murray, and John L. 
Shine, July 28. 

Because I Love You, melodrama, by F. A. Scudamore, August 4. 

Lady Folly, drama, in four acts, by Stephen Pritt (originally produced on November 18, 
1901, at New Theatre Royal, Preston), August 25. 

1 Sailor's Sweetheart, nautical drama, in four acts, by Frederic A. Stanley and A. F. 
Henderson, September 29. 


GREENWICH, CARLTON (late MORTON'S). 

{ Man’s Treachery, sketch, by H. Hillier Young, December 17. 

The Shadow of the Scaffold; or, A Modern Magdalen, drama, in four acts, by William 
Hibbert (originally produced as A Modern Magdalen, at Opera House, Southport, 
January 20, 1902), February 17. 

For the Colours, drama, in four acts, by W. A. Brabner (originally produced at the 
Métropole, Manchester, on August 14, 1899', April 14. 

By the Hand of a Woman, drama, in four acts, by W. A. Brabner, April 28. 

The Price of Sin, drama, in five acts, by E. Hill-Mitchelson, May 19. 

Mafeking: A Romance of the Siege, drama, in four acts, by Henry Bedford, June 9. 
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HAMMERSMITH, LYRIC. 
Dick Whittington, pantomime, by Brian Daly and John M. East, December 24. i 
Divorce ; or, Through the Divorce Court, drama, in four acts, by Max Goldberg, March 5. 
The Midnight Mail, drama, in tive acts, by Arthur Shirley, October 20, 


LEVIVAL, 
The Belle of Cairo, musical play, in two acts, by Cecil Raleigh and F. Kinsey Peile, music 
and lyrics by Kinsey Peile, revised and partly re-written by Henry Chance Newton 
(originally produced at the Court on October 20, 1896), December 2. 


KENNINGTON, PRINCESS OF WALES'S. 

Red Riding Hood, pantomime, by Walter Summers, December 26. 

A Woman of Impulse, comedy-drama, in four acts, by Victor Widnell (originally produced 
at the Royal Court Theatre, Liverpool, on March 24, 1902), April 7. 

Why Brown went to Brighton, farcical comedy, in three acts, by Fenton Mackay and 
Walter Stephens, May 5. 

Brother Bill, farcical comedy, in three acts, by Carlton Dawe, May 26. 

The Sweet Girl, musical play, in two acts, adapted from the German of Alexander Landes- 
berg and Leo Stein by E. Demain Grange, music by Heinrich Reichardt, July 28, 

Who's Brown ? farcical comedy, in three acts, by Frank Wyatt, September 15. 


KINGSTON-ON-THAMES, COUNTY. 
Robinson Crusoe, pantomime, arranged by Peter Davey, December 26. 


NOTTING HILL, CORONET. 

Aladdin, pantomime, book by Fred Bowyer, December 24. 

Hagar, play, in four acts, adapted from La Fille du Garde Chasse, by George R. Sims and 
Arthur Shirley, February 24. 

The Red Knave, play, in one act, by Albert E. Drinkwater, March 17. 

A Fairy Prince, play, by Cyril Clayton, April 24. 

Le Maitre de Forges, drama, by Georges Ohnet (originally produced at the Paris Gymnase, 
December 1883), (Madame Jane Hading’s season), May 26. 

Under Two Flags, drama, in four acts, by Edward Elsner, from Ouida’s novel (originally 
produced at Opera House, Cork, March 3, 1902), September 1. 

My Retribution, domestic episode, in one act, by E. C 


. Matthews (originally produced at 
the Great Hall, Tunbridge Wells, on September 1s, 1902), September 22. 


NEW CROSS, BROADWAY. 
Three of a Suit, comedy-drama, by Forbes Dawson, February 3. 


PECKHAM, CROWN. 
The Babes in the Wood, pantomime, by James Francis, December 26. 
Loloh ; or, The False Oracle, comic opera, in two acts, by Arthur Sturgess and J. Hickory 


Wood, music by J. M. Glover (originally produced at Theatre Royal, Bradford, on 
May 13, 1901), March 3. 


A Bloodhound of the Law, melodrama, in four acts, by Thomas Raceward, March 24, 


STOKE NEWINGTON, ALEXANDRA. 
Aladdin, pantomime, by J. Hickory Wood, December 23. 
An English Daisy, musical comedy, in two acts, by Seymour Hicks and Walter Slaughter 
(originally produced at the County Theatre, Reading, on August 11, 1902), Sept. 15. 


ROTHERHITHE, TERRISS. 
Cinderella, pantomime, by Walter Melville, December 26. 
Two Little Sailor Boys, drama, in four acts, by Walter Howard, February 3. 
For the Defence ; or, The Victims of the Law, drama, in four acts, by Walter Reynolds, 


jun., and Henry Herne (originally produced at the Theatre Royal, Leeds, on August 4, 
1902), September 15. 


Between Two Women, drama, in four acts, by Frederick Melville, October 27. 


STRATFORD, BOROUGH. 
Babes in the Wood, pantomime, by “Iam Query,” December 26. 
Mr. Wix of Wickham, musical comedy, in two acts, by Herbert Darnley, music by George 
Everard, Frank Tours, and Herbert Darnley, July 21. 


STRATFORD, THEATRE ROYAL. 
Fiends of London, drama, by Herbert Fuller (copyright performance), January 22. 
The Assassin, drama, in four acts, by E. Hill-Mitchelson (originally produced on December 23 
1901, at the Theatre Royal, Wigan), February 24. 


Two Little Sailor Boys, drama, by Walter Howard (first time in London), March 31, 
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Queen of the Night, drama, in four acts, by F. Thorpe Tracey and Ivan Berlin, May 26. 

The Seal of Silence, drama, in four acts, by C. Watson Mill (originally produced at the 
Theatre Royal, Croydon, February 10, 1902), July 14. 

A Mother's Love, drama, in four acts, by Fred 1. Connynghame and Frank Price, for the 
first time in London (originally produced at the Theatre Royal, South Shields, 
August 18, 1900), August 18, . 















WOOLWICH, GRAND. 
by J. Hickory Wood, December 26. 





Puss in Boots, pantomime, 











WOOLWICH, ROYAL ARTILLERY. 

Little Tom Tit, pantomime, by John Addison, December 26, 

The World’s Desire, drama, in four acts, by Barry Williams, April 14, 

The Real East Lynne, by Ina Leon Cassilis, May 26. 

The Runaways, musical comedy, in three acts, written by Jacob Sugarman, music by F. 
Knight Pearce (originally produced at the Theatre Royal, Jarrow, December 13, 1901), 
July 2s. 

When the Lights are Low, drama, by E. Hill-Mitchelson (originally produced at the 

Muncaster Theatre, Bootle, August 11, 1902), October 27. 





dew Plays 


PRODUCED AT THE PROVINCIAL THEATRES 


FROM 















DECEMBER 1, 1901, TO NOVEMBER 30, 1902. 
























After Many Days, play, in one act, by Robert Hitchings; New Pier Pavilion, Eastbourne, 

December 2 

The Hand of Justice, revised edition of the play, in four acts, by Max Goldberg ; Eden 
Theatre, Brighton, December 2. 

Prince Clodis ; The Marriage by Proxy, comic opera, in two acts, by Frederick A. R. Lead 
and Stephen Hartley, music by Mr. W. H. Baker (produced by amateurs) ; Theatre 
Royal, Perth, December 4. 

The Clockwork Man, play, in three acts, by Charles Hannan; Theatre Royal, Richmond, 
December 12. 

The Runaways, musical farcical comedy, by John Gerant; Theatre Royal, Jarrow, 
December 13. 

The Life that Kills, play, in five acts, by Fred Moule; Theatre Royal, Dewsbury, Dee, 16. 

The Red Cross, military drama, in one act, by Dugald Moore ; ‘Theatre Royal, Consett, 
December 16. 

The Power of the Eye, drama, in four acts, by Herbert Thomson; Gaiety, Hastings, 
December 16, 

Two Men and a Woman, drama, in four acts, by C. Alan-Himeson; Theatre Roval, 
Garston, December 16. 

Oberine ; or, The Nymph of the Adriatic, extravaganza, by Walter Summers ; Court Theatre, 
Liverpool, December 21. 

The Lady's Maid, musical play, in two acts, book and lyries by C. A. Lord, music by 
Ernest Hastings; New Theatre, Cambridge, December 21. 

The Assassin, Russian drama, in four acts, by E. Hill-Mitchelson; Theatre Royal, Wigan, 
December 23. 

Recalled, comedietta ; St. Peter's Hall, Parkstone, Bournemouth, December 26. 

| Queen of Hearts, musical play, in three acts, by C. Burnette, rewritten by Horace W. C. 
Newte, with new lyrics by John W. Houghton, music by Philip Henry, additional 
numbers by E. G. Dunstan; Grand Theatre, Rawtenstall, January 6. 

The Agent, musical farce, by E. N. O'Connor and F. W arden- Reed; Colosseum, Oldham, 
January 6. 

The Soul of Private Stephens, operetta, in one act, by Herbert Lloyd, music by Andrew 
Taylor; Drill Hall, Tettenhall, Wolverhampton, Janu ary 13. 

My Wife’ s Intended, farce, by EB. J. Malyon and Arthur Seymour; Theatre Royal, 
Worthing, January 16, 
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A Modern Magdalen, drama, in five acts, by William Hibbert-Ware ; Opera House, South- 
port, January 20. ” 

Little Nell, dvamatised version, in four acts, of “ The Old Curiosity Shop,” by David James ; 
Pier Pavilion, St. Leonards, January 20. 

Clarissima’s Lovers, comic sketch, by W. H. Abbott; Goldsmiths’ Institute, New Cross, 
February l 

A Woman's Judgment, play, in two acts, by Bernard Tweedale; Public Hall, Sydenham, 
February 1. 

The New Clown, farce, in three acts, = H. M. Panll; Grand Theatre, Margate, Feb. 3. 

A Happy Family, sketch, in one act, John Jackson; Theatre Royal, Garston, Feb. 3. 

The Other Halt of the Wold, entuode ,in one act; Assembly Rooms Theatre, Balham, 
February 4. 

The Girl from Paris, farcical comedy, in three acts, by Henry Durez; Assembly Rooms 
Theatre, Balham, February 4. 

Down by the Sea, musical comedy, in three acts, by Sydney I. Bailey ; Town Hall, Bootle, 
February 5. 

St. Martin's Summer, play, in three acts, by Miss Clo Graves and Lady Colin Campbell ; 
Theatre Royal, Brighton, February 7. 

Boblie’s Baby, sketch, in one act, by Ridgewood Barrie; Pier Pavilion, St. Leonards, 
Febraary 8. 

Good Luck, drama, in three acts, by Oswald Silverstone; New Prince’s Theatre, Horwich, 
February 10. 

Hearts of Evin, romantic operatic play, in four acts, by John Mill, composed by Jacques 
Bruske ; Palace Theatre, Neweastle-on-Tyne, February 10. 

The Seal of Silence, drama, in four acts, by C. Watson Mill; Theatre Royal, Croydon, 
February 10, 

A Reformed Rake, comedy, in three acts, by Pelham Hardwicke and Walter E. Grogan ; 
Lyceum Theatre, Edinburgh, February 14. 

Stormy Times, episode, in one act, by Cyril Harrison; Pier Pavilion, Hastings, Feb. 24. 

A Country Mouse, play, in three acts, by Arthur Law, Theatre Royal, Worthing, Feb. 24 

The Dawn of Freedom, Canadian musical play, in four acts, by J. H. Condell; New 
Theatre, Aberdare, February 24. 

1 Point of Honour, play, in one act, by A. F. Owen Lewis and Eille Norwood (produced 
by wmateurs); Royal Hospitel, Dublin, February 27. 

The Favours of Fortune, play, in three acts, by Eille Norwood; Grand Opera House, 
York, February 28. 

Sir Roger de Coverley, comedy-drama, in four acts, by A. F. Cross (copyright performance); 
Prince of Wales's, Nuneaton, February 28. 

Richard Wye, play,in one act, by Charles Hannan; West Pier Pavilion, Brighton, March 1, 

Under Two Flags, version, in four acts, by Edward Elsner, of Ouida’s novel ; Opera House, 
Cork, March 3. 

The Man from Down There, musical burlesque extravaganza, in two spasms, by Sydney 
T. Pease; Empire Theatre of Varieties, Oxford, March 3. 

For Love or Money, drama, in four acts, by John F. Stanfield (copyright performance) ; 
Victoria Theatre Broughton, Manchester, March 5. 

One of the Right Sort, drama,in four acts, by Geo. V. Wybrow (copyright performance) ; 
T. R4 Rochdale, March 6. 

Our Suburb, comedietta, by Charles Richins; Park Hall, Hanwell, March 12. 

A Woman of Impulse, comedy-drama, in four acts, by Victor Widnell ; Royal Court Theatre, 
Liverpool, March 24. 

Les Saltimbanques ; or, The Bohemians, comic opera, in English, by Maurice Ordonneau 
and Arthur Sturgess, with lyrics by Dennis Downing, Arthur Sturgess, and George 
Mudie, music by Louis Ganne ; Opera House, Northampton, March 24. 

That Woman from France, drama, in four acts, by Frank M. Thorne (copyright perform- 
ance), King’s Theatre, Nottingham, March 27. 

A Happy Little Adventure, play, in one act, by J. F. Y. Cooke; New Pier Pavilion, 
Kastbourne, March 28. 

Beauty and the Beast, libretto by Percy Milton, and Henry Lowther; Theatre Royal, 
Belfast, March 28. 

A General Joke, an operatic musical comedyish skit, by A. Sturgess, music by J. M. Glover; 
Kursaal, Bexhill, March 29. 

Naughty Nancy, musical comedy, in two acts, by Oliver Bath, lyrics by Oliver Bath and 
G. W. Preston, music by R. E. Lyon and G. W. Preston; Empire, Southend-on-Sea, 
March 31. 

The Insurgent Chief, Michael Dwyer, «a romantic story, in five acts, by J. W. Whitbread ; 
Queen's Royal Theatre, Dublin, March 31. 

The Marriage Market, musical comedy, in three acts, the libretto and lyrics by Fred 
Jarman, music by Chevalier Legrand ; Opera House, Jersev, March 31. 

The Heathen and the Christian, Oriental drama, in four acts, by Frederick Maxwell ; 
Theatre Royal, Edmonton, March 31. 

The Main Chance, comedietta, by Bernard Tweedale (copyright performance); Norbreck 
Hall, Blackpool, March 31. 
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On Circumstantial Evidence, military play, in four acts, by Charles Clifford (copyright 
performance); Perth Theatre, April 5. 

A Runaway Millionacre, musical farcical comedy, in three acts, written by Jacob Sugarman, 
musie by F. Knight Pearce; Royal Victoria Theatre, Bridlington, April 3. 

The Queen of Diamonds, play, in four acts, by Herbert Green ; Theatre Royal, Chesterfield, 
April 4. 

The Sinful City, play, in a prologue and four acts, adapted from the French by Arthur 
Shirley and William Muskerry; Queen’s Theatre, Leeds, April 4. 

Found on the Veldt, comedy, in three acts ; Clarendon Hall, Watford, April 8, 

The Night Watch, poetical drama, in one act, by Robert Buchanan (produced by amateurs) ; 
Empire Theatre, Southend, April 8. 

The Never, Never Land, drama of modern life, by Wilson Barrett (copyright performance) ; 
Victoria Theatre, Broughton, Manchester, April . 

A Tangled Web, drama, in four acts, by Valentine V. Fenn (produced by amateurs) ; 
Theatre Royal, Cardiff, April 10. 

An Old Musician, play, in one act, by Leopold Wagner (produced by amateurs); Earlham 
Hall, Forest Gate, E., April 12. 

The Reaper, drama, in one act, by Stanger Pritchard; Town Hall, Chiswick, April 15. 

Marine Mansion, Lecture Hall, Greenwich, April 17. 

A Man's Idol, play, im one act, by Cyril Austen-Lee; Theatre Royal, Belfast, April 25. 

His Father's Friend, farcical comedy, in three acts, by H. T. Johnson; Eden Theatre, 
Brighton, April 28. 

The Sins of a City, drama, in a prologue and four acts, by Nita Rae; Opera House, 
Merriston, May l. 

Jacob Gunson, Agitator, drama, in a prologue and three acts, by Lloyd Clarance and 
Vincent Wray (copyrigint performance ; New Theatre Royal, Consett, May 1. 

Nana, musical stage society play, music by Herbert Simpson, John Crook and H. May, 
lyrics by Brian Daly; Grand, Birmingham, May 1. ; 

During the Siege, drama, in one act, by Charles Hermann; Grand Theatre, Bolton, May 5. 

The Isle of Tears, play, in one act, by Ernest Bliss; Terminus Hall Theatre, Littlehampton, 
May Ss. 

An Adventure in the Life of Sherlock Holmes; Theatre Royal, Garston, May 8. 

The Marshal, historical play, in four acts, by Robert Wilford (copyright performance) ; 
Royal Court Theatre, Liverpool, May 8. 

Conscience, play, in three acts, adapted from the German of Felix Philippi by Jane Wilson 
(play’s name afterwards altered to Mrs. Hamilton's Silence); Royal Opera House, 
Leicester, May 9. 

The Ruby Ring, operetta, by St. John Hamund and Alexander S. Beaumont; Sydenham 
Public Hall, May 9. , 

On the Stroke of Twelve, comedy-melodrama, in four acts, by Joseph Le Brandt (for the 
first time in England): Grand Theatre, Nottingham, May 12. 

Captain Brassbound’s Conversion, romantic play, in three acts, by George Bernard Shaw ; 
Queen’s Theatre, Manchester, May 12. 

Dick’s Honeymoon, farcical comedy, in three acts, by Carlton Dawe; Theatre Royal, 
Hereford, May 19. 

A Touch of Nature, drama, in four acts, by Matt Wilkinson; Theatre Royal, Bristol, 
May 19. 

The Coronation March, farce, by Arthur Eldred; Grand Theatre, Birmingham, May 19. 

The Dog Fancier, sensational drama, by Arthur Lloyd and Michael Brahm ; Lyceum 
Theatre, Stafford, May 19. ; 

The Dissemblers, play, in three acts, by Robert Wilford (copyright performance) ; Theatre 
Royal, Sunderland, May 21. : 

The Jester, historical play, in three acts, by Robert Wilford (copyright performance) ; 
Theatre Royal, Sunderland, May 22. 

An Unnamed Play, by Auguste Van Biene and J. Post, was produced at the Grand Theatre, 
Birmingham, May 23. 

A Wooden Wedding, comedy, in one act, founded on a story by Mathilde Serac, by Rupert 
Hughes; Devonshire Park Theatre, Eastbourne, May 26. : 

A Lost Paradise, play, in three acts, translated from the German of Ludwig Fulda, by 
Janet Achurch (produced for copyright at Alexandra Palace); Queen’s Theatre, Man- 
chester, May 26. 

The Grass Widow, farce, in three acts, by Madeleine Lucette Ryley ; Devonshire Park 
Theatre, Eastbourne, May 26. 

True to the Core, domestic drama, in four acts, by Watson Clare; Queen's, Longton, 
May 30. 

The Man from Australia, play, in three acts, by Gilbert Dayle 
Llandudno, June 2. ‘ 

A Boy Wanted, musical comedy, book by Geraldine Verner, music and lyrics by Wallace 
Pringle; Prince of Wales’s Theatre, Southampton, June 9. . 7 

Lord of His House, comedy, in three acts, by George Hawtrey 
Coventry, June 9. ; 

No Greater Love, play, in one act by Matheson Lang; Theatre Royal, Inverness, June 9. 
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; Royal Opera House, 































































































































































































































64 THE ERA ANNUAL, 1908, 


The Curse of Kivah, drama, in four acts, by Myles Wallerton and Francis Gilbert ; Theatre 
Royal, Edmonton, June 9. ° 

A Life's Story, drama, in four acts, by Fred Benton ; Grand Theatre, Nottingham, June 12. 

Round the Golden Fleece, opéra-bouffe, in three acts, the book aud lyrics by Charles 
Laroche and Paul Tillot, music by Jules Rogers; Theatre Royal, Plymouth, June 13, 

The Te mplre SS, melodrama, mm four acts, by William Pp, Sheen ; Victoria ‘Lheatre, 
Broughton, June 25. 

Ancestors of the Crown, drama, in a prologue and four acts, by Max Goldberg; Grand 
Theatre, Glasgow, June 23. 

The Lust of Gold, drama, in four acts, by Herbert C. Sargent; Theatre Royal, Edmonton, 
June 23. 

Light in the Darkness, melodrama, in four acts, by Watkin Wynne (for copyright purposes) ; 
Queen's, Birmingham, June 25, 

All Through Arabella, farcical comedy (copyright performance); Londesborough Theatre, 
Scarborough, June 25. 

The Call to Arms, domestic play, in four acts; Métropole Theatre, Manchester, June 30. 

A Fireman's Child: Grand Theatre, Margate, July 7 oi 

The Golden Age, play, in four acts, by Vincent Brown; Theatre Royal, Worthing, July 7. 

Man’s Inhumanity, domestic drama, in four acts, by Charles H. Phelps and Florence 
Serard ; Gaiety Theatre, Burnley, July 7. 

The Woman's Heritage, dramatic episode, in one act, by Ralph Roberts; Theatre Royal, 
Margate, July 7. 

The Lion Tamer, drama, in two acts, by Marcus Grey and H. Bonhote Wilson (copyright 
performance); Star Theatre, Wolverhampton, July 10. 

A Guard of Honour, play, in one act, by Frederick A. Hoare; Her Majesty's Theatre, 
Dundee, July 14. 

Woman's War, romantic play, in four acts, adapted from the French by Gerald Holcroft ; 
Theatre Royal, Aldershot, July 14. 

My Lady Visitor, comedietta, by Nellie Dallas; New Palace Pavilion, Brighton, July 14. 

The Priest of the Temple, drama, in four acts, by Charles March; Lyric Theatre, Liverpool, 
July 21, 

1 Jolly American Tramp, musical comedy-drama, in four acts, by Edward E. Kidder, with 
music by Fred Gagle; Empire, Southend, July 21. 

Admiral Jack ; or, H.M.S, Skylark, nautical musical extravaganza, in two acts, by Buck- 
stone Clair, special numbers and finales by W. Snell-Robinson, rewritten and reproduced ; 
King’s Theatre, Walthamstow, July 21. 

The Follies of Youth, drama, in four acts, by Fred LL. Connynghame; Royal Court Theatre, 
Warrington, July 28. 

Lady Paddington, farcical comedy, in three acts, by F. C. Philips and Walter Parke, 
adapted from Le Truc d’ Arthur; Hastings Pier Pavilion, July 26. 

Herne the Hunter, historical burlesque, in three acts, by Harry Rogerson, with music by 
Alfred Sugden, Harry Rogerson, and Arthur Lester; Theatre Royal, North Shields, 
July 28. 

At War with Women, drama, in four acts, by Frank Bateman; Métropole, Manchester, 
July 28, 

Hymen in Half an Hour, sketch, by Fitzroy Gardner; Pier Pavilion, St. Leonards-on-Sea, 
July 31, 

The Isle of Champagne, domestic drama, in four acts, by J. F. Stanfield ; Alhambra, Stour- 
bridge, August 4. 

The Woman Pays, drama, in four acts, by Arthur Shiriey and Sutton Vane; Eden Theatre, 
Brighton, August 4. 

For the Defence, domestic drama, in four acts, by Henry Herne and Walter Reynolds, jun. ; 
Theatre Royal, Leeds, August 4. 

For Love and Money, domestic drama, in four acts, by F. G, Stanfield; Comedy Theatre, 
Manchester, August 4. 

A Lost Memory, play, in three acts, by J. S. Blythe; Prince’s Theatre, Manchester, 
August 4, 

Jack and Jill, sketch, by Sutton Vane (copyright performance); Palace Pier, Brighton, 
August 9. 

A Heart of Stone, drama, in four acts, by Fred Moule and Charles H. Longden ; Theatre 
Royal, Edmonton, August 11. 

When the Lights are Low, drama, in four acts, by E. Hill-Mitchelson ; Muncaster Theatre, 
Bootle, August 11. 

My Lady Molly, comic opera, in two acts, by G. H. Jessop, additional lyrics by Percy 
Greenbank and Charles Taylor, music by Sidney Jones; Theatre Royal, Brighton, 
August 11, 

An English Daisy, musical comedy, by Seymour Hicks and Walter Slaughter; Royal 
County Theatre, Reading, August 11. 

In Letters of Fire, drama, in five acts, by Edward Martin Seymour; King’s Theatre, 
Walthamstow, August 11. 

A Californian Girl, drama, by H. FE. Fielding (copyright performance); Theatre Royal, 
Ton-y-pandy, August 15, 








rey 
er, 
m, 


tre 


tre, 


yal, 


THE ERA ANNUAL, 1905. 6d 





The Heart of O Hana San, Japanese play, in two acts, by Clive Holland; Pavilion and 
Winter Gardens, Bournemouth, August 20. 

A Guilty Inheritance, musical comedy-drama, in four acts, by Messrs. F. J. Kirke and 
Alfred Rousby ; Alexandra Theatre, Widnes, August 21. 

A Fisherman's Daughter, comedy-drama, in three acts, by J. Russell Bogue; The 
Royal, Goole, August 21. 

Temporal Power, play, in tive acts, by Marie Corelli (copyright performance); Royalty 
Theatre, Morecambe, August 25. 

That Woman From France, drama, in four acts, by Frank M. Thorne ; Métropole Theatre, 
Manchester, August 25. 

Jacob's Ladder, drama, by Clorinda Scott Watson (copyright performance) ; Grand Theatre, 
Derby, August 27. 

Honours Divided, play, in four acts, by Fergus Hume; Grand Theatre, Margate, 
September 1, 

Under the Russian Flag, romantic drama, in four acts 
Junction Theatre, Manchester, September 1. 

tn Angel on Earth, by Alfred M. Dalor (Mr. McLeod Loader), founded on Dickens's “ The 
Old Curiosity Shop”; Theatre Royal, St. Helens, September 1. 

The Children of Kings, legendary romance, in four acts, taken from the German of E. 
Rosmer, by Fredernck Langbridge and A. H. Ferro, incidental music by Humper- 
dinck; Theatre Royal, Dublin, September 4, 

The Variety Girl, musical comedy, in two acts, lyrics by Albert E. Ellis, libretto by Chris 
Davis, music by George W. Byng (after a tentative production at Cork); Grand Opera 
House, Belfast, September 8. 

'Twiat Heart and Soul,drama, in one act, by Bernard Copping ; Victoria Hall, Newmarket, 
September 8. 

The Coachman with the Yellow Lace, play, dramatised by Charles Hannan from the 
author’s novel (copyright performance) ; Grand Theatre, Glasgow, September 11. 

The Prince of Rogues, drama, in four acts, by John Douglas and Wilfred Benson; Theatre 
Royal, Worthing, September 11. 

The Cabinet and Cupid, play, in one act, by Edward Ferris and B, P. Matthews ; Theatre 
Royal, Sheflield, September 12. 

My Runaway Daughter, farce, in three acts, by Edward Moncrieffe (produced by amateurs) ; 
Town Hall, Ilford, September 12. 

For Sword or Song, poetical music play, written by Robert George Legge, made by 
Louis Calvert, and musick’d by Raymond Rose; Theatre Royal, Newcastle-on-Tyne, 
September 18. 

1 Silent Foe, drama, in four acts, by E. Vivian Edmonds; Grand Theatre, Stalybridge, 
September 22. 

Sporting Simpson, farce, by Miss Martindale; Royalty Theatre, Glasgow, September 22. 

The Major's Daughter; or, A Hopeless Sin, military melodrama in three acts, by H. 
Hewitt (copyright performance) ; Theatre Royal, Inverness, September 24. 

The Last Post, episode, by George Unwin ; Lyceum, Stafford, September 26. 

The Soldier of the Czar, drama, in four acts, by William Hubert; Theatre Royal, Belfast, 
September 26. 

You Never Know, comedy, in three acts, by Gilbert Dayle ; Métropole Theatre, Birkenhead, 
September 26. 

One of the Right Sort, drama, in four acts, by George V. Wybrow; Regent Theatre, 
Salford, September 29. 

The West End; or, The Doings of the Smart Set, musical comedy, in three acts, by 
George Dance and George Arliss, lyrics by George Dance and Ernest Boyd Jones, 
music by Edward Jones; Theatre Royal, Norwich, September 29. 

Grand Duchess Aboard, nautical operetta, by Bert Haldane, Star Palace, Barrow, 
September 29. 

1 lather of Ninety, musical farce, in three acts, by Wal Pink and Herbert Darnley, 
music by Herbert Darnley, additional lyrics from Witmark, London; Eden Theatre, 
Brighton, September 29. 

The Little Witness, drama, in four acts, by Julian Bainbridge (copyright performance) ; 
Theatre Royal, Ton-y-pandy, October 2. 

Virginia, play, in four acts, by Lily Langtry and J. Hartley Manners; Theatre Royal, 
Manchester, October 2. 

The Pantry Bell, sketch, by Charles Windermere; Royalty Theatre, Barrow-in-Furness, 
October 3. 

Monsieur Beaucaire, comedy, in four acts, by Booth Tarkington and E. G. Sunderland ; 
Shakespeare Theatre, Liverpool, Octuber 6. 

The Modern Miracle, play, in three acts, by James Stuart Macnab; Atheneum Theatre, 
Glasgow, October 9. 

! Son of Satan, drama, in four acts, by Clifford Rean ; Theatre Royal, Smethwick, October 9. 

Held With Honour, drama, in four acts, by Roy Cochrane; Imperial Theatre, Bordesley, 
October 14. 

Island of Tobe-Hang, musical extravangaza, in three acts, libretto by Sir Francis 

Barrow, nusic by Cuthbert Hawley; Grand Theatre, Bosecmbe, Qctober 20, 
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Red and White Earth, play, in four acts, by Ernest C. Thurston; Opera House, Cork, 
October 20. 
The Foreiqn Woman, historical play, in two acts, by G. Vesian Pic; Prince of Wales's 
Theatre, Wolverhampton, October 25. 
1 Little Heroine, American musical drama, in four acts, by J. Kingsley Roydan ; Town 
Hall Theatre, Sutton-in-Ashfield, October 30. ‘i 
The Gay Cavalier, musical play, written and composed by Victor Stevens (copyright 
performance); Theatre Royal, Plymouth, November 5. 
The Christian Ning; or, Alfred of Kugleland, play, in five acts, by Wilson Barrett ; 
Prince’s Theatre, Bristol, November 6, 
Wl Through Arabella, play, in three acts, adapted from the German ; Opera House, 
Blac kpool, November &, 
Defending His Honour, drama, in four acts, by Lingford Carson; Queen's Theatre, 
Keighley, November 10, 
Detective Death: or, The Siqu of the Scarlet Cross, drama, in one act, by Alexander EF. 
Halliwell (copyright performance); Palace, New Brighton, November 12. 
Beverley’s Daughters, comic opera, in two acts; Theatre Royal, Windsor, November 17. 
Starv’s Girl, romantic play, in four acts, by Alice E, Ives; Empire Theatre, Southend-on 
Sea, November 20. 
Bob's Mrs. Kenningham, play, in one act, by Beatrix M. De Burgh; Prince of Wales's 
Theatre, Liverpool, November 20, 
A Traitor Prince, comedy-drama, in four acts, by George A. De Gray ; Alexandra Theatre, 
Widnes, November 20. 
Robert Burns; or, Rantin’? Rovin’ Robin, dvama, in four acts, by James Garrow (copy right 
performance); Corn Exchange, Kilmarnock, November 21. 
Hands and Hearts, drama, in four acts, by J. W. Evelyn (copyright performance) ; Theatre 
Royal, Garston, November 21, 
1 Black Heart; or, The Hypnotist, drama, in three acts, by Bernard Copping; Pier 
Pavilion, Hastings, November 24, 
Luke Raeburn, Sinner, musical drama, by Edgar Cosair; Theatre Royal, Garston ; 
November 24. 
t She-Devil, drama, in four acts, by Ridgewood Barrie; Atheneum, Lancaster, November 25. 
The Belle of Blackpool, musical piece, in three acts, by Wilfred Davis; Theatre Royal, 
Goole, November 27. 
For King Monmouth, costume play, in one act, by Max Pireau; West Pier, Brighton, 
November 27. 
For a Drean’s Sake, dveam-play, in one act, by A. Demain Grange; West Pier, Brighton, 
November 27. 
The Charmer, play of modern life, in three acts, by Arthur Rickett; Londesborough 
Theatre, Scarborough, November 2s, 
Paula, a Dead Love, drama, in a prologue and three acts, by Lewis Willoughby and Alice 
Chapin; lrving Theatre, Seacombe, November 2s. 


Alphabetical List of Plays 


PRODUCED IN LONDON AND PROVINCES 
FROM DECEMBER 1, 1901, TO NOVEMBER 30, 1902. 


(Full Particulars of these pieces will be found under the head of London and 
Provincial Productions.) 


oo — 


Acis and Galatea, Great Queen Street Theatre (revival), March 10 

Admirable Crichton, The, Duke of York’s, November 4. 

Admiral Jack, King’s Theatre, Walthamstow, July 21. 

Adventure in the Life of Sherlock Holmes, An, Theatre Royal, Garston, May 8, 
After Many Days, Pier, Eastbourne, December 2. 

Agent, The, Colosseum, Oldham, January 6, 

All on Account of Eliza, Shaftesbury, April 3. 

All Through Arabella, Opera House, Blackpool, November 8, 

Alt-Heidelberg, Great Queen Street Theatre, November 22. 
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Ancestors of the Crown, Grand Theatre, Glasgow, June 23. 

Angel on Earth, An, New Theatre Royal, St. Helens, September 1. 

Arizona, Adelphi, February 3. 

As Once in May, Shaftesbury, January 25. 

Assassin, The, Theatre Royal, Stratford, February 24, 

At Cross Purposes, Steinway Hall, November 8. 

At War with Women, Métropole Theatre, Manchester, July 28, 

Aunt Minerva, Guildhall School of Music, March 15, 

Because I Love You, Grand, Fulham, August 4. 

Behind a Mask, Steinway Hall, June 20, 

Belle of Blackpool, The, Theatre Royal, Goole, November 27. 

Belle of Cairo, The (vevised edition), Lyric, Hammersmith, December 2. 

Beloved of Hathor, The, Bijou, Bayswater, January 20, 

Ben Hur, Drury Lane, April 3. 

Best of Friends, The, Drury Lane, September 18, 

Betsy, Wyndham’s (revival), July 17. 

Betting Book, The, Pavilion, April 15. 

Between Two Women, erriss Theatre, Rotherhithe, October 27. 

Beverley’s Daughters, Theatre Royal, Windsor, November 17. 

Bishop's Move, The, Garrick, June 7. 

Black Heart, A, Pier Pavilion, Hastings, November 24. 

Bloodhound of the Law, The, Crown Theatre, Peckham, March 24. 

Blue Bell in Fairyland, Vaudeville, December 18, 

Bob's Mrs. Kenningham, Prince of Wales’s Theatre, Liverpool, November 20. 

Bobbie's Baby, Pier Pavilion, St. Leonards, February 8. 

Boom of Big Ben, Princess's (revival), December 16, 

Bound to Win, Elephant and Castle, August 4. 

Bowery Girl, The, Avondale Hall, Clapham, January 22. 

Boy Wanted, A, Prince of Wales's, Southampton, June 9. 

Broken Melody, The, Princess's (revival), January 14. 

Brother Bill, Princess of Wales's Theatre, Kennington, May 26. 

By the Hand of a Woman, Carlton Theatre, Greenwich, April 28. 

By the Light of a Candle, Ladbroke Hall, April 12. 

Cabinet and Cupid, The, Theatre Royal, Sheftield, September 12. 

Cesar’s Wife, Wyndham’s, March 1. 

Californian Girl, A, Theatre Royal, Ton-y-pandy, August 15. 

Call to Arms, The, Métropole Theatre, Manchester, June 30. 

Camille, Adelphi, September 8. 

Captain Brassbound’s Conversion, Queen's Theatre, Manchester, May 12 

Captain Kettle, Adelphi, October 23. 

Carmosina, West Theatre, Albert Hall, June 13. 

Carrots, Garrick (revival), April 22. 

Caste, Haymarket (revival), April 26. 

Chance, the Idol, Wyndham’s, September 9. 

Charity Begins at Home, St. George’s Hall, March 29. 

Charmer, The, Londesborough Theatre, Scarborough, November 28. 

Children of Kings, The, Theatre Royal, Dublin, September 4. 

Christian King, The, Prince’s Theatre, November 6. 

Clarissima’s Lovers, Goldsmiths’ Institute, New Cross, February 1. 

Clockwork Man, The, Theatre Royal, Richmond, December 12. 

Coachman with the Yellow Lace, Grand Theatre, Glasgow, September 11. 

Conscience (see Mrs. Hamilton’s Silence), Opera House, Leicester, May 9. 

Coronation March, The, Grand, Birmingham, May 19. 

Country Girl, A, Daly’s, January 18, 

Country Mouse, A, Prince of Wales's, February 27. 

Curse of Kivah, The, Theatre Royal, Edmonton, June 9. 

Dame Durden’s Visit, Steinway Hall, November 8. 

Darling of the Gods, Elephant and Castle, November 7. 

Dashing Prince Hal, Lyric, Ealing, June 16. 

Dawn of Freedom, The, Surrey, July 28. 

Dearest Friends, Steinway Hall, June 20. 

Death of Tintagiles, The, St. George’s Hall, July 22. 

Defending His Honour, Queen's Theatre, Keighley, November 10 

Degenerates, The, Imperial (revival), April 17. 

Der Wald, Covent Garden Opera, July 18. 

Detective Death, Palace, New Brighton, November 12. 

Dick's Honeymoon, Theatre Royal, Hereford, May 19 

Die Grosste Sunde, St. George’s Hall, January 7. 

Dissemblers, The, Theatre Royal, Sunderland, May 21. 

Divorce, Lyric Theatre, Hammersmith, May 5. 

Dog Fancier, The, Lyceum Theatre, Stafford, May 19. 

Double-Barrelled Courtship, A, Bijou Theatre, Bayswater, May 17. 
H2 
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Down by the Sea, Town Hall, Bootle, February 5. 

Drama of Life, The, Pavilion, August 4. 

Dreamland’s Gateway; or, The Land of Nod, Princess's, October 7. 
Dressmaker, The, Grand Theatre, Islington, April 7. ° 
Dr. Nikola, Princess's, March 2. 

During the Siege, Grand Theatre, Bolton, May 5. 

Kast Lynne, Princess’s (revival), December 2. 

vleanor, play, in four acts, Court, October 30. 

Jizabeth, Queen of England, Adelphi (revival, Septemb v 15. 

Jnd of the Story, The, Wyndham’s, April 12. 

Jneda, Princess's, May 16. 

Jnglish Daisy, An, Alexandra Theatre, Stoke Newington, September 15. 
Jos and Gwevril, St. George’s Hall, April 1s. 

tternal City, The, Her Majesty s, October 2. 

Teeryman, Imperial (revival), June 11. 

Jye for an Eye, An, Opera House, Crouch End, February 17. 

Fairy Prince, A, Coronet Theatre, Notting Hill, April 24. 

Fatal Wedding, The, Princess's, August 25. 

Kathe of Ninety, A, Eden ‘I heatre, Brighton, September 20. 

Faust, Lyceum (revival), April 26, 

Favours of Fortune, The, Grand Opera House, York, February 28. 
Fiends of Loudon, The, Theatre Royal, Stratford, Junnary 22. 

Finding of Nancy, The, St. James's, May &. 

Firemans Child, A, Grand Theatre, Margate, July 7. 

Fisherman's Dauahter, A, Theatre Royal, Goole, August 21. 

Follies of Youth, The, Court Theatre, Warrington, July 28 

For A Dream’s Sake, West Pier. Brighton, November 
For King Monmouth, West Pier, Brighton, November 27. 

For Love and Money, Comedy Theatre, Manchester, August 4. 

For Sword or Song, Theatre Royal, Newcastle on- Tyne, Septemb yr 1s, 
lor the Colours, Carlton Theatre, Greenwich, April 14. 

For the Defence, Terrviss Theatre, Rotherhithe, September 15. 

Foveiqn Woman, The, Prince of Wales’s Theatre, Wolverhampton October 25. 
Found on the Veldt, Clarendon Hall, Watford, April 8. 

Francesca da Rimini, Garrick, June 9. 

Fiee Lance, A, Britannia, October 20. 

Friend in Need, A, Adelphi, February 17. 

Frocks and Frills, Haymarket, January 2. 
Galleotto, St. George's Hall, January + 

Gay Cadets, The, Métropole Theatre, Camberwell, June 1. 

Gay Cavalier, The, Theatre Royal, Plymouth, November 5. 

Gay Lord Mayor, The, Métropole Theatre, Camberwell, September 233. 
Gay Lord Quer, The, Duke of York’s (revival', May 6. 

General Joke, A, Kursaal, Bexhill-on sea, March 2. 
Gentleman Jack, Avenue, May 26. 

Gentleman of the Road, A, St. George’s Hall, July 22. 
George Garth, Grand Theatre, Fulham, July 28. 

Girl from Kay's, The, Apollo, November 15 

Girl from Maxim's, The, Criterion, March 20. 

Girl from Paris, The, Assembly Rooms Theatre, Balham, Febraary 4 

Gold Diggers, The, Duchess, Balham, June 9 

Golden Age, The, Theatre Royal, Worthing, July 7. 

Good Luck, New Prince's Theatre, Horwich, February 10. 

Grand Duchess Aboard, Star Palace, Barrow, September 2. 

Grass Widow, The, Shattesbury. June 3. 

Grasshopper, The, Princess's, January 14 

Green Goddess, The, Metropole, Camberwell, December 16 

Guard of Honour, A, Her Majesty's Theatre, Dundee, July 14. 

Guilty Inheritance, A, Alexandra Theatre, Widnes, August 21. 

Gulliver's Travels, Avenue, December 23. 

Hagar, Coronet, Notting Hill, February 24. 

Hand of Justice, The, West London Theatre, December 4. 

Hands and Hearts, Theatre Royal, Garston, November 21. 

Hans Rosenhagen, St. George's Hall, December 3. 

Happy Family, A, Theatre Royal, Garston, February 3. 

Happy Little Adventure, A, New Pier Pavilion, Eastbourne, March 2s, 

Hay lever, Princess's, February 27. 

Heard at the Telephone, Wyndham's, March 1. 

Heart of O Hana San, The, Pavilion ant Winter Gardens, Bournemouth, August 20 
Heart of Stone, A, Theatre Royal, Edmonton, August 11. 

Hearts of Erin, Palace Theatre, Newcastle, Febru ry 10 

Hedonists, The, Wyndham’s, J uly 4 
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Heel of Achilles, The, Globe, February 6. 
Held with Honour, Imperial Theatre, Bordesley, October 14 
Her Good Name, Imperial, April 17. 
Her Second Time on Earth, Standard, October 6, 
Her Secret Sin, Dalston Theatre, October 27. 
Herne the Hunter, Theatre Royal, North Shields, July 28. 
Hidenseek, Globe, December 10. 
His Father's Friend, Eden Theatre, Brighton, April 28. 
Honovrs Divided, Grand Theatre, Margate, September 1. 
House Agent’s Dilemma, The, Queen's Gate Hall, May 2. 
Humour out of Breath, Hampstead Conservatoire, November 27. 
Hymen in Half-an-Hour, Pier Pavilion, Hastings, July 31. 
If I were King, St. James's, August 30. 
Thre Familie, St. George’s Hall, January 21. 
Im Bunten Rock, Great Queen Street Theatre, November 29. 
Importance of Be ing Earnest, The, St. James's (revival), January 5 
In Face of the Enemy, Wyndham's, October 16. 
In Letters of Fire, King’s Theatre, Walthamstow, August 11. 
In the Midst of Life, West London, April 21. 
In the Rockies, Crystal Palace, May 19. 
Insurgent Chief, The: Michael Dwyer, Queen's Theatre, Dublin, March 31. 
Interrupted Rehearsal, An, St. George’s Hall, April 12. 
Tolanthe, Savoy (revival), December 7. 
Trish Assurance, Wyndham’s, March 1, 
Tron Duke, The, Comedy, October 9. 
Island of Tobe-Hang, The, Grand Theatre, Boscombe, October 20. 
Isle of Champagne, The, Alhambra Theatre, Stourbridge, July 4. 
Isle of Tears, The,Terminus Hall, Littlehampton, May s. 
Jack and Jill, Paiace Pier, Brighton, August 9. 
Jacob Gunson, Agitator, New Theatre Royal, Consett, May 1. 
Jacob's Ladder, Grand Theatre, Derby, August 27. 
Jedbury, Junior, Shaftesbury (revival), June 16, 
Jester, The, Theatre Royal, Sunderland, May 22. 
Jim, Stanley Hall, N., April 17. 
John Lester, Parson, Lyric, January 20. 
Jolly American Tramp, A, Empire, Southend, July 21. 
Judged by lppearances, Comedy, March 22. 
Just as Well, Shaftesbury, July 8. 
Katawampus, Prince of Wales's, December 23, 
King Réne’s Daughter, Botanic Gardens (revival), June 17. 
Krieg im Frieden, St. George's Hall, December 17. 
Lady Folly, Grand Theatre, Fulham, August 25. 
Lady from the Sea, The, Royalty, May 5. 
Lady Godiva, Imperial, April 23. 
Lady Paddington, Hastings Pier Pavilion, July 26. 
Lady's Maid, The, Duchess Theatre, Balham, February 10. 
La Madeleine, Shaftesbury, December 27. 
La Princesse Osra, Covent Garden Opera, July 14. 
Last Post, The, Lyceum, Stafford, Septemb or 26, 
L’ Autre Motif, Royalty, April 17. 
La Vein . Garrick, July 14. 
Le Gendre de M. Poirier, Garvick (revival), July 8. 
Les Deux Ecoles, Garrick, July 21. 
Les Saltimbanques, Opera House, Northampton, March 24 
Life that Kills, The, Survey, June 9. 
Life's Story, A, Grand Theatre, Nottingham, June 12. 
Light in the Darkness, Queen's Theatre, Birmingham, June 25, 
Like Father Like Son, Elephant and Castle, December 9. 
Lion-Tamer, The, Star Theatre, Wolverhampton, July 10, 
Little French Milliner, The, Avenue, April &. 
Little Heroine, A, Town Hall Theatre, Sutton-in-Ashfield, October 20. 
Little Jim, Dalston Theatre, April 2s. 
Little Lord Fauntleroy, Wyndham's (revival), December 26, 
Little Mother, Brixton Theatre, April 3. 
Little Nell, St. Leonards Pier Pavilion, January 20 
Little Witness, The, Theatre Royal, Ton-y pandy, Ox tober 2. 
L'Qillet de Ninette, Adelphi, January 27. 
Loloh, Crown Theatre, Peckham, March 5. 
London Fireman, The, Sw rey, ¢ letober 13. 
Lord of His House, Royal Opera House, Coventry, June 9. 
Lorna Doone, Princess's, December 19. 
Lorna Doone, Opera House, Crouch End, February 4. 
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Lost Memory, A, Prince’s Theatre, Manchester, August 4. 
Lost Paradise, A, Queen's, Manchester, May 26, 

Luke Raeburn, Sinner, Theatre Royal, Garston, November 24. , 
Lust of Gold, The, Theatre Royal, Edmonton, June 23. 
Lyre and Lancet, Royalty, November 8 
Mademoiselle Mars, lmperial, January 2: 
Mafeking, Carlton Theatre, Greenwich, June 9, 

Vagda, Adelphi, September 1. 

Main Chance, The, Norbreck Hall, Blackpool, March 31. 

Major's Daughter, The, Theatre Roy: ul, Inverness, September 24. 
Man from Australia, The, Prince's The atre, Llandudno, June 2. 
Man from Down There, The, Empire, Oxford, March 3. 

Man She Loves, The, Surrey, November 24. 

Man who Stole the Castle, Garrick (revival), December 14. 
Man's Idol, A, Theatre Royal, Belfast, April 25. 

Man's Inhumanity, Gaiety Theatre, Burnley, July 7. 

Man's Treachery, A, Carlton Theatre, Greenwich, December 17. 
Marine Mansion, Lecture Hall, Greenwich, April 17. 

Marriage by Lanterns, Albert Hall Theatre, May 7. 

Marriage has been Arranged, A, Haymarket, May 6. 

Marriage Market, The, Opera House, Jersey, March 31. 
Marriage of Kitty, The, Duke of York’s, —— 1%. 

Married Woman, A, Métropole, € Camberwell, November 24. 
Marrying of Ann Leete, The, Royalty, January 27. 

Marshal, The, Royal C ourt Theatre, Liverpool, May 8. 

Matches Made in E ngland, Steinway Hall, March 10 
Medusa, Guildhall School of Music, March 15. 

Memory's Garden, Comedy, February 18, 

Mercédeés, Royalty, April 17. 

Merrie England, Savoy, April 2. 

Merry Wives of Windsor, Her Majesty’s, June 10, 

Mice and Men, Lyric, January 27. 

Midnight Mail, The, Lyric Theatre, Hammersmith, October 20. 
Midsummer Eve, Camden Theatre, June 11. 

Milky White, Royalty (revival), October 4. 

Miss Bramshott’s Engagement, Prince of Wales’s, April 30. 
Missis is Out, Princess’s, December 2. 

Mixed Relations, Royalty, February 4. 

Mockery of Marriage, The, West London, March 10. 

Modern Magdalen, A (see Shadow of the Scaffold), Opera House, Southport, Jan. 20. 
Modern Miracle, The, Atheneum Theatre, October 9. 

Molly and the Model, Steinway Hall, May 26. 

Monna Vanna, Bijou, Bayswater, June 19. 

Monsieur Beaucaire, Comedy, October 25. 

Moon-Slave, The, St. George's Hall, July 22. 

Morocco Bound, Comedy (revival), December 19. 

Moth and the Candle, The, Wyndham’s, December 18. 

Mother's Love, A, Theatre Royal, Stratford, August 18, 

Mrs. Danes Defence, Wyndham’s (revival), June 5. 

Mrs. Hamilton's Silence, Grand Theatre, Fulham, June 2. 

Mrs. Warren's Profession, New Lyric Club, January 6. 

Mrs. Willoughby’ s Kiss, : Avenue, October 18. 

My Artful Valet, Terry’s (revival’, December 4. 

My Lady Molly, Theatre Royal, Brighton, August 11. 

My Lady Virtue, Garrick, October 27. 

My Lady Visitor, New P avilion Palace, Brighton, July 14. 

My Pretty Maid, Terry's, April 5. 

My Retribution, ‘Grand Theatre, Fulham, September 22. 

My Runaw ay Daughter, Town Hall, Ilford, September 12. 

My Wife's Intended, Theatre Royal, Worthing, January 16, 
Mystery of the Sea, The, Lyceum, March 17. 

Nana, Grand Theatre, Birmingham, May 5. 

Naughty Nancy, Savoy, September 8, 

Ned Kelly, Vaudeville, September 25. 

Never, Never Land, The, Victoria Theatre, Broughton, Manchester, April 9. 
New Clown, The, Terry’s, February 8 ; Comedy, March 22. 

New Idol, The, Royalty, March 17. 

Night Watch, The, Empire Theatre, Southend, April 8. 
Nightingale, The, Impe rial, April 25. 

No Cards, St. George’ 8 Hall (revival), March 29. 
No Greater Love, Theatre Royal, Inverness, June 9. 

Oberine, Court Theatre, Liverpool, December 21. 
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Old Musician, An, Earlham Hall, Forest Gate, E., April 12. 
On Circumstantial Evidence, Perth Theatre, April 3. 
On the Stroke of Twelve,Grand Theatre, Nottingham, May 12. 
One Husband for One Wife, ce November 10. 
One of the Right Sort, Regent Theatre, Salford, September 29 
One Sweet Se ptember Day, St. George's Hi ull, May 1. 
Only a Model, Town Hall, Chelsea, April 10. 
Opposites, Que en’s Gate Hall, May 2 
Other Half of the Word, The, Asse mbly Rooms Theatre, Balham, February 4. 
Our Suburb, Park Hall, Hanwell, March 12. 
Painted Woman, The, Shakespeare Theatre, Clapham, July 21. 
Pair of Spectacles, A, Criterion (revival), January 4. 
Pantry Bell, The, Royalty Theatre, Barrow-in- Furness, October 3. 
Paolo and Francesca, St. James's, March 26. 
Patriot, The, Passmore Settlement, Tavistock Place, W.C,, Nov ember 12. 
Paula, Irving Theatre, Seacombe, November 28. 
Philipo- Dia, Strand, April 28. 
Philosopher in the Apple Orchard, The, Garrick, April 22. 
Pierrot and Pierrette, Albert Hall Theatre, May 7. 
Pigeon House, The, Bijou Theatre, Bayswater, July 2. 
Pilkerton’s Peerage, Garrick, January 28. 
Point of Honour, A, Royal Hospital, Dublin, February 27. 
Power of the Eye, The, Alexandra Palace, January 6. 
Preferment, Wyndham's, October 16. 
President, The, Prince of Wales's, April 30. 
Price of Sin, The, Carlton, Greenwich, May 19. 
Priest of the Temple, The, Lyric Theatre, Liverpool, July 21. 
Prince Clodis, Perth Theatre, Perth, December 4. 
Prince of Pilson, The, St. George’s Hall, May 5. 
Prince of Rogues, Theatre Royal, Worthing, September 11, 
Princess's Nose, The, Duke of York’s, March 11. 
Pyramids, Limited, St. George’s Hall, May 9. 
Quality Street, Vaudeville, September 17. 
Queen of Diamonds, The, Theatre Royal, Chesterfield, April 4. 
Queen of Hearts, A, Grand Theatre, Rawtenstall, January 6. 
Queen of the Night, Theatre Royal, Stratford, May 26. 
Queen of the Roses, The, Wyndham’s, June 13. 
Quiet Evening, A, Brixton Theatre, May 12. 
Real East Lynne, The, Royal Artillery Theatre, Woolwich, May 26. 
20. Reaper, The, Town Hall, Chiswick, April 15. 
Recalled, St. Peter's Hall, Parkstone, Bournemouth, December 26. 
Red and White Earth, Opera House, Cork, October 20. 
lted Cross, The, Theatre Royal, Consett, December 16. 
Red Knave, The, Coronet Theatre, Notting Hill, March 17. 
Reformed Rake, A, Lyceum Theatre, Edinburgh, February 14. 
Richard Wye, West Pier Pavilion, Brighton, March 1. 
Robert Burns, Corn Exchange, Kilmarnock, November 21. 
Rosalba, Covent Garden, September 26. 
Rosemmontag, St. George’s Hall, January 14. 
Round the Golden Fleece, Theatre Royal, Plymouth, June 13. 
Ruby Ring, The, Sydenham Public Hall, May 9 
Runaway Millionaire, Victoria Theatre, Bridlington, April 3. 
Runaways, The, Royal Artillery Theatre, Woolwich, July 28. 
Sacrifice, The, Assembly Rooms Theatre, Balham, December 2. 
Sailor’s Sweetheart, A, Grand Theatre, Fulham, September 29. 
St. Martin’s Summer, Theatre Royal, Brighton, February 7. 
Sapho, Adelphi, May 1 
Saviolo, Lyceum, March 14. 
Scarred Hand, The, St. George’s Hall, January 13. 
Seal of Silence, The, Theatre Royal, Stratford, July 14. 
Secret and Confide ntial (see A Woman of Impulse), ), Comedy, September 16, 
Sequel, The, Criterion (revival), January 4. 
Shadow of the Scaffold, The ; or, A Modern Magiale n, Carlton, Greenwich, Feb. 17, 
She-Devil, A, Atheneum, Lancaster, November 25. 
Shock-headed Peter, Garrick (revival), December 14. 
Shrine of the Golden Hawk, The, Bijou, Bayswater, January 20. 
Silent Foe, A, Grand Theatre, Stalybridge, September 22. 
Silver Link, The, Comedy, May 13. 
Sinful City, The, Queen’s Theatre, Leeds, April 4. 
Sins of a City, The, Opera House, Morriston, May 1. 
Sir Roger de Coverley, Prince of Wales's Theatre, Nuneaton, February 28. 
Soldier of the Czar, Lhe, Brixton Theatre, November 21. 
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Sou of Satan, A, Theatre Royal, Smethwick, October 9. 
Soul of Private Stephens, The, Drill Hall, Tettenhall, Wolverhampton, January 13. 
Spiritualist, The, Surre y, July 14. 
Sporting ro Roy: ilty, October 
Stage Masi, A, Brompton Hospital, Nove miber 2 
Star's Girl aes ‘Theatre, Southend- on-Sea, a r 20, 
Still Waters Run Deep, Wyndham’s, May 14. 
Stormy Times, Pier Pavilion, Hi istings, ebru: ary 24. 
Studio Romance, A, Bijou Theatre, Bayswater, May 17. 
Successful Failure, A, Queen's Gate Hall, W., May 2. 
Sweet Girl, The, Prince of Wales’s Theatre, Kennington, July 28. 
Swineherd and the Princess, Royalty. December 19. 
Tangled Web, A, Theatre Royal, Cardiff, April 10. 
Temporal Power, Royalty Vheatre, Morecambe, August 23, 
Te mpted lo Sin, Surrey, November 3. 
Temptress, The, Victoria Theaire, Broughton, Manchester, June 23. 
That Woman from France, Survey, September 15. 
There and Back, Prince of Wales's, Mi ay 22. 
There's Many a Slip, Haymarket, August 23. 
Three Little Maids, Apollo, May 10, 
Three of a Suit, Broadway Theatre, New Cross, February 5. 
Touch of Nature, A, Theatre Royal, Bristol, = 1%), 
Traitor Prince, A, Alexandra Theatre, Widnes, November £0. 
True to the Core, Queen's Theatre, Longton, May BO. 
Twelfth Night, Her Majesty's (revival), June 2. 
Tiwin Sister, The, Duke of York’s, January 1. 
‘Twiart Heart and Soul, Victoria Hall, Newmarket, September &. 
Two Little Sailor Boys, Terriss Theatre, Rotherhithe, February 3. 
Two Men and a Woman, Theatre Royal, ee December 16, 
Tyranny of Tears, The, Wyndham’s (revival), January 29. 
Ulysses, Her Majesty's, F ‘ebruary z 
Under the Russian Flag, Gri ind Junction The men Manchester, September 1, 
Under Two Flags, Coronet Theatre, Se pte “mber , 
Vanity of Youth, The, Wyndham’s, November 1 
Variety Girl, The, Theatre Royal, Belfast, September 8, 
J evry Man, 1 he, Pring ess’s, February 27. 
Virginia, Theatre Royal, Manchester, October 2. 
Was it Murder? Surrey, June 23. 
it ay Wome n Love, 1 he - Surre *v, May 5. 
We Three, Ladbroke Hall, June 24. 
West nd, The, Theatre Royal, Norwich, September 29. 
What Would a Gentleman Do ? Apollo, September 20, 
When a Woman is Married, Standard, August 4. 
When the Lights are Low, Royal Artillery Theatre, Woolwich, October 27. 
Who's Brown? Princess of Wales’s Theatre, Kennington, September 15, 
Why Brown Weut to Brighton, Princess of Wales's Theatre, Kennington, May 5. 
Why Women Weep, Wyndbam’s, May 14. 
Wicked City, The, Elephant and Castle, April 21. 
Wisdom of Folly, The, Comedy, October 9. 
Womanof Impulse, A, Princess of Wales’s Theatre, Kennington, April 7. 
Woman Pays, The, Eden Theatre, Brighton, August 4. 
Woman's Heritage, The, Theatre Royal, Margate, July 7. 
Woman's Judgment, A, Public Hall, Sydenham, February 1. 
Woman's Power, A, Bijou Theatre, Bayswater, February 24. 
Woman's War, Theatre Royal, Aldershot, July 14. 
Wooden Wedding, A, Shaftesbury, June 3. 
Workbor, The, Royalty, November &, 
Worldham, M.P., Imperial, March 3. 
World's Desire, The, Royal Artillery Theatre, Woolwich, April 14. 
You Never Know, Métropole Theatre, Birkenhead, September 26. 








Mr. R. A. Ronents, the well-known quick-change artist, while fulfilling a recent engage 
ment at the Palace, Shaftesbury Avenue, had an amusing experience. He says: “One 
evening I had occasion to go round to the front of the theatre to see Mr. Morton after my 
performance. The Biograph was nearing the end, and as I stood in the lighted vestibule 
several people passed, “Sudde nly I was confronted by a very gorgeous and very stout elderly 
lady. She put ont her hand, grasped mine and shook it vigorously. Then in en unctuous 
Cockney voice she said. ‘Ah! Mr. Roberts, I noo yer at onct, dear. Lor’, ‘ow I ‘ave 
hinjoyed your bit; but, mind yer, it ain’t the actin’ what knocks me ! it’s ‘cause yer show 


goes without an ‘itch !’” 
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dew Pieces 


PRODUCED AT THE PRINCIPAL PARIS THEATRES 
FROM DECEMBER 1901 TO END OF NOVEMBER 1902. 


AMBIGU. 

La Marchande de Fleurs, dvama, in five acts, by MM. Xavier de Montépin and Jules 
Dornay, December 12. 

Jean la Cocarde, five-act drama, by MM. Eugéne Gugenheim and Georges Le Faure 
February 8. 

Sans Mére, piece, in five acts, by MM. Michel Carré and Georges Mitchell, May 14. 

La Fleuriste des Halles, dvama, in tive acts, by M. Henri Demesse, July 23. 

Le Drame de la rue Murillo, piece, in tive acts, by MM. Gaston Marot and Alévy, 
September 25. 

Amant de Caur, tive-act piece, by MM. Louis Decori and Fontanes, October 29. 


ATHENEE. 
Madame Flirt, comedy, in four acts, by MM. Paul Gazault and Georges Berr, December 27. 
Les Angles du Divorce, tive-act comedy, by M. Maurice Biollay, May 23 
La Reprise, one-act comedy, by M. Maurice Richard, June 7. 
Le Cadre, comedy, in three acts, by M. Pierre Wolff, November 7. 
Trottinette, one-act comedy, by M. Auguste Germain, November 10. 


BOUFFES-PARISIENS. 

Claudine a Paris, three-act comedy, by MM. “ Willy” (M. Henry Gauthier-Villers) and 
“Luvey ” (MM. Lugné-Poé and Weyre), January 22. 

Ordre de UEmpereur, comic opera, in three acts, words by M. Paul Ferrier, music by 
M. Justin Clérice, March 4. 

Demande ad Mathieu, one-act vaudeville, by M. Jules Cremer, April 7. 

Le Barbier de Midas, three-act comedy, by M. Edouard Ducoté, June 16. 

L’ Abandon de Psyché, one-act piece, by M. Gauthier de Princefeu, June 1s. 

Vadame la Présidente, operetta, in three acts, words by MM. Paul Ferrier and Auguste 
Germain, music by M. Edmond Diet, September 12. 

L’ Armée des Vierges, three-act operetta, words by MM. Ernest Depré and Louis Hérel, 
music by M. Emile Pessard, October 15. 


CHATEAU-DEAU, 

La Bouquetiére du Chiteau-d’ Eau, three-act operetta, words by the late Paul Burani, 
music by M. Constantin Lubomirski, January 10, 

Famille Sans-Nom, spectacular drama, in tive acts, drawn from M, Jules Verne’s romance, 
by M. Théo Bergerat, March 29. 

Les Trois Batards, four-act drama, by M. Pio Leoni, August 12. 

Les Apaches de Paris, dvama, in five acts, by MM. Privat-Lordon and Delille, October 17. 

CHATELET. 

Les Cing Sous de Lavaréde, spectacular piece, in four acts, by M. Paul Ivoi, February 7. 

Les Aventures du Capitaine Corcoran, spectacular piece, in four acts and twenty-four 
scenes, drawn from Alfred Assollant’s story by MM. Gavault, Berr, and Vély. 
October 80. 

CLUNY. 

Le Puits d'Amour, vaudeville-operetta, in three acts, by MM. Pierre Veber and L. Ban- 
niéres, December 26. 

La Fiancée de Gusman, comedy-boufte, in one act, by MM. Cremer and Debeil, December 26. 

Les Maris Joyeux, three-act vaudeville, by MM. Antony Mars and Albert Barré, Feb 
ruary 25, 

Les Conseils d’ Antoinette, one-act comedy, by M. G. de Bussy, February 25. 

Papa veut un Artiste, farcical vaudeville, in three acts, by MM. Georges Charaire and 
Camille Audigier, April 23. 

Psychologie d'étudiants, one-act comedy, by M. A. Monézy, May 14. 

Les Cing Choux de La Varenne, vaudeville, in four acts, by MM. Emile Herbel and 
L. Dourel, August 12 

Le True de Ninette, one-act vaudeville, by MM. Herbel and Dourel, August 18. 

La Lune de Miel, comedy-vaudeville, in three acts, by MM. Daniel Riche and Arthur 
Bernéde, October 16. 
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Sans Brevet, one-act comedy, by M. 1, Bannivres, October 16. 

Ma Femme waennuic, comedy, in two acts, by MM, A. de Beil and G. Voos de Ghistelles 
November 15. 

Le Marquis de Pris-au-Lit, one-act parody, by M. Henry Moreau, November 26. 


COMEDIE-FRANCAISE. 

Le Nuage, piece, in two acts, by M. Gustave Guiches, December 15. 

Les Mystiques, one-act piece, by the Marquis A. de Castellane (at a benefit performance for 
M. Boucher, retiring sociétaire), December 28. 

Le Marquis de Priola, comedy, in three acts, by M. Henri Lavedan, February 7 

Le Plaisir de Rompre, one-act comedy, by M, Jules Renard. (originally produced at the 
Cercle des Escholiers in 1897), March 12. 

Petite Amie, piece, in three acts, by M. Eugéne Brieux, May 3. 

Gertrude, four-act piece, by M. Maurice Bouchinet, October 4. 


DEJAZET. 

Son petit Truc, one-act comedy, by MM. Claude-Rolland and Marséle, February 21. 

Le Voyage a Paris, three-act vaudeville, by M. Gustave Stoskopf, translated and adapted 
from the Alsacian by M. Jean La Rode, March 11, 

En Caoutchouc, one-act “ review,’ by MM. Lucien Danvil and Marcel Yver, music by 
M. Emmanuel, March 11. 

GAITE., 

Le Billet de Joséphine, comic opera, in three acts, words by MM. Georges Feydeau and 

Jules Méry, music by M. Alfred Kaiser, February 23. 


GYMNASE. 

Le Premier Modeéle, one-act comedy, by M. Alphonse Lemonnier, December 3. 
Le Détour, comedy, in three acts, by M. Henry Bernstein, January 5. 
Stella, piece, in four acts, by MM. Jules Case and Eugéne Morel, January 25. 
L’Archiduc Paul, three-act comedy, by M. Abel Hermant, March 25. 
Lucette, comedy, in three acts, by M. Romain Coolus, May 10. 
Une Arriviste, one-act comedy, by MM. Jean Gascogne and Paul Dehére, May 10. 
Pépin Cadet, three-act vaudeville, by M. Henri Pagat, June 5. 
Le Convive, one-act comedy, by M. Pagat, June 5. 
Ou est passée le Maison ? one-act fantasy, by M. Jean Gascogne, October 28, 
Joujou, comedy, in three acts, by M. Henry Bernstein, November 26. 

NOUVEAUTES. 
Nelly Rozier, three-act piece, by MM. Paul Bilhaud and Maurice Hennequin, December 10. 
La Bande a Léon, piece, in three acts, by M. Tristan Bernard, February 6. 
La Princesse Bébé, three-act operetta, words by MM. Pierre Decourcelle and Georges 

Berr, music by M. Louis Varney, April 18. 

Loute, piece, in four acts, by M. Pierre Veber, May 17. 


ODEON. 

Monsieur et Madame Dugazon, comedy, iv four acts, by M. Jacques Normand, 
December 28. 

Le Mariage d’ Angélique, two-act comedy, by Francois Ponsard (280th anniversary of 
Molitre’s birth), January 15. 

Les Noces Corinthiennes, drama, in three acts, with a prologue, in verse, by M. Anatole 
France, music by M. Francis Thomé, January 30. 

Le Luxe des Autres, three-act comedy, by MM. Paul Bourget and Henry Amic, February 20. 

Les Trois Glorieuses, comedy, in four acts, by M. Gabriel Lenétre, April 20. 

Du Berger a la Bergére, one-act comedy, by M. J. Berr de Turrique, May 6. 

Second Ménage, comedy, in three acts, by MM. André Sylvane and Maurice Froyez, May 27. 

La Muse de Corneille, one-act @ propos, in verse, by M. Olivaint (296th anniversary of Cor- 
neille’s birth), June 6. 

Arlequin Roi, drama, in four acts, by Rodolphe Lothar, French adaptation by M. Robert de 
Machiels, October 1. 

Paragraphe I11., one-act comedy, by M. Bertol Graivil, October 1. 

Le Record, one-act comedy, by M. Georges Thurner, October 2. 

Résurrection, drama, in five acts, with a prologue, after Tolstoi, by M. Henry Bataille, 
November 14. 

OPERA, 

Siegfried, Wagner's lyrical drama, in three acts, French version by Alfred Ernst, 
January 3. 

Orsola, lyrical drama, in three acts, words by M. P. B. Gheusi, music by MM. Paul and 
Lucien Hillemacher, May 22. 

Bacchus, ballet, in two acts and three sceres, scenario drawn from one of Mermet’s unpub- 


lished libretti by the late Georges Hartmann, music by M. Edmond Duvernoy, 
November 26. 





1e 


nd 


10. 


rges 


and, 
y of 
itole 
y 20. 
y 27. 
Cor- 


rt de 


aille, 


irnst, 
1 and 


npub- 


snoy, 


THE ERA ANNUAL, 1903. 75 


OPERA-COMIQUE. 

La Chambre bleue, one-act comic opera, drawn from Prosper Mérimée’s tale by M. Edouard 
Not!, music by M. Jules Bouval, January 16. 

Madame Dugazon, comic opera, in one act, words by MM. Louis Leloir and Paul Gravollet 
music by M. Charles Hess, April 28. 

Pelléas et Mélisande, lyrical drama, in five acts, adapted from M. Maurice Maeterlinck’s 
play, music by M. Claude Debussy, April 30. 

La Troupe Jolicwur, musical comedy, in three acts, libretto (drawn from a tale by M. Henri 
Cain) and music by M. Arthur Coquard, May 30. 


PALAIS-ROYAL. 
L’ Inconnue, piece, in three acts, by MM. Paul Gavault and Georges Berr, December 18. 
Le Sublime Ernest, three-act vaudeville, by MM. Albin Valabrégue and Maurice Hennequin, 
January 28. 
Le Réve d’Adeéle, vaudeville, in three acts, by MM. André Sylvane and Jean Gascogne, 
March 4. 
Monsieur Baptiste, one-act piece, by M. Paul Ferrier, March 8. 
Family Hotel, vaudeville, in three acts, by MM. Eugene Héros and Eugéne Millon, April 10 
Le Cartel, one-act vaudeville. by M. E. Héros, April 10. 
Les Dupont, three-act vaudeville, by M. Paul Gavault, October 18. 
La Carotte, three-act vaudeville, by MM. Berr, Dehetre and Guillemaud, November 24. 


PORTE-SAINT-MARTIN. 
Nini U Assommeur, drama, in seven scenes, by M. Maurice Bernhardt, January 15. 
La Guerre de Ul’ Or, piece, in five acts, by M. Alfred Dubout, May 22. 
L’Hercule Farnése, one-act comedy, by MM. Alphonse Lemonnier and Louis Péricaud, 
July 28. 
Nos Deux Consciences, piece, in five acts, by M. Paul Anthelme, November 11. 


RENAISSANCE. 

Médecin de Campagne, piece, in three acts, by M. Masson-Forestier, December 12. 

Dette de Famille, piece, in three acts, by M. Alfred Girault, December 12. 

Les Complaisances, five-act piece, by M. Gaston Devore, December 30. 

Un Négociant de Besancon, one-act comedy, by M. Tristan Bernard, February 1. 

Le Mariage de Kretchinsky, comedy-vaudeville, in three acts, by MM. Soukhovo-Kobiline, 
French translation by MM. Urbain Gohier and J. W. Bienstock, February 19. 

Colombine, one-act piece, by M. Erich Korn, translated by M. Jean Thorel, February 19. 

Le Portefeuille, one-act piece, by M. Octave Mirbeau, February 19. 

Le Quatorze Juillet, piece, in three acts, by M. Romain Rolland, with incidental music by 
M. Julien Tiersot, March 21. 

Preuve d’ Amour, one-act piece, by MM. Ferdinand Bloch and Louis Schneider, March 21. 

L’ Acquitté, one-act comedy, by M. Georges Dama, April 15. 

Les Perruches, piece, in three acts, by M. Henry Berteyle, April 25. 

Simonne, two-act piece, by MM. Paul Benazet and Philippe About, April 25. 

La Marchande de Pommes, one-act farce, in verse, by M. Hugues Delorme, May 13. 

Le Ceur a des Raisons . . . one-act comedy, by MM. Robert de Flers and Caillavet, May 13. 

Daisy, one-act comedy, by M. Tristan Bernard, May 13. 

La Chéitelaine, comedy, in four acts, by M. Alfred Capus (beginning of M. Guitry’s 
management), October 25. 


THEATRE SARAH-BERNHARDT. 
La Défense du Bonheur, one-act piece, in verse, by M. Garnir (at a matinée), December 12. 
Francesca da Rimini, drama, in five acts, with a prologue, by Mr. Marion Crawford, 
French translation by M. Marcel Schwob, incidental music by M. Gabriel Pierné, 
April 22. Z 
VARIETES. 
La Revue des Variétés, “ review,” in three acts, by MM. Paul Gavault and Adrien Vely, 
December 11. 
Les Deux Ecoles, four-act comedy, by M. Alfred Capus, February 28, 
La Baronne a des Scrupules, one-act comedy, by M. René Millaud, April 5, 
Le suis-je ? one-act comedy, by M. Georges Dama, September 29. 


VAUDEVILLE. 

Sainte Galette, piece, in three acts, by M. Albin Valabrégue, December 6. 

A qui la faute? one-act comedy, by Albert Guinon, December 6. 

La Passerelle, comedy, in three acts, by Madame Fred Grésac and M. “ Francis de Croisset ” 
(M. Frantz Wiener), January 31. 

Le Masque, three-act comedy, by M. Henry Bataille, April 24. 

Le Chat et le Chérubin, Chinese piece, in one act, by M. Jean Bernac, April 24. 

Les a Jourdeuil, four-act comedy, by MM. Maurice Denier and Maurice Chevalier, 
May 24. 
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Le Marchand de Pastéques, one-act piece, by MM. Pierre Elzear and Oscar Jaeggly, 
September 15. 

Sa Maitresse, piece, in four acts, by M. Henry Bauer, October 12. 

La Visite de Maman, one-act comedy, by M. W. Canaple, October 13. 


Le Joug, comedy, in three acts, by M. Albert Guinon and Madame Jeanne Marni, 
November 28, 


New Plays and Important Aevivals 


PRESENTED AT THE PRINCIPAL BERLIN THEATRES 
FROM DECEMBER 1, 1901, UNTIL NOVEMBER 30, 1902. 


BELLE-ALLIANCE, 
Die Dame aus Trouville, three-act musical farce, from the French of Péricaud and 
Soulié, December 25. 
Kr, one-act play, by O. Metenier, December 25. 
tino 48, farce, in three acts, by MM. Dreher and Resegger, November 8, 
Von Gottes Gnaden, tragedy, in five acts, by A. Fitger, November 19. 


BERLINER. 
Timon, one-act satire, translated from Lucian by Dr. Lindau, February c. 
Der Hahn, one-act satire, translated from Lucian by Dr. Lindau, February 1. 
Die Fahrt tiher den Styx, one-act play, freely adapted from Lucian by Dr. Lindau, Feb. 1. 
Der Bestrafte Brudermord, play from the seventeenth century, April 20. 
Wienerinnen, three-act comedy, by H. Bahr, October 15. 
Ruhmlose Helden, four dramatic ballads, by P. Basson, October 28. 
Der Kreuzwegstiirmer, four-act volks play, by J. Werkmann, November 15. 


BUNTES., 
VMonsicur Badlin, one-act farce, by G. Courteline, November 26. 
Lr und Sie, one-act play, by G. Courteline, November 26, 


Th odor, one-act comedy, by G. Courteline, Novembei 2b. 
lbergldubisch, comedy, in one act, by M. Marius, November 26. 
CARL WEISS. 
Die Schlangentdanzcrin, three-act farce, by E. Roth, from the English of Anthony Hope, 
December 10. 
Hannemann vom Viehhof, tive-act burlesque, by E. Ritterfeldt, March 30. 
Die Kinder der Armuth, volks piece, in four acts, by Ernst von Jurco, April 25. 
Die Viper, play, in seven scenes, by R. Junge, May 16. 
Gefallene Madchen, play, in four acts, by F. Schaefer, June 25. 
Der Démon, drama, in seven tableaux, by MM. Gréville and Ritterfeld, July 9. 
Kine Paria, play, in five acts, by E. Ritterfeldt, August 26, 
Girdjfin Vassalis, play, in five acts, by E. Ritterfeldt, October 9. 
Die Arme Kreatur, drama, in three acts, by C, A. Lautner, October 11, 


CENTRAL, 
Das Siisse Médel, three-act operetta, by H. Reinhardt, December 19. 
Tolle Mitourger, farce, in four acts, by A. Schmasow, June 27. 
Madame Sherry, three-act operetta, by MM, Ordonneau and Felix, November 1. 
DEUTSCHES. 
Lebendige Stunden, one-act play, by Arthur Schnitzler, January 4. 
Die Frau mit dem Dolche, one-act play, by A. Schnitzler, January 4. 
Die Letaten Masken, drama, in one act, by A. Schnitzler, January 4. 
Literatur, one-act comedy, by A. Schnitzler, January 4. 
Keclesia Trinmphans, one-act drama, by Max Dreyer, March 8. 
Puss, piece, in one act, by Max Dreyer, March 8. 
Volksaufklirung, one-act comedy, by Max Dreyer, March 8. 
Der Weg cum Licht, a fairy-drama, in four acts, by Georg Hirschfeld, April 5. 
Der Schatzgraber, comedy, in three acts, by C. Reuling, September 21. 
Stichiwahl, one-wt comedy, by Max Dreyer, September 21. 
Monna Vanna, drama, in three acts, by Maurice Maeterlinck, October 8, 
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FRIEDRICH-WILHELM STADTISCHES. 
Der Rothe Kosak, operetta, in three acts, by Victor Hollander, December 8. 
Die Drei Wiinsche, three-act oper tts, by C. M. Ziehrer, words by MM. Lindau and Krenn, 
January 50. 

LESSING, 
Die Griisste Siinde, tive-act drama, by Otto Ernst, December 1. 
Die WohkIlthdter, four-act comedy, by A, L’Arronge, December 25. 
Das Schwarze Schiflein, tive-act play, by R. Skowrounek, January 8. 
Das Glick, four-act comedy, by A. Capus, February 8. 
Ueber den Wassern, drama, in three acts, by G. Engel, February 22. 
Die Collegin, four-wet drama, by H. Katsch, Mareh 5. 
Francesca da Rimini, verse-tragedy, in tive acts, by Gabriel d’Annunzio (Signora Duse's 

season', April 11. 

Die Hohe Schule, piece, in five acts, by E. von Wolzogen, April 26. 
So leben Wir, comedy, in four acts, by L. Leipziger, May 10. 
Ledige Leute, three-act comedy, by F. Doermann, June 19. 
Der Zeuge, four-act drama, by Max Petzhold, September 2 
Der Heerohme, drama, in four acts, by Josef Lauffs, September 20, 
Im Bunten Rock, four-act comedy, by MM. von Schinthan and Sehlicht, October 3. 
Kaltwasser, three-act comedy, by Ludwig Fulda, October 9. 
Das Theaterdorf, three-act comedy, by MM. Blumenthal and Kadelburg, October 18, 
Der Krampus, three-act comedy, by H. Bahr (at a matinée), October 25. 
Jack, three-act drama, by H. Bernstein, November 29. 

LUISEN, 
Schroeder and Co., volks-piece, in four acts, by H. Kreutzkamp, December 23. 
Liese Grubencr, volks-piece, in four acts, by L. Waldmann, February 8. 
Der Kaperbrief, farce, in three acts, by W. Eickhoff, March 6. 
Bei Neumanns, one-act play, by F. Dorn, April 25. 
Der Landstreicher, two-act drama, by Oscar Wagner, May 2. 
Neue Luft, four-act drama, by M. Simacek, August 29. 
Der Griine Karl, volks-play, m four acts, by MM. Drechsler and Welch, November 8. 


MONOPOL. 
Berlin bleibt Berlin, spectacular farce, in five acts, by J. Freund, Augos! 17. 
NEUES. 
Die Totte Stadt, tragedy, in four acts, by G. d’Annunzio (matinée of the Lessing Gesell 
schaft', January 26. 
Die Brave Frau, one-act comcdy, by Gerolamo, February 17. 
Die Mausefalle, one-act comedy, by De Lorde, February 17. 
Colombine, bajazzade, in one act, by E. Zorn, February 17. 
Le Dindon, vaudeville, by G. Feydeau, April 10. 
Sacré Léonce, three-act comedy, by P. Wolff, April By. 
Der Frauenarzt, four-act farce, by A. Pserhofer, May 15. 
Yvette, drama, in four acts, by P. Berton, October 21. 
Fifi, one-act play, by Alfred Brieger, November 18. 
Die Mitgift, one-act play. by Alfred Brieger, November 18, 
Der Oberlehrer, one-act play, by A. Brieger, November 18. 
Der Gemeine, volks-play, in three acts, by Felix Salten, November 25. 


NEW ROYAL OPERA. 
La Citta Morta, five-act tragedy, by D’Annunzio (Signora Duse’s season), April 16. 
Mireille, five-act opera, by Gounod (season of the Opéra Comique company), April 20. 
La Navarraise, three-act opera, by Massenet, April 22. 
Manon, opera, in three acts, by Massenet, April 24. 
Der Polnische Jude, opera, in two acts, by Karl Weiss, June &, 
Brigitte, comic opera, in three acts, by Messager, September 12. 
RESIDENZ. 
Hindernisse, one-act piece, by 8. Pal, December 21. 
Die Ve rgange nheit, drama, in one act, by R. v. d. Gruben, December 21. 
Das Tdgliche Leben, dramatic sketch, in two acts, by Rainer Maria Rilke, December 21. 
Die Japanische Vase (M’Amour), farce, in three acts, by MM. Bilhaud and Hennequin 
January 17. 
Chassé-Croisé, one-act comedy, by Lb. Jacobson, January 17. 
Furcht vor der Schwiegermutter, one-act farce, by Clara Zeigler, Febraary 9. 
Verbotene I'rucht, farce, in one act, by P. Bliss, March 8 
Einquartirung, three-act farce, by MM. Mars and Kéroul, March 20. 
Der Fall Mathieu, three-act farce, by 'T. Bernard, August 30. 
Ich Liebe Sie, farce, in one act, by A. Latzlo, August 30. 
Seine Kammerzofe, four-act farce, by MM. Bilhaud and Hennequin, October 9. 


’ 
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ROYAL OPERA. 


Die Sibylle von Tivoli, opera, in two acts, by A. Sormann, January 17. 

Heilmar, three-act opera, by W. Kienzl, January 2s. 

De / Improv watlor, opera, in three webs, by E. ad’ Albert, February 26. 

Der Wald, one-act opera, by E. M. Smyth, April 9. 

Matteo Falcone, three-act opera, by T. Gerlach, June 5, 

Orestes, opera, in three acts, by F. Weingartner, June 14. 

The Silver Slipper, operetta, in three acts, by Leslie Stuart, words by Owen Hall, German 
by W. Mannstiidt, July 1. 

Der Pieiffertag, three-act opera, by Max Schillings, September 17. 

Feuersnoth, opera, In one act, by Richard Strauss, October 2s. 

Javotte, ballet, in two scenes, by Saint-Saéns, October 2s. 

Phédre, tragedy, in five acts, by Racine, music by Massenet (Madame Sarah Bernhardt’s 
season), October 31. 

ROYAL SCHAUSPIEL-HAUS., 

Le Gendre de M. Poirier, comedy, in four acts, by E. Augier (M 
January 15. 

Le Bonheur qui Passe, one-act comedy, by A. Germain (M. Coquelin’s season), January 15 

L’ Aventuricere, comedy, in four acts, by Kk. Augier (M. Coquelin’s season), January 18. 

La Joie fait Peur, one-act comedy, by Madame de Giradini (M. Coquelin’s season), 
January 1s, 

Miss Hobbs, comedy, in four acts, by Jerome K. Jerome, German by W. Wolters, January 31. 

Der Herr von Abadessa, three-act piece, by F. Dirmann, February 22. 

Frau Anne, play, in four acts, by Marx Moeller, March 23. 

Des Pastor's Rieke, comedy, in three acts, by E. Schlaikjer, May 15. 

Die Heiterethei, three-act piece, by H. Welcker, August 30. 

Die Hochzcitsreise, tragi comedy, in one act, by W. Wolters, August 30. 

Schnapphahne , four-act piece, by W. Bloem, September 1%. 

Kinig Laurin, play, in tive acts, by Ernst von Wildenbruch, November 11. 


SCHALL UND RAUCH 
Schiffbriichigq, play, in one act, by W. Somerset Maughan, December 28. 
Bauernkumedi, one-act play, by F. Kronegg, Febraary 8. 
Das Band, tragedy, in one act, by August Strindberg, March 11. 
Die Stidrkere, solo scene, by Strindberg, March 11 
Die Frau des Anderen, one-act play, by Laizk’s, March 24. 
Frau Mini, one-act piece, by G. Wied, March 24. 
Collegen, one-act play, by A. Neumann-Hofer, May 24. 
Schone Seelen, one-act comedy, by FF. Salten, May 24. 
Der Fall Moneel, one-act play, by G. Mitchell, May 24. 
Serenissimus, play, in four acts, by Leo Feld, September 21, 
Rausch, drama, in tive scenes, by A. Strindberg, October 14. 
Ackermann, tragi-comedy, in three acts, anon., October 31. 


. Coquelin’s season), 


SCHILLER. 
Die Schiine Melusine, play, in four acts, by G. Reicke, December 11. 
Kénig Harlekin, play, in four acts, by R. Lothar, February 14. 
Familie Fourchambault, three-act play, by E. Augier, February 16. 
Hexenjang, comedy, in one act, by Hans Hopfen, April 9. 


SECESSION. 
Anca, two-act drama, by D. L. Caraginie, April 9. 
Silberstein’s Flitterwochen, three-act farce, by 8. Reichstein, July 25. 


THALIA, 
Seine Kleine, spectacular burlesque, in three acts, by Kren and Schoenfeld, January 18. 
Der Herr im Hause, three-act farce, by A. Ottersleben, April 19. 
Er und Seine Schwester, burlescue, in four acts, by MM. Kren and Schoenfeld, August 15. 


THEATER DES WESTENS. 
Manfred, dramatic poem, in three acts, by Byron, February 14, 
Der Kuss, opera, in two acts, by F. Smetana, March 8. 
Im Brunnen, one-act comic opera, by Carl Sabina, March 8. 
Der Hochstapler, play, in three acts, by A. Nossig, April 18. 
Der Wundersteg, three-act opera, by MM. Ziihler and Maurice, April 30. 
Dic Brautlotteric, vaudeville operetta, in three acts, by André Messager, words by MM, 
De Roddaz and Douane, July 15. x 
Der Dorflump, opera, in three acts, by Jeno Hubay , October 8. 


TRIAINON. 


Die Liebesschankel, four-wct comedy, by M. Donnay, September 26. 
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Cheatrical, Mlusieal, and Equestrian Obituary, 
FROM DECEMBER 1901 TO END OF 





NOVEMBER 1902, 





Avsert, Frank (J.J. Hughes), (father of the Albert & Edmunds Troupe), aged 68, Jan. 3. 
Apptesy, Louie, Actress, aged 40, August 27. 

Arkrnson, E. Philip, Theatrical Manager, husband of Muriel Wylford,Actress, 46, Noy. 28. 
Bacu, Leonhard Emil, Pianist and Composer, aged 53, February 15. 

Battey, Francis, of the World’s Fair, Royal Agricultural Hall, aged 65, November 30. 
Barrs, Georgina, mother of Herbert Barrs, Actor, October 8. 

Barrerssy, Mrs. Henry, Theatrical Manageress, aged 45, April 27. 

Bayuis, Mary, daughter of Music Hall Proprietor, September 13. 

Berry, May, Burlesque Actress, aged 25, July 1. 

Bett, Emil, Cireus Performer, aged 19, March 26. 

Bex, Robert, Music Hall Proprietor, aged 66, January 2s, 

Bentinck, A. Gow, Actor, Nov. 28. 

Bes.tey, Henry, Actor and Dramatic Author, October 16. 

Botsser (Welch), Gymnast and Pantomimist, aged 34, December 30. 

Bonrnutiyi, Bessie, Music Hall Comedienne, August 21. 

Boorn, Miss Sallie, Actress, aged 63, February 28. 

Braysrook, Marie, Actress, wife of George Rignold, aged 58, February 26. 

Briscor, Herbert, Actor and Stage Manager, aged 26, March 4. 

Bromuey, Charles, Theatrical Proprietor, August 4. 

Brooks, Edith, Parachute Proprietor, May 20. 

Brown, Frederick, of Lichfield, Theatrical Entrepreneur, aged 51, December 12. 
Brown, Henry, Shakespearian Jester, aged 87, March 4. ‘ 
Butss, Paul, of the Royal Opera, Berlin, March 2%}. 

Carrrey, Stephen, Comedian, aged 54, February 27. 

Cameo, Frank, Music Hall Artiste, aged 27, October 27. 

Campse tt, Clifford (Frederick Hankins), Actor, aged 41, December 17. 

Caney, Charles, Coloured Comedian (Carey and Broom), December 10. 

Carney, ** Yankee ” Henri, Music Hall Artiste, February 7. 

Carro (M‘Lellan), John (of Catto & Mora), Acrobat, aged 40, February 15. 
Cuappriyi, Thomas Patey, Music Publisher, aged 82, June 22. 

Conneavx, Arthur F., son of Fred Conneaux, Theatrical Manager, aged 16, April 26, 
Connor, Frank J, Theatrical Manager, November 26. 

Corry, A. D., Theatrical Manager, aged 43, April 6. 

Coyne, Edmund Stirling, son of Stirling Coyne, Dramatist, aged 52, April 26. 
Craston, William, Theatrical Manager, aged 33, April 19. 

Crener, Theophilus, Theatrical Proprietor, May 27. 

Cricuton, James, Steam Cireus Proprietor, aged 59, October 20. 

Crockett, Mrs. Sarah, sister of “* Lord ’’ George Sanger, aged 78, December 29. 
CrurksHanks, William C., Clown and Jester, aged 57, April 25. 

D’AtverA, Madame Marie, Actress, October 17. 

Danter, William, Amusement Caterer, aged 65, February 20. 

Dare, Stuart, Gymnast and Athlete, March 15. 

Dre Boneza, Mdlle. Wanda, French Actress, aged 30, August 15. 

D’Etmar, Camille (Mrs. Richard Baker), Actress, September 24. 

Dr Frece, Isaac, Music Hall Agent, August 6. 

De Wynne, Charles, Juggler, January 19. 

Denny, Mrs. W. H., wife of W. H. Denny, Comedian, aged 41, February 19. 
Derruar, Lottie, Burlesque Actress and Dancer, March 22. 

Dickens, Edward Buller Lytton, youngest son of the Novelist, aged 50, January 24. 
Doerr, James, the oldest Actor, aged 98, August 29. 

Dorvau (Leucht), Max, French Theatrical Manager, May 25. 

Dyer, Arthur Edwin, Musical Composer and Organist, aged 58, April 10. 

Epmonps, Lily, dau. of Joe Edmonds and Lilian Robina, Variety Artistes, 17, Jan. 29. 
Exusorr, Topsy, Dancer, of the Carl Rosa Opera Company, July 5. 

Exvvon, Caroline, Actress, aged 68, December 1. 7 

Emerson, Billy (William Emerson Redmond), Minstrel Comedian, aged 56, Feb. 23. 
Escamo (Charles Waldon), Conjuror, aged 35, December 13. 

Ernerpo, Thomas, Acrobat, aged 49, August 25. 

Fenton, Kitty (Mrs. Harry Roxbury), Actress, aged 32, November 7. 

lirz, George, late Theatrical Manager, November 21. 
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Fronapor, Minnie (Evans), Burlesque Artiste, September 19. 

Fornes-Ropenrrson, Francis, mother of J. Forbes-Robertson, Actor, aged 75, Dee. 8. 
Fox, George, Musical Composer, late of Her Majesty’s Opera, aged 54, March 4. 
Fox, Mrs., wife of Will H. Fox, American Variety Artiste, aged 33, June 3. 
Freeman, Edward Urquhart, Musical Director, May 22. 

Frencu, Edie (Mrs. Edith Smith), Music Hall Artiste, August 27. 

Garnrner, Madame Ph. L., Variety Performer, May 31. 

Gaur, Fred, Music Hall Artiste (of Dudley and Gale), aged 43, November 25. 

Ger, John, J.P., formerly of the Royal Court Theatre, Wigan, October 6. 

Gopwiy, Harry, Theatrical Manager, April 11. 

Gomenrsat, William, Theatrical Lessee, aged 70, May 19. 

Gorpon, Cecil (Thomas Johnstone), Minstrel Vocalist, February 28. 

Gorvon (Taylor), Walter, Variety Comedian, aged 30, December 7. 

Govup, Mrs. Fred, wife of Theatrical Lessee, October 25. 

Gray, Ada, Actress, aged 68, August 27. 

Green, Hernandez, late of the Zitella Troupe, Acrobat, aged 73, July 19. 

Grip.ey, James Lawrence, Actor and Manager, aged 42, December 16. 

Groeninas, Franz, Musical Director, aged 63, October 12. 

Gros, Kugene, son of Henri Gros, Musie Hall Proprietor, aged 23, March 26. 

Gros, Louise, mother of Henri Gros, Music Hall Proprietor, aged 81, October 12. 
Guy, John William, Music Hall Stage Manager, aged 32, May 26. 

Hampron, Mrs. Henry (Maggie St. Clair Douglas), Actress, October 28, 

Hanmer, Margaret, mother of Dolly Harmer, Actress, January 29. 

Hanrnis, Patience Glossop, sister of the late Sir Augustus Harris, aged 44, December 26. 
Harvey, Dennis, father of the Harvey Boys, Boxing Comedians, May 29. 

Hawkes, Thomas, Musie Hall Manager, September 28. 

Henoier, Mary Ann Frances, wife of Charles Hengler, Circus Proprietor, 74, Nov. 5. 
Hicks. Henry Douglas, retired Actor, aged 60, November 30. 

Hitz, Thomas Bentley Lilwall, Actor, aged 21, October 16. 

Hinasron, James, uncle of Lilian Hingston, Actress, aged 75, March 7. 
Houurcsueap, John Edward, son of John Hollingshead, aged 44, June 4. 
Horsrari., John Thomas, Musician and Composer, aged 52, March 10. 

Howsury, Gracie, Actress, aged 24, February &. 

Howarp, Sarah Martin, mother of the Marvellous Howards, Variety Perfmrs., 83, Oct. 2. 
Hows, Lizzie, Actress, late of Britannia Theatre, July 22. 

Hyprs, Mareus John, Theatrical Manager, July 24. 

Jennincs, John Henry, late Manager of the Oxford Music Hall, aged 78, February 26. 
Jounson, Mary Ann, Theatre Proprietress, aged 65, November 27. 

Jonnstonk, Clara (Mrs. Robert Earle), Actress, August 2. 

Joxnaumans, Edward, Musical Director and Composer, July 27. 

Jovassatx, Madame, late of the Comédie-Francaise, May 6. 

Kenny, Fred, Pantomimist and Acrobat (of the Leopolds), July 24. 

Kino (Davis), Walter, Music Hall Comedian, aged 34, December 3. 

Lampert, Louie, wife of Walter Lambert (Lydia Dreams), Ventriloquist, April 13. 
Law, Fred, Variety Comedian and Music Hall Manager, aged 57, February 8. 

Le Burr, Ada (Mrs. Arthur Brogden), Vocalist, October 9. 

Ler, Ada, Actress, aged 35, March 1. 

Leacerr (Wilson), Emma Elizabeth, wife of R. Leggett, Burlesque Actress, Dec. 10. 
Leon, William Henry, Variety Artiste, aged 34, December 10. 

Levert, George, Acrobat, aged 21, December 31. 

Leyron, Edgar (Louis 'T. Dupuy), Comic Opera Vocalist, aged 33, Jan. 5. 

Lito, Toby (Walter Eginton), Bicyclist, aged 22, June 28, 

Lorrus-Lryron, Rosie, Actress, wife of A. G. Spry, aged 27, March 17. 

Lyir, Kenyon (Marcus Goldberg), Actor, aged 35, December 8. 

Maciacax, Tom, Comie Singer and Entertainer, aged 75, August 7. 

Mason, H. A., Artist and Dramatic Author, October 29. 

Manver, George F., Operatic Vocalist and Theatrical Manager, aged 68, February 12. 
Massey, Mary, grandmother of Blanche Massey, Actress, aged 79, March 16. 
Mears, William, Master Carpenter, aged 67, November 5. 

Merry.ers, James, Variety Comedian, aged 33, January 18. 

Mire, Major (John Dempster Simpson), Midget Performer, aged 30, January 28. 
Monvreomuenry, Christopher, son of M. Montgomery, Music Hall Proprietor, 33, April 10. 
Moore, Eileen, Actress, aged 22, March 2. 

Moss, Sydney, Musician, aged 48, May 13. 
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Mennor, Elizabeth Emma, wife of Walter Munroe, Variety Comedian, 39, August 23. 
Nacupavr, Franz, German Operatic Singer, March 21. 

Neiman, Adolf, father of Fred Neiman, Ventriloquist. 

Nicnou, William, Tenor Vocalist and Professor of Singing, aged 50, April 1. 
Nixon, William Joseph, Marionette Performer, aged 43, November 10. 

Norton, Sophie, wife of Alfred Norton, Circus Manager, aged 44, April 7. 

Oxiver, Florence, wife of Will Oliver, Variety Agent, aged 40, June 12. 

Ormonpve, Dr. (Andrew Garrioch Omond), Conjuror, aged 60, January 28. 

Pacr, Sarah Florence, wife of E. V. Page, Music Hall Manager, aged 50, July 30, 
Pasco (John Evans), Music Hall Performer, October 17. 

Parry, John George, Operatic Vocalist, aged 66, December 4. 

Perry, Alf (Alfred Thomas Allan), of the Two Perrys, Minstzel Comedian, May 20. 
Perricrove, Richard, Showman, aged 70, October 20. 

Piccotomint, Henry Pontet, Composer of Ballads, March 9. 

Piumpron, Alfred Thomas, Musical Director, aged 61, March 27. 

Piumpton, Charlotte E., widow of Alfred Plumpton, Musical Director, aged 54, May 24. 
PowetL, Alfred Thomas, late Cireus Manager, aged 61, November 10. 

Preston, Christopher, father of John F. Preston, Dramatist, June 11. 

tatNnE, Bessie (Mlizabeth Rowlands), Actress, December 11. 

Reymonp, Charles Aguri, Actor, May 17. 

Ricumonp, Henry, Actor, August 7. 

Riveci1, Harry, Pantomimist, aged 59, December 8. 

Rivers, Henry, Actor, aged 82, December 17. 

Ropney, Frank (Rodney Croskey Perkins), Actor, aged 43, August 14. 

Roma, Willy (Bieger), Acrobat and Gymnast, aged 25, July 26. 

RosentuaL, Edmund (Thomas Edmund Metealf), Operatic Vocalist, aged 77, Oct. 9. 
Rorcuiey, Minnie (Sarah Ann Woollams), Actress, aged 46, August 25. 

Rousr, John Frederick Taylor, last Chairman Oxford Music Hall, November 23. 
Saker, Horatio, Comedian, aged 54, October 19. 

Saker, Maria (Mrs. T. G. Mortimer), Actress, September 1. 

Suaw, F. W., Basso Vocalist, aged 47, December 4. 

Sim. Henry Edward Clulow, husband of Miss Millie Hylton, aged 29, December 21. 
Srupson, Mercer Hampson, late Theatrical Lessee, aged 66, August 12. 

Sxowpon, Launcelot Marshall, Theatrical Lessee, aged 44, October &. 

Spence, Henry, of the Brothers Spence, Variety Performers, aged 58, January 25, 
SranrieLp, Alfred D’Arey, Actor, aged 41, August 10. 

SvanLEY, Nelly, wife of Harry Diamond, Music Hall Performer, June 18. 

Sreyne, Nelson (Richard Nelson Suteclitte), Actor, aged 80, December 27. 

Srinting, Mrs, Arthur, Actress, October 28. 

Srout, Harriet, wife of Oswald Stoll, Managing Director of Var. Ths., aged 27, Feb. 11. 
Sruart, Ella, Lady Gymnast and Trapeze Performer, March 17. 

Surron, Sambo (James Henry Patterson), Negro Comedian, Feb. 2. 

Taytor, Margaret, wife of Henry Taylor, Theatrical Manager, December 24. 
Tesnurt, Joseph, Theatrical Manager, aged 56, December 17. 

Turopon, Alfred Aspinall, Musie Hall Manager, aged 48, July 6. 

Tuom, Richie, Music Hall Manager, November 14. 

Tuomson, Lesly, Actor, August 10. 

cu, Mrs. Ormsby, wife of Theatrical Proprietor, August 12. 

:, Fred, Comedian, July 14. 

Vernon, Harry J., Actor, February 6. 

Veztn, Jane Elizabeth, Actress, aged 74, April 17. 

Vieror, Ethel, Serio-Comic Vocalist, wife of Charles Murray, aged 45, April 4. 
VieroreLnt, John, Acrobat (of the Brothers Victorelli), February 25. 

Wanp, Sydney, Musical Director, April 5. 

Warrs, Weldon, Theatrical Proprietor and Director, aged 45, October 15. 

Weaits, T. W., husband of Frances Delaval, Actress, November 8. 
Wesr, William W., Minstrel, aged 48, February 15. 

Wesron, James Pitney, late Theatrical Lessee, October 28. 

Winiiams, Odell, American Actor, June 9. 

Winson, Mrs. Ann, mother of Edgar Wilson, Vocalist, aged 84, March 2. 
Woop, Charles, late Theatrical Manager, aged 68, September 5. 

Wonrrscu, George, German Actor, January 22. 

Wiicut, Alexander, Theatrical Manager, aged 75, February 22. 

Whur, Mrs. Mary Ann, mother of George Lashwood, Vocal Comedian, 64, May 11. 
Zevona, Adele (of the Flying Zedoras), Acrobat, aged 32, July 30. 
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THEATRES IN 


New Theatre, Z. Andrews. 
Majesty’s, R. Arthur 


ABERDARE 
ABerpEEN -— Her 
Company. 
Anerritteny —Métropole Theatre, Carlton 
& Duckworth. 
Accrincton — Prince’s, J. B. Ormerod. 
Auprensuor — Theatre Royal, C. Sounes. 
Avrrmncuam —Publice Hall, Secretary. 
Annnoaru- -N.B. - Theatre, Manaver. 
Asuron - UNDER - LyNt Theatre Royal, 


C. BK. Revill. 


Aston Theatre Royal, Chas. Barnard. 
ATTERCLIFFI Theatre Royal, I. Mac- 
naghten. 


Ayr New Theatre, Mr. R. C. Buchanan. 

Volunteer Hall, LL. C. Boy. 

vcur —Royal Court Theatre, Mr. Samuel 
Jones. 
Bannstey —Royal, A. C. Mitchell. 
Barrow-1n- Furness — Royalty 
Hugh Robertson. 

Theatre Royal, Mr. Rollo Balmain. 
saru — Royal, Mr. kh. Lewis. 

Bartey— New Theatre Royal, J. Whitiy. 

Bepronp— Royal County Theatre, Eh. G. 
Falcon. 

Brenrast — Royal, Messrs. Warden. 

Grand Opera House, Messrs. Warden. 
Bu.srox— Theatre Royal, Hy. Battersby. 
Binkenneap~ Royal, W. W. Kelly. 

Métropole Theatre, W. W. Kelly. 
Birwincuam—Prince of Wales’s, John F. 

Graham. 

Grand Theatre, J. W. Turner. 

Queen’s Theatre, Clarence Sounes. 

Lyceum Theatre, S. Shire. 

Alexandra Theatre, L. Collingwood. 
Bisnor AuckLanp—Eden Theatre, Messrs. 

Addison, Ltd. 
3LacKBURN— Royal, Harry Yorke. 

Prince's, EK. H. Page. 

Buiackvoo. —-Her Majesty’s Opera House, 
J. Huddlestone. 
Grand Theatre, Sergenson. 
Bias, (Mon.) Public Hall, TT.) W. 
Allen. 
Biaypon-on-Tyn1 
Caretaker. 
Buytn—Royal, A. Jefferson. 
Bocron —Theatre, Manager. 
Botrox— Royal, Company. 

Grand Theatre, Company. 

Drill Halls, Messrs. Winders. 
BoorLe — Muneaster Theatre, 

ton. 
Bonrpestey—limperial, J. Bacon. 
Boscompe—Grand Theatre, Mouillot. 
Bosron—Shodfriars Hall, Storr. 
Bourne (Lines.) Corn Exchange, Man- 


ager, 


Theatre, 


Co-ope rative 


E ; 
Penning 
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THE UNITED KINGDOM. 


Bournemoutn—-Theatre Royal, Mouillot. 
Winter Gardens, Manager. 
Braprory— Royal, John Hart. 
Prince’s Theatre, W. J. Piper. 
Briawarer-—Town Hall. 
Bripiincron —-Victoria Rooms, C. Palmer. 
Spa Theatre, Henry Hague. 
Burprorr—Drill Hall, Whetham. 
Briantron — Royal, H. Cecil Beryl. 
Gaiety, Evans and Dunkin. 
Iden, Charles Howard. 
Aquarium Theatre, Manager. 
Bristo. —Prince’s Theatre, J. M. Chute. 
Royal, F. and E. Carpenter. 
Brovenron—Victoria Theatre, James M. 
Hardie. 
Burniey Gaiety Theatre, T. Culeen. 
Victoria Opera House, Horner. 
Bourron-on-Trent—St. George’s Theatre, 
W. Payne Seddon. 
New Theatre, W. and H. G. D. Ben- 
nett. 


Bury-—Theatre Royal, 0. C. Culling. 
Buxron —Pavilion Theatre, J. Willoughby. 


Capoxton 

CAMBRIDGE 

CANTERBURY 
Falcon. 

Canrpire Royal, W. Redford. 

Grand Theatre, Eh. Quigley. 
Caruiste-—Her Majesty’s, Milton Bode. 
CastLerorp — Theatre Royal, C. Gadsby. 
Cyrernam (Surrey). —Public Hall, Sec. 
Cuarnam—Theatre Royal, C. Barnard. 
Curtmsrorp—Corn Exchange, Company. 
Cueirennam—Opera House, H. O. Red- 

ford. 
Victoria Rooms, Secretary. 
‘HESTER — Royalty, Milton Bode. 
‘HESTERFIELD —Royal, Company. 
Memorial Hall, Secretary. 
‘wonLeEY, Lancs.—Grand Theatre, 
Testo Sante. 

‘LypEBANK New Gaiety Theatre, R. C. 
Buchanan. 

‘oarnripGE--Theatre Royal, Mrs. Mary 
Watson. 

SOLCHESTER — Royal, F. G. Maedona. 
‘one (Lanes.) -Theatre Royal, G. Hard- 
ing. 
CoLtwyn Bay (N. 

Stubbs. 
Conserr—-New Theatre, H. Robertson. 
Cork — Opera House, J. Horgan. 
Coventry — Opera House, W. Bennett. 
Cowes (1.-of-W.) Foresters’ Hall, J. 

Joliffe. 

Crewe — Lyceum, Hy. Taylor. 

Co-operative Hall, Manager. 

Croox—Theatre Royal, W. Davidson, 


Theatre Royal, Manager. 
New Theatre, W. B. Redfern. 
Theatre Royal, E. Graham 


~~ 


Geo. 


~ 


~ 


~ 


o- 


Wales} — Publie Hall, 





lot. 
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ute. 
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auham 


vile. 
isby. 
ec. 
rd. 
pany. 
- Red- 


Geo. 


: 


. Mary 


a. 
Hard- 


Hall, 


son. 


ett. 


all, J. 


Ol. 


THE ERA ANNUAL, 1903. 83 


Croypon — Grand Theatre,G.A. Brandram. 

New Theatre Royal, C. 1. Machin. 
DALToNn-IN-FuRNESS — Co-operative Hall, 

J. Werry. 
Dartincron— Royal, Tom Jennings. 

Drill Hall, Swinburne. 

Dersy —-Grand Theatre, F. W. Pureell. 

Drevonrort. Métropole, Mr. A. Carlton. 

Dewspury— Royal, O. C. Culling. 

DoncasTER -'Theatre Royal, J. W. Chap- 
man. 

Dovenas— Grand, A. Hemming. 

Dover — Theatre Royal, Mr. F. C. Dew. 

Dubiin— Gaiety, Company. 

Queen’s, Manager. 

Royal, I’. Mouillot. 
Dumrriks—Royal, Mrs. W. KE. Potts. 
DunpEr— Her Majesty’s, R. Arthur Com- 

pany. 


DunsraBLE — Corn Exchange, Captain 
Baldock. 

Kast Derenam—Corn Exchange, H. 'T. 
Precious. 


EasrBnournE—Royal, Mr. 8. Lloyd. 
Devonshire Park, A. Standen Triges. 
EccLes—Lyceum, R. Flanagan & Young. 
Kpinpureu — Royal, Howard & Wynd 
ham. 
Lyceum, Howard & Wyndham, Lim. 
Pavilion, P. 8. Campbell. 
Eiswick —Queen’s Theatre, Bolam «& 
Bacon. 
E1iy -Public Rooms, H. Archer. 
Exeren Theatre Royal, F. Pollard. 
Farnwonrn New Queen's Theatre, T 
Morton Powell. 
Feeruam — ‘Town Hall, Secretary. 
FennpaLe-—Castle, W. Hagear, Jun. 
Tudor Hall, J. Rees. 
FoLKEStTONE—Pleasure Gardens Theatre, 
H. W. Rowland. 
Gatnsporovucu— Royal Albert, R. Kirk. 
Royal Hall, C. Greenwood. 
GArston—Theatre Royal, D. Barnard. 
GarrsHEap-on-Tyxe—Métropole Theatre, 
Sidney Bacon. 
Queen's Theatre, S. Bacon. 
GLascow—Royalty, Howard & Wyndham, 
Lim. 
Theatre Royal, Howard & Wyndham, 
Lim. 
Prineess’s, R. Waldon. 
Grand, Ernest Stevens. 
Lyceum, Waldon and Stevens. 
Métropole, A. Jefferson. 

Queen’s, Colguhoun & Armstrong. 
GrLoucesteER—Royal, Mr. Charles Wood. 
King’s Theatre, Warwick Major. 

GooLe —Royal, T. B. Wilson. 
Guavesenp—Publie Hall, R. F. Clark. 
Gr, Yarmourn— Royal Aquarium Theatre, 
J. W. Nightingale. 
GkeEENoCK—Royal, Executors of the late 


Alexr. Wright. 


Greenwich Carlton Theatre, A. Carlton, 
Guimsny — Prince of Wales’s, Company. 
Theatre Royal, Woolhouse. 
King’s Hall, Secretary. 
Hanirax—Grand, O. C. Culling. 
Royal, O. C. Culling. 
Haney — Royal, C. & G. Elphinstone. 
King’s ‘Theatre, Elphinstone. 
Hanrnocare -— Grand Opera House, W. 
Peacock. 
Harrievoon (Kast) -lMmpress, R. Everton. 
Harrievoon (West) —Royal, T. Kirtley. 
Grand, S. Bacon. 
Hastincs— Gaiety, G. Gaze. 
Hawick, N.B.-Theatre, W. H. Morgan. 
Hesnurn -Theatre Royal, A. Jefferson. 
Herron -Standard, J. Chapman. 
Horwich —Prince’s Theatre, H. Newton. 
Hoynanp~ Prineess’s, A. Carlton. 
Hupprrsr1eLp — Royal, Milton Bode. 
Kmpire Theatre, O. C. Culling. 
Huti—Royal, W. Morton. 
New Alexandra Theatre, Hull, W. 
Morton. 
Grand Theatre, John Hart. 
Hypre—Royal, J. W. Maloney. 
Inkeston —-Theatre Royal, L. ’. A. Rogers. 
Inverness— Royal, Cameron Burgess. 
Irswicu —Lyceum Theatre, W. G. Fisk. 
Jarrow-on-'l'yne —Royal,Hugh Robertson. 
Jensey—Opera House, I’. Mouillot. 
KriGHLeEy —-Queen’s, Messrs, Carson «& 
Granville. 
KenDAL St. Georve’s Theatre, J. W. 
Butler. 


Kipperminsren — Theatre Royal, J. PV. 
Moore. 

Kina’s Lyxn ‘Theatre Royal, R. War 
dale. 


Lancaster —Athenwum, H. Wilkinson. 
Leamincron— Royal, Henry Dundas. 
Leeps— Grand, John Hart. 

Royal, ’. Maenaghten. 

Queen’s Th., Dottridge and Longden. 
Leicester Royal Opera House, J. A. 

Winstanley. 

Royal, J. A. Winstanley. 
Lricnh—Theatre Royal, J. Dewhurst. 
Letcguron Buzzanp Corn Kxchange, 

Secretary. 
Lerrn —New Gaiety, C. M. Julian. 
Limerick —Royal, RK. Fogerty. 

Lincotn— Theatre Royal, 'T. King. 
LIVERPOOL Court, Robert Arthur 
Theatres Company, Limited. 

Prince of Wales’s, St. John Denton 

and G, Blunt. 

Shakespeare, J. M. Hardie. 

Rotunda, M. Montgomery. 

Grand Opera House,'T. Morton Powell. 

Lyric, H. C. Arnold. 

Star, H. Fineberg. 

Luanpupno — Prince’s, Baring Bros. 

New Grand Theatre, Milton Bode. 
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Lananeniy— Royalty Theatre, John Tully. 
Loxpon Adelphi Theatre, T. B. Davis. 
Alexandra, F. W. Pureell. 
Apollo, H. Lowenfeld. 
Avenue, F. Curzon. 
Borough, Stratford, A. Fredericks. 
Britannia, J. Woolf. 
Brixton Theatre, Company. 
Broadway, New Cross, F. Mouillot. 
Canden Theatre, EK. G. Saunders. 
Comedy , W. Greet. 
Coronet, Ek. G. Saunders. 
Court, Manager. 
Covent Garden, Company. 
Criterion, Chas. Wyndham. 
Crouch End Opera House, Messrs. 
Mouillot & Duncan Young. 
Crown Theatre, Peckham, Company. 
Dalston Theatre, Bode and Compton. 
Daly's Theatre, Geo. Edwardes. 
Drury Lane, Company. 
Duchess Theatre, Balham, Company. 
Duke of York’s, Charles Frohman. 
Kaling, New Theatre, T. J. Noble. 
Elephant and Castle, Company. 
Gaiety, Company. 
Garrick, Mr. Arthur Bourchier. 
Grand, Fulham, A. F. Henderson. 
Grand, Islington, Company. 
Great Queen Street, W. 5. Penley. 
Haymarket, Frederick Harrison. 
His Majesty’s, Beerbohm Tree. 
liperial, Mrs. Langtry. 
King’s Theatre. Hammersmith, W., 
J.B. Mulholland. 
Lyceum (closed). 
Lyric, W. Greet. 
Lyric, Hammersmith, Acton Phillips. 
Métropole, Camberwell, Company. 
. Morton’s, Greenwich, A. Carlton. 
Olympic (closed). 
Pavilion, Company. 
Prince of Wales’s, F. Curzon. 
Princess’s, F. de Jong. 
Princess of Wales’s Theatre, Kenning. 
ton, R. Arthur. 
Royalty, Kate Santley. 
St. James's, George Alexander. 
Savoy, W. Greet. 
Shaftesbury, G. Musyrove. 


Shakespeare Theatre, Clapham Jn., 


H. Dudley Bennett. 

Standard, Mrs. A. Melville. 

Strand, Frank Curzon. 

Stratford Theatre Royal, A. Frede- 
ricks. 

Surrey, F. & A. Conquest. 

Terriss Theatre, Rotherhithe, W. & F. 
Melville. 

Terry’s Theatre, Kdward Terry. 

Vaudeville, A. & S. Gatti. 

Victoria Theatre, Bayswater. 

Walthamstow, Theatre, KR. 
Balmain. 


King’s 


1903. 


Loxpon~ cont. 
West London Theatre, W. Bailey. 
Woolwich, New Grand Theatre, C. 
Sounes. 
Royal Artillery 
Swinerd. 
Wyndham’'s 
Wyndham. 


\lexandra Palace, Company, 

Balham Assembly Rooms, J. HW. Beare. 
Chiswick, New Town Hall, Superintendent, 
Crystal Palace, Company. 

Ealing, Victoria Hall, Ealing Coune 
Egyptian Hall, Maskelyne. 
Kingston-on-Thames County, P. Davey. 
Ladbroke Hall, Notting Hill 

Peckham Public Hall, W. L. Dowton. 
Prinee’s Hall. 

Richmond New Theatre Royal, F.C. Moutlet, 
Royal Aquarium, Company. 

st. George's Hall. 


Theatre, H. 


Theatre, Sir Charles 


LONGTON 
LoWESTOF' 
LuTon 


Queen’s Theatre, A. S.Walters. 

Marina, KE. A. Smith. 

Grand Theatre, Reginald  F. 
Turner. 
MaccLesrieLp-- Royal, W. Gatley. 
Marsrone —Corn Exchange, Secretary. 
Martvern Assembly Rooms, Manager. 
Mancuesrer Prince’s, Rh. Courtneidge. 

Royal, R. Courtneidge. 

Comedy, J. Pitt Hardacre. 

Queen's, R. Flanagan. 

St. James’s Theatre, J. Walters. 

Royal Osborne, W. H. Broadhead. 

Métropole, W. H. Broadhead. 

Grand Junction, Broadhead. 
Mansvirip-—Victoria Theatre, EK. Gouk. 
Manrcare— Royal, Macknight. 

New Grand Theatre, F. Mouillot. 
Merruyr Typri.—Theatre Royal, Will 

Smithson. 
Mexnoroveu (Yorks)—Prince of Wales’s 
Theatre, W. H. Melton. 
Mippiessnroven —Royal, G. & C. Imeson. 
Mippieron —Pardoe’s Theatre, W. Pardoe. 
Morniston—New Opera House, Mrs. E. 
Clarke. 
MorHeRWELL New 
R. C. Buchanan. 
Netson—New Grand Theatre, J. Whit- 
taker. 
NewcastLe (Staffs) 
Coleman- Davies. 
NEWCASTLE-UPON-TYNE 
& Wyndham, Ltd. 
Royal, R. Arthur Theatres Company, 
Limited. 

Grand Theatre, Sidney Bacon. 

Palace Theatre, T. W. Rowe. 

Queen's Theatre, Sidney Bacon. 
Newrorrt (Mon.)—Lyceum, Sidney Cooper. 
Nrwrown (N. Wales) — Victoria Hall, E. C. 

Morgan. 
Norti SHIELDS 
son. 


Theatre Royal—H. P. Gatrell. 


Century Theatre, 


Theatre Royal, 


Tyne, Howard 


Boro’ Theatre, A. Jeffer- 
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NortTHAMPTON 
wood. 

Norvuwicu Central Theatre, Mrs. 
Golden. 

Norwicn-—Royal, Fred Morgan. 

NorrincHam ~ Royal, R. Arthur Company. 
Grand, C. P. Cooke. 

King’s Theatre, F. Macnaghten. 
Nuneaton— Prince of Wales’s Th., Cross. 
O.puam — Royal, E. Dottridge. 

Colosseum, Dottridge & Longden. 

Empire, KE. Dottridge. 

Oxrornp—New Theatre, T. Lucas. 

PatsLEY — Paisley Theatre, J. H. Savile. 

Pentre - Lyceum, A. Carlton. 

Pentru —New Theatre, J. H. Savile. 

PETERBOROUGH Royal Theatre, A. D. 

Vernon. 

Drill Hall, Secretary. 

PiymovurH —Royal, Manager. 

Grand, C. F. Williams. 

Pontypripp —Royal Clarence, Milton Bode. 

Porru —Opera House, Poole Bros. 

PorrsmoutH—Royal, J. W. Boughton. 
Prince’s, J. W. Boughton. 

Puesron—Prince’s, Sawyer & Woodruff. 
New Theatre Royal, W. Johnson. 

Kapcnirek -Grand Opera House, G. T. 

Sante. 

Kauscare Amphitheatre, J. D. Hunter. 
Marina Theatre, Manager. 

RawrenstaLt—Grand, J. Potter. 

Reapvtnc—County Theatre, Milton Bode. 

Repcar— Central Hall, J. Cowl. 

Repuit-—Market Hall, A. Smith. 

Ruyi (N. Wales)—Town Hall, A. Row- 

lands. 

RocupaLe — Royal, Northern Theatres 

Company, Limited. 

Roruernam— Theatre Royal, W. Manning. 

Runcorn—Royal, H. W. Caddick. 

St. ANNrE’s-on-Sea—Public Hall, F. E. 

Spring. 
Sr. Hetens—Theatre Royai, Company. 
Satrorp — Prince of Wales’s, E. B. 
Goulden. 

Regent Theatre, J. M. Hardie. 

Savriey (Birmingham) --Carlton Theatre, 
A. Carlton. 

ScarnorouGH—Theatre Royal, Manager. 
Londesborough, Messrs. Waddington. 
Spa, Manager. 

Seacompe-—Irving Theatre, J. Kiernan. 

Seanam Harnour -New Theatre Royal, 

A. C. Harrison. 

SHEFFIELD—Royal, F. W. Purcell. 
Alexandra Theatre, Forsdike. 
Lyceum Theatre, J. Hart. 

Sukewspury — Royal, W. H. Maddox. 

SLoven —Publie Hall, G. Young. 

South SHreLps—Royal, I’. Coulson. 

SouTHAMPTON—Prince of Wales’s, Mrs. 

J. W. Gordon. 
New Grand Theatre, F’. Mouillot. 


Opera House, E. Lock- 
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SourHeEND-oN-SeEA—Empire, Fred Marlow. 
Sournvort—Opera House, A. Hemming. 
Winter Gardens, Manager. 
SepennyMoorn—-Cambridge Theatre, Har- 
ding Thomas. 
Srarvorp—Lyceum, J. Elphinstone. 
Srarypripce — Grand, A. Carlton. 
Sranntey, Derwam Victoria Theatre, 
M. H. Lindon. 
Srockronr—Royal, Charles Revill. 
Srockron-on-T res —Royal, 8. Bacon. 
Srokxe—Gordo.. Theatre, D. H. Mount- 
ford. 
STOURBRIDGE 
Collinson. 
Srrarrorp-on-Avon —Memorial Theatre. 
Supsury — Victoria Hall, Company. 
SunpeRLAND ~Avenue, C. EK. Machin. 
Theatre Royal, C. EK. Machin. 
Swapiicore—'lTown Hall, T. Kidd. 
Swansea —Grand, Fred Mouillot. 
New Star Theatre, T. M. Powell. 
Swinpon-- Queen’s Theatre, Ernest Car- 
penter. 
‘on-y-panpy-— Theatre Royal, A. Carlton. 
Trowsripce—Town Hall, Hill. 
Tunprmar Writs —Opera House, Mouil- 
lot & Dale. 
Ventnor—'Town Hall, Town Council. 
Wakertenp— Opera House, B. Sherwood. 
Wausenp —Theatre Royal, A. Jefferson. 
Warsatt—Grand Theatre, W. H. West- 


Alhambra Theatre, G. 


wood. 
Her Majesty’s Theatre, W. H. West- 
wood. 
Wanrnkincron--Court, Milton, Johnson & 
Potter. 
Theatre Royal, Milton, Johnson «& 
Potter. 
Warrrrorp—Theatre Royal, Manager. 
Wepnessury — Theatre Royal, Harry 
Battersby. 


West Bromwicn—Royal, J. Page Moore. 
Westron-surer-Mare— Victoria Hall, W. 
Payne. 

Knightstone Pavilion -W. Payne. 
Wexrorp — Theatre Royal, Jas. Sinnott. 
WuirenaveNn—Theatre Royal, Jas. Clarke. 
Wipnes---Alexandra, Messrs. Kiddie. 
Wican-—Court, Jno. Worswick. 

Theatre Royal; H. J. Worswick. 
Wixpsor—Theatre Royal, J. Restall. 
Wo.tverHamepron—Grand, Milton Bode. 

Prince of Wales, Benton & Little. 

Star, Milton Bode. 
Worcester-—New Royal, A. Carlton. 
Workrnaron—Queen’s Opera House, J. 

Clark. 
Worrutnc —Theatre, Manager. 
Yrovir.—Prince’s Theatre, Manager. 
York—-Theatre Royal, Messrs. Wadding- 
ton. 

Grand Opera House, W. Peacock. 

Festival Hall, Secretary. 
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MUSIC HALLS IN THE UNITED KINGDOM. 


ApenpereNn Palace, Ernest Sheldon. 
Arrernciuirre —Alhambra, C. Owen. 


Bannow-1n-Furness — Tivoli, Vars., Signor 


Pepi. 
Barn —Lyric, A. W. Bull. 
Assembly Rooms, C. B. Oliver. 
Becrast Alhambra, H. 'T. Downs. 
Kimpire, Company. 
BinkeNHEAD—Argyle, D. J. Clarke. 
Breuincuim — Empire, Company. 
Gaiety, Company. 
Tivoli, C. Owen. 
Buacknurn New Palace, FF. Macnagh- 
ten. 
Biackvoon —Alhambra, C. V. Howarth. 
Hippodrome, Company. 


Boron Grand Theatre of Varieties, 


Company. 
DRaprorp People’s Palace, F. Mac 
naghten. 
Empire, H. KE. Moss. 
Brinawarkn — Empire, P. Galino. 
Bripiincron —Palace, Company. 
Bricurox — Alhambra, J. L. Graydon. 
Empire, J. D. Kirtland. 
West Pier Pavilion and Royal Pa 
vilion, 
New Palace Pier, Manager. 
Briston Empire, T. Barrasford. 
Palace, Livermore Bros. 
Burniey — Empire, Horner, 
Canpirr-—Empire, O. Stoll. 
CasTLEronp—Queen’s Palace, S. Smal 
ley. 
Cuaruam — Barnard’s, L. Barnard, 
Gaiety, Captain H. EK. Davis. 


Cueirennam — Winter Gdns., Baring Bros. 


Coarbripce-— Empire, W. Aitken. 
Croypon Palace, Eustace H. Jay. 
Denby--Palace, T. Edwards. : 
Dover Eimpire, Maltby & Haynes. 
Dubin — Empire, Frank Allen. 
Tivoli Theatre, C. M. Jones. 


Dunxprr — People’s Palace, Mr. W. Parker. 


Kimpire, G. W. Walker. 
Kastrourne Floral Hall, 

Kmpire, Manager. 

Pier Pavilion, Manager. 
Kpinpuncu Empire, H. EK. Moss. 

Tivoli, 'T. Barrasford. 

Cooke’s Cireus, J. H. Cooke. 
Giascow — Britannia, A. Hubner. 

Kmpire Palace, W. H. Howard. 

Tivoli, Colquhoun and Armstrong. 

Hippodrome, A. Hubner. 

Kastern Pavilion, Chalmers. 
Gravesenp—Grand, Davis & Collins. 
Great Guimsny-—King’s Hall, H. Raven- 

hill. 

Hippodrome, a Kdwardes, 


Grear Yarmourn— Britannia Pier, J. W. 
Nightingale. 

Hauirax — People’s Palace, Macnaghten. 

Haney Empire, Company. 

Grand, C. & G. Elphinstone. 
Hanrnevoon (Wrst)— Gaiety, Carlton St. 

Aubyn. 
Hasrincs Empire, John Brill. 

Pavilion, West Pier, Drew Mackin- 

tosh. 

Pier Pavilion, J. D. Hunter. 

Public Hall, W. Slade. 
Hvupprersrienp— Empire, O. C. Culling. 
Hui. Alhambra, J. Pellow. 

Palace, Moss & Thornton, Company. 

The Circus —General Manager. 

Limpire, J. S. Sage. 

ILKESTON — Queen’s Palace, Joe Richards. 

Empire, J. Barber. 

Lancaster —Palace of Varieties, J. & C. 
Fell. 
Leeps— City Varieties, F. W. Wood. 

Empire, 'T. G. Morton. 

Tivoli, T. Barrasford. 

Leicester — Pavilion, F. Macnaghten. 

Palace, O. Stoll. 

Lincoun Palace, Frank Macnaghten. 
Liverroo., Empire, Company. 

Haymarket, F. Willmott. 

Hippodrome, Mr. IT. Barrasford. 

Paddington, J. Kiernan. 

Park Palace, J. Kiernan. 

Parthenon, E. W. Smith. 

Roscommon, Willmot & Cadle. 

Royal Palace, M. Montgomery. 

Westminster, M. Montgomery. 
Loxpon Albert, Charles Relf. 

Alhambra, Company. 

Balham Palace, Deer & White. 

Bedford, B. P. Lucas. 

Bow Palace, F. Macnaghten. 

Camberwell Palace, J. Sparrow. 

Cambridge, Company. 

Canterbury, Company. 

Collins’s, Richards, Burney, & Co. 

Empire, Battersea, EK. Edlesten. 

Kanpire, Hackney, Company. 

Empire, Holloway, Company. 

Empive, Leicester Square, Company. 

Empire, New Cross. 

Empire, Stratford, Company. 

impress Palace, Brixton, Companys. 

Kuston Varieties, Company. 

Foresters’, F. Macnaghten. 

Gatti’s (Charing Cross), Messrs. Gatti. 

Gatti’s (Westminster Bridge Road) 

Messrs. Gatti. 

Grand Musie Hall, Clapham, Com 

pany. 

Granville, Walham Green, Company. 





mun. 


ANS. 


atti. 


oad) 


Com 


pany. 
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Lonpon—cont. 

Hammersmith, J. C. Coe. 

Islington Empire, Walter Gibbons. 

Kilburn Varieties. 

Lon:.on, Company. 

London Hippodrome, Company. 

London Pavilion, Company. 

Metropolitan, Company. 

Middlesex, J. L. Graydon. 

Oxford, Mr. A. Gilmer. 

Palace of Varieties, Mr. Charles 

Morton. 

Paragon, Company. 

(Jueen’s, Poplar, Maltby & Wickes. 

Royal, Company. 

Sadler’s Wells, F. Macnaghten. 

South London, Company. 

Standard, 'T. 8. Dickie. 

Star, J. Hart. 

Tivoli, Company. 

Varieties, Hoxton. 

Victoria Hall, Company. 

Walworth Palace of Vars., De Wing. 
Mamrennrap— Empire Theatre, A. Ball. 
Mancuester Grand, E. H. Jones. 

Hippodrome, W. H. Broadhead. 

Palace, P. Watson. 

Tivoli, Company. 

MansrieLp —Tivoli, G. W. Howard. 

Merruyr Typrin-— Hippodrome, H. F. 
Brammall. 

MippLesproven — Empire, Company. 

Oxford Palace, W. Robinson. 
NewcastLe-on-Tyxt — Olympia, Company. 
Newrorr—Empire, Company. 
Norraampron—- Varieties, Henry Kemble. 
Norruwicn — Drill Hall, Secretary. 
Norwicu — Empire Palace. 

Norrmscuam — Empire Theatre, Company. 

Gaiety Musie Hall, Arthur Cox, 


O.puam—Gaiety, Theatres Co., Limited. 
Oxrorp — Empire, Albany Ward, 
Paisney—Royal Empire, J. H. Savile. 
Piymourn Palace, Messrs. Livermore. 

Winter Gardens, W. C. & S. Hancock. 
PorrsmeurH — Empire Palace, Company. 

People’s, F. Pearce. 

Riuyi.—Queen’s Palace, J. Richardson. 

RocupaLe—Cireus of Varieties, J. Smith. 

SaLrorp -Bridge Musie Hall, A. H. Whit- 
taker. 

L. & N. W. Hotel Concert Hall, Mrs 

S. A. Higham. 
Regent Assembly Rooms, J.) M. 
Hardie. 
Sanpoare Alhambra, Maltby. 
Scannonovan People’s Palace, W. Mor- 
gan. 

Hippodrome, 8S. W. Fisher. 
SuerFIELD Empire, H. EB. Moss. 

Grand Music Hall, PF. Maenaghten. 

London, Pat Royal. 

Wonderland, V. Sampson. 

Bijou, A. Parkin. 

Surenps (South) Empire Palace, R. 
Thornton. 

SouTHamMPron — Palace, J. L. Graydon. 

SourHEND-oN-Sea--Pier Pavilion, Man 
ager. 

Srockton-on-TrEes Grand, W. Batty. 

SUNDERLAND People’s Palace, Livermore 
Bros. 

Swansea New Empire, O. Stoll. 

Palace, W. L. Hurt. 

Albert Hall, G. Phelps. 

Shaftesbury Halls, A. Williams. 
Wican- Empire, W. Birchall. 
WoLverHAMPTon —Empire, C. Barnard. 
Wootwicu — Barnard’s, S. Barnard. 
Wrexnam Empire, J. Hargreaves. 


Ix his interesting “ Autobiographie Memories,” which he has published under the title 


of “ Bar, Stage, and Platform,’ Mr. Herman 


Merivale remarks: -‘It has been told of 


‘W. G.,. the cricketer, that when he made his first appearance at Brighton with his new 
methods, Alfred Shaw the bowler, after the match was over, complained to an old chum 
the umpire, who had not seen Grace before—that he never bowled so well in his life, and 
that he was always being hit for four or six against the rules. ‘It’s all very well,’ he said, 
‘but it ain’t cricket.’ ‘ Well, Alfred, I dunno,’ answered the pal, ‘if you bowls him all you 
knows, and he cobs you out of the ground every time, I calls it cricket, and—good cricket 
too.’ So did an astonished world remark of Fechter’s Hamlet, that it was very wonderful, 
but it wasn’t Shakespeare. Well, perhaps not, but only Shakespeare knows. But if a 
Hamlet fairly sweeps you off your feet in a whirl of new excitement, in the scenes in which 
you have been most accustomed to methods of quite another kind, I call it Shakespeare, 
ud -good Shakespeare too. My umpire in this case was a quaint old box-keeper who 
had served under Kean, and remained at the Princess’s when Fechter was there. Of course 
we were old friends, and when I went to see the Frenchman’s Hamlet, I asked him what 
he thought about it before the play began. ‘Sir,’ he said, ‘it’s wonderful. We all know 
Mr. Kean. Mr. Kean was great. But with ‘im ’Am/ef was a tragedy, with Mr. Fechter it’s 
quite another thing. He has raised it to mellerdram,’” 


Praywricut: “Is her acting natural?”"—American Manacer (enthusiastically): 
“Natural! Why, when she appeared as the dying mother last night, an insurance agent, 
who has her life insured for $10,000 and who was in the audience, actually fainted |” 
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jamlet.” 


Hy Appearance in “4 


father intended me to be a land surveyor, and, in a sense, I have 

become one; for since I joined the profession I have surveyed many 

lands. Office life and the measuring of roads was irksome, and | 

determined to take the first opportunity that presented itself to me 

of becoming a performer. This was soon forthcoming, and I found 

myself engaged by Mr. , “the celebrated Tragedian and 

Depictor of Old English Comedies” (so ran the advertisement). An 

urgent wire took me to the village of Longridge. The theatre (?) was a 

kind of co-operative hall owned by the village verger and sexton, who 

also owned the piano, which I afterwards found did sole duty for the orchestra. The 

so-called scenery was the most quaint paraphernalia that can be imagined. I was 

welcomed by the eminent tragedian with the confidential remark that rehearsal would 

take place at three o’clock, and that I should have to play a few parts in Hamlet. 1 

may here say that I was well versed in all Shakespearian works, and I had taken 

many prizes at school. I could almost boast of being able to recite Hamlet from 

memory. Three o'clock found the company assembled ; the eminent tragedian, his 

wife, a tall gentleman, Mr. M -—— (now known to fame), Mr. S , and Mr. 

M.P (that celebrated singer of London to-day). How we were to play Hamlet 

with the number seemed to me unfathomable, but the eminent one rose to the 

occasion. I opened as Horatio, spoke Marcellus’ and Bernardo’s lines, continued till 

the end of the first act and then commenced the second as Polonius. The Play Scene 

found me as the Second Actor, and a mysterious cloak found me again speaking the 

lines of the First Player in the Play Seene. In the fourth act I was the gentle 

Rosencrantz, and in the fifth act | was First and Second Gravedigger, holding 

imaginary conversations off the side——a kind of Fred Russell and Coster Joe. In the 

next act the mysterious cloak again made me Osrie incorporating Horatio’s lines. It 

was indeed a night of changes, and the wudience must have wondered what part | 
really took at the end when the curtain fell on * The rest is silence.” 

During the intervals, having had musical education, I was respectfully begged to 
oblige with entr’acte music, which I did on a piano of the early forties. 

Hamlet indeed was * played Hamlet with,” as the saying goes; but the greatest 
blow for the eminent tragedian was a protest from the sexton before mentioned, who 
refused the hall for the second night, stating that the performance was an insult to 
him and that I had caricatured him in the burial of Ophelia; and although the 
eminent tragedian assured him that it was Shakespeare and not a burlesque, it was 
useless. The sexton remarked with much warmth that, as a dignitary of the village, 
he was not going to be made an object of common ridicule on the stage. 

Looking back after a few years, I sometimes think the sexton was right and that 
it was a burlesque and not a tragedy. JOHN LAWSON. 


DANIEL BANDMANN is said on one occasion at least to have met his match, It appears 
that he had been unusually rude at rehearsal to the actress who portrayed the old woman 
roles. She bided her time. That night The Lady of Lyons was presented. Bandmann 
was the romantic Claude and the old lady the Widow Melnotte. In the third scene 
Bandmann dashed on the stage, arrayed in a blue jean blouse and white duck trousers, 
looking for all the world like a butcher returned from a picnic. He bubbled out his lines 
in broken English, and at last came the old lady's triumph. When he delivered the words : 
“ Mother, | shall never be a painter,” she suddenly broke in on him and interjected in 
pathetic tones : “ No, my son, nor an actor, either!” The house yelled. This so nettled 
Bandmann that in the next act he excised the description of the lake of Como. 


Verpr was born at Roncole, a little village near Parma, in Italy, in 1813. In the 
following year the village was sacked by the invading Allies. Then the frightened women 
took refuge in the church -safe, as they believed, near the image of the Virgin—until the 
soldiers forced the doors, and slew women and children till the floor reeked with blooa. 
One woman, with infant at breast, flew to the belfry and hid there, thus saving herself and 
her child, The child was the infant Verdi 
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UNRIVALLED FOR POSE. 


IN THE HEART OF THE 


THEATRICAL KINGDOM. 


The illustrated London papers use Hana's 


photos because of their excellence of pose. 


Lists on Application. 


Rine up 5031, GERRARD. 
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‘They are a treasure.” Per Box. Writes 100 words with one dip 
Standard. of ink. 


WAVERLEY WORKS, BLAIR STREET, EDINBURCH. 


( SAMPLE BOXOFALL THEIR PENS 1/13BY POST » 
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Shaving without Soap, Water, or Brush, 
: and in One-Half the Ordinary Time ; 


- i Ai * Tube of EUXESIS and a Sharp Razor only 
a Needful. 


The genuine bears Two Signatures :“ A.S. LLOYD” in black, and “* AIMEE LLOYD” in red ink. Refuse any other. 
Sold by Chemasts a d Stores, or post free for \s. 6d. from 


LLOYD & CO., 3, SPUR STREET, LEICESTER SQUARE, LONDON, W.C. 


@ woman's 
{LE ES UNF AILING 
FRIEND. 


TOWLE’S 
Pennyroyal & 04 Pills 
FOR FEMA 
The oldest, mg rand 
only reliable Remedy for 
Ladies’ Ailments in the World. 
Quickly Correct All Irregulari 
ties, Remove All Obstructions, and 
Relieve the Distressing Symptoms i) 
prevalent with the sex. 
Boxes 1/14, 2/9—the latter size contains three times 
the quantity—and large size 4/6, of all Chemists, or 
will be sent anywhere on receipt of 15, 34, or 55 Stamps 
by E. T. TOWLE & CO., 66, Long Row, NOTTINGHAM. 


Beware of Imitations—Injurious and Worthless. 


‘ 


Cry 


“FOR THE BLOOD IS THE LIFE.” 


CLARKE’S Fano BLOOD MIXTURE 


Is warranted to cleanse the blood from all impurities from whatever cause 
arising. For Scrofula, Scurvy, Bad Legs, Eczema, Skin and Blood 
Diseases, Pimples and Sores of all kinds, its effects are marvellous. It is 
the only real specific for Gout and Rheumatic Pains, for it removes the 
cause from the blood and bones. ‘Thousands of T estimonials of wonderful 
cures from all parts of the world. In bottles, 2s, 9d. and 11s. each, of 
Chemists everywhere. 
BEWARE OF WORTHLESS IMITATIONS. 
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AND EVERY DESCRIPTION 
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5, New-street Square | LONDON 
54, Gracechurch Street | 
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BOUGHT... 
SOLD 


and lent on hire 
MSS. 

Typewritten. 

Agent for “ The 
CHICAGO” 

Price £10-10-0 
Cash or by 
Instalments 


TAYLO R'S Gypeoriter Co. 


74, CHANCERY LANE, LONDON, 4td 


INVALUABLE TOILET REQUISITE FOR RESTORING WEAK AND FADED HAIR TO STRENCTH 
AND LUXURIANCE. 


OLDRIDGE’S 
BALM OF COLUMBIA. 


(ESTABLISHED 1821) 


. Is the best and only certain remedy ever discovered 
for preserving, strengthening, beautitying, 
and restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 
and preventing them turning grey. 


Price 3s. 6d., 6s... and Ils. per bottle. 
Sold by all Chemists and Perfumers, and at all the principal Stores. 


For children it is invaluable, as it forms the basis of a magnificent. head of hair (it is 
perfectly safe to be used with the tenderest infant). It is free from all poisonous ingredients, 
and does not contain anything of a greasy nature to soil the head-dress. 


FOR CHAPS, ROUGHNESS 
OF SKIN, &c. 


It Softens and Improves the Hands, 
Face, and Skin generally. 
ALLAYING IRRITATION CAUSED BY HEAT; AND 
ROUGHNESS OCCASIONED BY COLD WINDS. 
The New Patented Trade Mark of the Original 


GLYCERINE AND HONEY JELLY. INDISPENSABLE TO ACTRESSES. 
The best article for Preserving the Skin after removing the 
**Make-up.”’ Invaluable to the Theatrical Profession. 


Still growing in popular favour after 10 years’ use. Sold by all Chemists and- Stores in Metallic Tubes, 6d, 
and 1s, Sample Tube post free for 6 or 12 Stamps, of the Sole Proprietors. 


OSBORNE, BAUER & CHEESEMAN, Perfumers to Her late Majesty QUEEN VICTORIA, 
19 GOLDEN SQUARE, REGENT STREET, LONDON, W. Beware of Spurious imitations. 
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THE CELLULAR DRESS SHIRT. 


PRICES, 5s, 9d., 6s, 6d., 78. 6d., 8s. 6d., and 10s, 6d. 
This Shirt is made of Patent CELLULAR Fabric, 
with fittings of best linen. It is invaluable for evenin 
wear, as it gives perfect ventilation, combined wit 
freedom from dangers of chill and cold, to which the 
weaser#ef the ordinary longeloth shirt are liable. 


CELLULAR CLOTH is composed of small ceils, 
in which the air is enclosed, and warmed by the heat 
of the body, A perfect non-conducting layer is thus 
formed next the skin. Owing to the CELLULAR 
construction, this cloth is much lighter and better 
ventilated than ordinary Fabrics, yet is quite as warm, 
much healthier, and is easier to wash. CELLULAR 
CLOTH is made in Cotton, Silk, Silk and Cotton, 
Silk and Wool, and Merino. 


[Uustrated Price List of full range of Cellular Goods 


for Men, Women, and Children sent Post Free on 


Application. 
Loxvon: 

ROBERT SCOTT, Lp., 14 and 15, POULTRY, E.C.; 
OLIVER BROS., Lis, 417, OXFURD STREET, W.; 
And Agent®ii‘all Fowns in the United Kingdom. 
See Price List for Names, 


ForCOUGHS,COLDS, AST 


™ 11 Dr. J. COLLIS BROWNE'S 


* “Band,” B.LF. 


To J. T. DAVENPORT. 
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(ESTABLISHED 1821) 


Is the best and only certain remedy ever discovered 
for preserving, strengthening, beautifying, 
and restoring the 


HAIR, WHISKERS, OR MOUSTACHES, 


and preventing them turning grey. 
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Sold by all Chemists and Perfumers, and at all the principal Stores. 





For children it is invaluable, as it forms the basis of a magnificent head of hair (it is 
perfectly safe to be used with the tenderest infant). It is free from all poisonous ingredients, 
and does not contain anything of a greasy nature to soil the head-dress 


FOR CHAPS, ROUGHNESS 
OF SKIN, &c. 


It Softens and Improves the Hands, 
Face, and Skin generally. 


ALLAYING IRRITATION CAUSED BY HEAT; AND 
ROUGHNESS OCCASIONED BY COLD WINDS. 
The New Patented Trade Mark of the Original 


GLYCERINE AND HONEY veLLy. | INDISPENSABLE TO ACTRESSES. 


The best article for Preserving the Skin after removing the 
**Make-up.”’ Invaluable to the Theatrical Profession. 


Still growing in popular favour after 10 vears’ use, Sold by all Chemists and- Stores in Metallic Tubes, 64, 
and is, Sample Tube post free for 6 or 12 Stamps, of the Sole Proprietors, 


OSBORNE, BAUER & CHEESEMAN, Perfumers to Her late Majesty QUEEN VICTORIA, 
19 GOLDEN SQUARE, REGENT STREET, LONDON, W. Beware of Spurious Imitations 
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THE CELLULAR DRESS SHIRT. 


PRICES, 5s. 9d., 6s. 6d., 7s. 6d., 8s. 6d., and 10s. 6d. 


This Shirt is made of Patent CELLULAR Fabric, 
with fittings of best linen. It is invaluable for evening 
wear, as it gives perfect ventilation, combined with 
freedom from dangers of chill and cold, to which the 
wearer@of the ordinary longcloth shirt are liable. 


CELLULAR CLOTH is composed of small ceils, 
in which the air is enclosed, and warmed by the heat 
of the body. A perfect non-eonducting layer is thus 
formed next the skin. Owing to the CELLULAR 
construction, this cloth is much lighter and better 
ventilated than ordinary Fabrics, yet is quite as warm, 
much healthier, and is easier to wash. CELLULAR 

iP CLOTH is made in Cotton, Silk, Silk and Cotton, 
ENCTH ‘ Silk and Wool, and Merino. 


Illustrated Price List of full range of Cellular Goods 
Sor Men, Women, and Children sent Post Free on 
Application. 
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